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to keep inside, 


What are your ages, and did you 
enjoy high school? Please explain, 
if you can/ wouldn’t mind. 

Matt and Bailey are 19, Jon and Andy are 20 
and Erik is 23. High school was the worst, 
real glad that it’s over and we’re out of that 
place. Enough said. Shout out to Dr. Law’s 
for being a real prick and never giving snow 
days. That was Erik who shot golf balls at 
your house in 10th grade. 


Many bands site other bands as 
being musical inspirations. Yes, it 
is necessary, and they should, but 
sometimes this becomes bland. 

Do you guys find any OTHER inspi- 
rations in things such as hiking, 
societal issues, or car rides? 

We gather a lot of inspiration from burritos, 
mainly from Chipotle. Whenever we have 
writer’s block Chipotle is usually the one 
thing that inspires. (Chipotle please endorse 
us). Other inspirations are: quarry life, hip- 
hop, Philadelphia Flyers, XBOX 360, dogs, 
cats, stand up comedy and the countless 
number of friends we have made during the 
course of this band. 

On a more serious note, negative energy 
is a big part of our inspiration. Expressing 
sadness and stuff that a lot of people seem 


How about those guys in TITLE 
FIGHT? Ehh? Whose the most 
handsome? Who can grow the 
worst facial hair? 

Jaime is obviously the most handsome. 

He’s probably the best to take home to 
mom and dad. I feel like he’d be a great 
husband and father as well- a real lover, 
protector and a genuinely nice guy. (Ladies 
you can reach him at: 560-301-7455). As for 
worst facial hair? Gotta say Ned. We know 
Ben and Shane can grow beards with the 
best of them but can Ned grow anything at 
all? 


Bailey has a side project that 
is tickling to the brain and very 
intriguing. Why don’t more people 
know about it? 

Bailey (drummer) does have a side project 
with one of the guys from COLDPLAY and 
Nik from MAN OVERBOARD. It’s actually a 
hip-hop group. Apparently they’re break- 
ing up soon because Nik only wanted to 
write songs about long hair and no one 
else wanted to write about that? They only 
really play private birthday parties and bar 
mitzvahs. Pretty sure they don’t even have 
actual recordings of their songs. 


Projecting the present into the fu- 
ture, what do you believe the fate 
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of the human race to be? 

The world will end on December 21st, 2012. 
Prepare yourself. It’s not a joke. 
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Hello pals. Who gave birth to TI- 
GERS JAW and how was it raised 
from its years as a young cub? 
Where did the rest of the tiger go? 

Adam and Ben started the band in late 
2005 and recorded a few songs in Adam’s 
basement with two other members who quit 
shortly thereafter. They recorded a very mini- 
malistic album called “belongs to the dead” 
for the Summer Steps Records handmade 
series. Brianna joined in summer 2007, 
and the band went through a few lineup 
changes before Dennis and Pat joined, 
forming the current lineup. It was raised on 
a strict diet of Buona Pizza and Okay Paddy 
albums. As for the name, it is taken from a 
MICROPHONES lyric. Currently, the rest of 
the tiger resides in an old folks home. The 
physical teeth have disappeared from the 
bedside glass, but the metaphorical teeth 
are as sharp as Eddie Murphy’s wit. 


What’s TIGERS JAW’S go to food 
spot? 

We eat a pie from Scranton’s finest pizze- 
ria, Buona Pizza, whenever the opportunity 
arises. The service is excellent, the games 
(a claw game to grab plush toys, Pacman, 
and Street Fighter II) are action-packed, and 
the atmosphere is friendly. 

What are your influences when it 
comes to writing your songs? 

We have been blessed with meeting a large 
number of great people and great bands 
since we started, and, as a result, these fine 
people have had a huge influence on us in 
every way. Also, we are very influenced by 
every relationship we form, by every interac- 
tion we have, by every positive and negative 
feeling we experience, and by every experi- 
ence of growing up in general. We absorb 
whatever appears before our eyes and allow 
it all to circulate in us. 

If Vince Ratti ran for president, 
would you vote for him? Why? 

As voting depends on the individual, this 
needs individual answers: 

Pat: Yes. Pat feels that Vince is as honest as 
the emotion of a mother in labor. (He ain’t 
no liar for hire.) 


Ben: Yes. Ben feels that the presidency 
should be determined by who is the most 
handsome. 

Adam: Yes, he has a nice family. 

Brianna: Yes. Brianna believes that Vince is 
a great guy and can grow a great beard. 
Dennis: Class president - Yes. He promised 
to change the water fountains into root beer 
fountains of wisdom, and he is a total hunk. 
United States of America’s President - No. 
Vince Ratti’s time is best spent a rockin’. 
Therefore, President of Rock - Yes. 

What can the world expect from 
Tigers Jaw in 2010? 

In "May of 2010, we have a split CD/12’ with 
you (BALANCE AND COMPOSURE) that 
will be a collaborative release by Run For 
Cover Records and No Sleep Records. In 
mid-summer, we will release our second full- 
length record on Run For Cover. The Spirit 
Desire 7” will be re pressed, and the S/T will 
be rereleased on vinyl and CD by Run For 
Cover. We hope to have a long summer 
tour that will finally take us across the wide 
Mississippi, through the Donner Pass, and 
also down into the Southern United States. 
Maybe there will be more. We have no defi- 
nite answers as of now. R 
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Let’s start off with a few basics: how 
long has AMBUSH! been around? How 
did you get started? 

We have been a band for about two years 
and this is the beginning of our third year 
of touring. Kyle’s and my bands broke up 
around the same time and we just ended 
up starting a band together. 

In the past year, AMBUSH! has been 
through Michigan a solid 6 or 7 times, 
and you’re from Florida. Needless to 
say, you tour constantly. How do you 
feel about being on the road all the 
time? 

Being on the road is a double edge kind 
of thing. On one hand, I really love tour- 
ing. Even the shitty aspects that normal 
people would hate I have grown to truly 
love. Nothing feels better to me than to sit 
in a van for 8 hours looking out the win- 
dow taking in some scenery and having 
the chance to reflect. I love playing music 
and I love getting the chance to do it ev- 
ery night. Being immersed in something 


you love is amazing. On the other hand 
touring this much takes away everything. 
How I am supposed to have any kind of 
normal “home life” when I am on tour 
200-250 days a year? It’s just not possi- 
ble. I hate not having a job/money/home/ 
girlfriend/family of my own. At some point 
you have to do something for yourself and 
this it. This is what I love. Other than the 
amount I have had to sacrifice to stay on 
the open road. The hand has been dealt 
and I can’t fold now. 

Any good tour stories? 

I have a lot of good tour stories, but my 
most recent and ongoing story right 
now is how much I have been mess- 
ing with Kyle. He gets so annoyed with 
my “asinine actions” as he calls them. 
Sometimes I sit in the van and just think 
up with ways to fuck with him, but I swear 
I do it out of love! I started this twitter for 
him that I update and he won’t be getting 
the password! I rolled the spare trailer tire 
down a hill at him while he was trying to 


change a flat on our trailer in -1 5 degree 
weather on the side of the interstate. I 
can imagine what he was thinking as he 
was diving out of the way as it barreled 
down the hill at him and it smashed into 
the side of trailer. 

The real good story I have in the last time 
that we were in NYC we ended up getting 
fucked over by our GPS and it took us 
through Manhattan. Poor Kyle is driving 
our van and trailer through this cluster 
fuck while in a heated argument with our 
TM. So, while they are going at it I lit a 
bottle rocket and threw it at them while 
Kyle was driving, through the Lincoln Tun- 
nel no less! The rocket lands ass up in 
the cup holder and bathes them both in 
a fountain of sparks then ends in a huge 
‘pop’. Thanks to our windows being up 
and being in the tunnel half of us went 
near deaf. Kyle slams on the brakes and 
gives me this look of utter disbelief. He 
tried his hardest to get any words out 
of his mouth, but he was so furious and 
near shaking and he couldn’t get it out. 
We later had words and it was resolved. 
(An important side note, Kyle takes these 
jokes pretty well and has so much pa- 
tience. It’s why we have been in the band 
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together so long. 


AMBUSH! recorded over the summer, 
right? Where did you record? And how 
would you say the new record differs 
from American Monster, both musically 
and lyrically? 

We recorded a new record called Fright 
Night at Undercity studios in Hollywood, 
California back in June. As far as the dif- 
ference in the music of American Monster 
compared Fright Night, we just grew up 
a lot and finally found our “sound” so to 
speak. The first record our 2nd guitar 
player, Blake had a lot to do with the writ- 
ing process and was one of the reasons 
we were playing breakdowns and cliche 
things of that nature. He was into heavier 
stuff and the rest of us came from a punk 
and thrash background. After he left we 
started to re-think how we were writing 
music. It’s like we sat down and asked 
ourselves “What do we really want to do 
now?” The music is faster, more aggres- 
sive, really dark, almost sinister sounding. 
American Monster had its strong points 
and I am still very proud of that record. 

It did a lot of good for us, but it relied on 
double guitar octave type lead lines and 
breakdowns to get the listeners attention, 
which to be honest, is boring. Fright Night 
has none of that, it’s just back to hardcore 
basics. Back to being fucking pissed. 
Back to everything we loved when we fell 
in love with hardcore. Everything else will 
fall into place and if not, fuck it. Also, Kyle 
introduced me to black metal. As dumb 
as it sounds, having this brand new music 
influence on me while writing ended up 
being a huge push in the right direction. 
No one understands dark music like the 
nerdy ass Norwegians. I really wanted to 
capture that fucked up dark undertone 
that black metal has, but in a hardcore 
band. Something can be said for black 
metal being pissed and striving for au- 
thenticity (minus some of the more racist 
bands). Maybe that’s what drew me to it 


when we were writing. 

Lyrically there is a new feel as well. 

When we wrote American Monster I can 
honestly say we were a happy group of 
dudes that thought we could change the 
world. In the last two years we all went 
through some hell and the lyrics on Fright 
Night give you insight on it. Other than the 
basic ideal being same, it’s just stripped 
down. Punches are not being held back 
and it’s not polite anymore. We get right 
to it and sink our fucking teeth in. Fuck 
the government, fuck religion, fuck ho- 
mophobia, fuck racism, and fuck sexism. 
Take responsibility for your actions and 
know that forgiving yourself is better than 
talking to an imaginary friend in the sky. 
Everyone is equal. All of that has been 
the mission statement from the beginning. 
Why not put it out there as blunt and 
brash as we feel it should be? Honesty 
does not have a sugar coating and it feels 
better that way. 

I know you guys released American 
Monster on Hotfoot Records, but I’ve 
heard talk of you guys signing to Me- 
diaskare. Could you enlighten me on 
that subject? 

It’s true. We did sign with Mediaskare 
after the touring that we did with SUFFO- 
KATE, BLOOD STANDS STILL, ENDWELL, 
BLIND WITNESS and HUNDREDTH on 
top of getting to meet some of the guys 
from AS BLOOD RUNS BLACK, BE- 
TRAYAL and THE GHOST INSIDE. It was 
really easy for us to tell that we wanted to 
be a part of this talented and just over all 
awesome roster. I had the pleasure of 


“Take responsibility 
for your actions and 
know that forgiving your* 
self is better than talking 
to an imaginary friend 
in the sky. Everyone is 
equal. All of that has 
been the mission state* 
ment from the beginning. 
Why not put it out there 
as blunt and brash as we 
feel it should be? Hon- 
esty does not have a 
sugar coatingand it 
feels better that way.” 


talking with Baron for well over a year just 
making the game plan to put this record 
out. After the last two years touring as 
much as we have been it’s nice to have 
something behind us to reflect the hard 


One thing I love about AMBUSH! is 
that you seem to take on almost any 
controversial topic fearlessly, from 
abortion to gay rights to views on 9/1 1 . 
Do you guys make a conscious effort 
to push the envelope, or is it just the 
way you dudes are? 

I think it’s both. We made the conscious 
effort because we wanted this band to 
be a reflection of us. This is the way we 
are.... again authentic! In the hardcore 
community it’s almost a responsibility to 
be ahead of mainstream America and its 
retarded thinking. 

While we’re talking about it, do you 
mind giving any thoughts about any 
of those topics, or any others for that 
matter? 


Same sex marriage? 

I don’t think the separate but equal sys- 
tem works in our country. Our society 
should have learned our lesson with the 
civil rights movements from the 1 960s. 
Religious ideals should never be accept- 
ed as a way of thinking in politics, and 
certainly not civil rights. No one person 
should blindly vote for a candidate, be- 
cause he is a “man of God”. Kyle had an 
elderly lady call him around the time Prop 
8 was being passed in Florida asking him 
to keep marriage “holy”. What the lady 
probably did not know, since the churches 
put focus on Prop 8 abolishing gay mar- 
riage, is that voting “No” also made civil 
unions between traditional couples illegal. 
Just one example something like prop 8 
is shooting yourself in the foot. Like it or 
not but the church has been a constant 
source of bigotry in this country and it 
is time to overlook it as a participating 
member of American politics. Separation 
of church and state anyone? 

Being pro-choice? 

I’m from Pensacola, FL where very evil 
men like Paul Hill have shot doctors and 
burned clinics to the ground. The bottom 
line again is that “Pro-Life” actually means 
“Pro-My Gods Will”. These people 
simply believe it’s wrong because their 
clergymen told them it was wrong. It’s 
simply an opinion that has been spread 
to weaker minded “followers” that were 
raised in households where freethinking 
is also a sin. It is simply sexist for white, 
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straight, middle class American males 
to point their noses down at women in 
who are being put in tough spot often 
by those same sexist pigs who put them 
there it the first place. I see these fucking 
assholes standing outside of clinics and it 
makes me hate what they stand for even 
more. 


9 / 11 ? 

I just don’t accept the official story. Never 
in the history of the world has fire brought 
down a steel building. Somehow on 
9/1 1 it brought down 3 of them at free fall 
speed? Not to mention there isn’t a single 
picture of the Pentagon that remotely 
looks like a plane hit it. Where was the 
plane? It couldn’t have disintegrated. If it 
wasn’t an inside job, then it was a means 
to an end for our government’s hidden 
agenda. Anyone remember Pearl Har- 
bor? They knew it was going to happen. 
The Lusitania? The Tankan Gulf? Bot- 
tom line is that the government lied about 
that day and if you think I am crazy then 
please research it for yourself. 


Alright, I promise I’m almost finished. 
But of course I have to ask, what 
should we expect from AMBUSH! as 
2010 rolls around? 

Touring our asses off as per usual! We 
have tour plans for other countries and 
Fright Night comes out this month. We 
just changed booking agents and Bailey 
at Love As Arson is booking for us. We 
know he is going to keep us busy. On top 
of it all, there is talk of writing for an EP 
that is very much based on being the last 


person alive on Earth. 

Thank you so much for taking time out 
of your day, and cooperating with me 
for my first interview! Any last words, 
shout-outs, bands the world needs to 
know about? 

Listen to more bands on Hotfoot Records. 
RENAE, KILLS AND THRILLS, CHANGE 
TODAY, etc. They have a great roster 
over at Hotfoot Records. Also, our dudes 
in GRAVEMAKER and DEFEATER are 
killing it. If you have been living under a 
rock and have not heard these bands yet, 

I would suggest you do it now. The new 
ENDWELL album is fucking sick! The 
second I heard it I could bet that Victory 
Records must hate themselves for not 
putting out such a solid record. Last but 
not least comes the Mediaskare roster. 
HUNDREDTH, SUFFOKATE, MURDER 
DEATH KILL, THE GHOST INSIDE and 
most of the roster have new records 
coming out in 201 0, so look out for those. 
We started a blog on this tour that we 
think is worth a look. We’ve been posting 
pictures, some live videos, and we also 
use it as a way to talk about things that 
interest us as individuals. www.AMBUSH- 
fla.tumblr.com. And of course there is our 
twitter for news and updates along with 
our myspace page. 

www.myspace.com/AMBUSHfla @AM- 
BUSHFLA on twitter. 

Lastly, a special thank you to Brett, Lisa 
and everyone else over at AMP. We have 
been reading this magazine for years so it 
goes without saying we are truly honored 
to be put out there for the readers. R 
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ew modern instruments or sys 


i wr leri me people wno ran inese 
apparatus were doing their best to live up to 
the trust that we put in them to tell us what we 
needed to know to live and thrive in a world 
which is changing by the second. 


OUR MEDIA AND ITS POWER TO POLARIZE 


This preceded the internet with it’s 
thousands of dogmatic political outposts 
and years before the emergence of the 
24 hour news cycle. In 1996 Bill Clin- 
ton signed the Telecommunications Act 
handing control of our airwaves to Rupert 
Murdoch and one or two other rich guys 
and their respective media empires and 
since then it’s been less about real news 
and more about selling spin and creating 
a cloying atmosphere of crippling fear. I 
remember watching the news with my par- 
ents when I was young and there would 
always be what, at the time, were called 
“Human Interest” stories; deeply textured 
vignettes profiling people who were doing 


extraordinary things in their communities 
or who were overcoming disabilities to 
achieve their dreams. Sure there were still 
reports of the odd crime or disaster but the 
networks, perhaps knowing that they only 
had about an hour to give us the world, 
tended to avoid filler. 

The other day I had a conversation with 
somebody regarding a popular tech com- 
pany, one which had long been expected 
to be announcing a revolutionary new 
product in the near future and, while such 
an announcement had yet to be made, the 
cottage industry of rumor sites and pun- 
dits were working overtime speculating 
when and where such and announcement 


would take place as well as the particulars 
of the mystery device. These rumors were 
and are so prescient that they were begin- 
ning to crystallize as facts in the minds of 
thousands of people. Soon the conjecture 
surrounding this particular product ap- 
peared in the local newspapers and, as 
night follows day, people began to discuss 
it as if it were true. 

The person I was talking to asked me 
if I’d heard about this company’s new 
product to which I replied that I had, like 
everyone else, heard rumors about it. My 
friend then went on to say that it was no 
longer just a rumor- that it had graduated 
to an actual event. 

“Really?” I asked, for I hadn’t heard 
anything official or seen anything on the 
company’s website. 

“Oh yeah” he replied, “ I saw it in the 
paper.” 

What he saw were articles and edi- 
torials which were merely repeating the 
various rumors but, in our strange cultural 
phenomenon, the fact that they were pub- 
lished in a paper of record instantly legiti- 
mized them in this person’s eyes. For him 
no further authentication was necessary. It 
was in the paper therefore it was true. 

While the various media outlets have 
drifted further away from simply reporting 
the facts instead becoming mired in push- 
ing the dubious agendas of their corpo- 
rate masters we, the American public, 
still Petain a naive, childlike reverence for 
what we fondly remember as The News. 
We still want to believe that what we see 
and read is real and factual and checked 
for accuracy. We think that our systems 
of information are still in place to inform 
and empower us when just the opposite 
appears to be true. Increasingly our media 
infrastructure, built with public funds, is 
being used to divide, marginalize and 
most of all frighten us. In a culture where 
we are spending less time out in the world 
and more time in front of computer and 
TV screens we are constantly barraged by 
bad news. The media tells us that danger 
and evil lurk around every corner, that our 
children aren’t safe anywhere and that our 
only path to true security lies in staying 
inside our homes and continuing to watch. 
We are a captive audience, consuming 
a steady stream of doctrine so cunningly 
benign that we never realize how deeply 
it has affected our ability to separate truth 
from fiction. 

The other day MSNBC was doing a 
bit on Iran and their blossoming nuclear 
program. The on-air personality talked 
about new nuclear power plants being 
constructed in the Iranian Mountains and 
said that the consistent message from 
inside the Iranian government was that 
the nuclear activity was not related to any 



type of weapons production. Now we can’t 
at present know exactly what Iran is up 

► to but, barring further information to the 
contrary I believe we ought to take them at 
their word. The interesting thing about this 
piece was that the entire time the woman 
was delivering the story the video was a 
stock footage montage of nuclear mis- 

i siles launching or rising up menacingly 
from their silos. None of them happened 
to say Iran on them and again the report 
contained nothing about Iranian nuclear 
weapons except that the Iranian govern- 

► ment vehemently denied any allegations 
that it’s new nuclear facilities were going to 
be used for weapons. 

The desired effect is fear. Iran is a 
country which has fallen out of favor with 
the United States and, in a scenario which 
has become familiar in American politi- 
cal theater, the people who see Iran as a 
threat (or an obstacle) are deftly using the 
media to lay the important groundwork 
of demonization. If the population can be 
convinced that a certain country or person 
is evil then it will be less squeamish when 
time comes for the inevitable military ac- 
tion. 

Prior to George Bush’s first Gulf War 
in the early 1990s most of us had no clue 
i who Saddam Hussein was and yet, within 
a couple of weeks, our entire country 
\ wanted him dead. How can we go from 
1 not knowing anything about the man 
\ to an almost national hatred seemingly 

overnight? The answer is the skilled use of 
the media to first demonize Hussein and 
then to justify our aggression. The parts of 
Iraq’s history which supported our agenda 
were vividly reported such as certain fac- 
tions’ dislike of the United States while 
Hussein himself was raked over the coals 
daily on CNN and elsewhere for the brutal- 
ity of his regime and the various atrocities 
he’s committed. These were all vigorously 
reported and drilled into our collective 
conscience using the new 24 hour news 
cycle which at the time was just beginning 
to blossom. 

What’s telling is what wasn’t reported 
at all: that Saddam Hussein was in the 
paid employ of the United States for over 
a decade and that the Pentagon, with our 
tax dollars, armed and trained his troops 
and bankrolled his regime. He had the 
good fortune of being the enemy of Iran, 
who we were angry with for taking our 
hostages (and nationalizing their oil in the 
1950s). During the ten years in which Iran 
and Iraq were engaged in a vicious war 
Saddam Hussein was our ally and most of 
the atrocities he is alleged to have commit- 
ted occurred during this time. 

By carefully crafting a version of events 
f conducive to the Bush agenda (amplify- 
ing certain things, ignoring others) the 


Pentagon hawks were able to invade Iraq 
not once but twice with little or no public 
outcry. Saddam Hussein was so masterful- 
ly painted as a brutal dictator that even the 
most unilateral and senseless actions of 
the United States were eventually deemed 
conscionable by the general populace; a 
people whose faith in the media to keep 
them informed is being crassly discounted 


and used against them on a daily basis. 



First there was Tivo: the revolutionary 
device which allowed people to record 
their television shows and watch them lat- 
er without having to use a video cassette 
player. It changed television and suddenly 
we were able to have our favorite pro- 
grams work around our schedules instead 
of the other way around. Not long after 
Tivo came the DVR and, lucky for me, it 
came to DirecTV; the service I have had 
for over ten years. From a hockey viewing 
standpoint the DVR has been a godsend 
especially since the team I am most inter- 
ested in plays in the eastern time zone. 

I could now set up my DVR receiver to 
record multiple games (as well as CSI or 
Law & Order: SVU episodes) allowing me 
to watch them at my convenience. Unfor- 
tunately the advent of the DVR has given 
birth to a new hazard which we never had 
to face previously: the Cameron. 

On any given day during the National 
Hockey League season I am recording at 
least two games and often they are played 
in the East, which gives them a 4:00 PM 
start time here in California. My usual 
shift at work is 11-7, which means I have 
roughly three hours which require my 
utmost vigilance and avoidance. Working 
around computers all day and with the 
easy availability of scores, updates and 
even live streams of the games means 
that getting out of there without finding out 
any scores is no small feat. 

Most of my close friends and cowork- 
ers know that I commonly record games 
and they will always first ask me if I am 
recording anything before they mention 
anything about that day’s action and I 
return the courtesy with all my friends as 
well. This may seem extreme but even a 
casual mention of a game without giving 
the score away can tell me whether the 
outcome was good or bad. My mother is 
the undisputed champion of this and for 
her it is apparently impossible to just not 
say anything at all. There is always a fore- 
boding “okay” or, worse yet, “well it was 
a good game.” Once she says anything 
there is no point in watching the games. 

As time has gone on the practice of 


having the outcome of a recorded sporting 
event accidentally given away has worked 
its way into our cultural lexicon. Anybody 
who has had this happen to them could 
definitely relate to Jimmy Fallon’s char- 
acter in the film “Fever Pitch” when he is 
at a restaurant and a nearby diner begins 
discussing the just completed Red Sox 
game, which Fallon’s character is record- 
ing. Everybody who is in the habit of 
recording sporting events has probably 
had one ruined by an unsuspecting friend 
or even a nearby stranger. 

Given the frequency of these events I 
feel it is important to give it a name. We 
need to be able to call it something rather 
than launch into a lengthy description 
each and every time it occurs. A simple 
word which will suffice as an explanation, 
an action and a warning all at once. The 
word which we ought to all begin using is 
“Cameron.” 

Cameron is a coworker of mine and 
about a year ago was unfortunate enough 
to blurt out the final score of a game I was 
just about to go home and watch. This 
occurred right as I was preparing to clock 
out and leave for the day and was a truly 
deflating experience. To be fair he didn’t 
do it on purpose; I’m sure he thought 
he was being helpful as he knows I am 
hockey fan and figured I would be happy 
to find that the team I favored had won. He 
is not excessively notorious about doing 
things like this; I just thought that his name 
had a good ring to it: Getting Cameroned, 
etc. 

“Hey don’t Cameron me! I haven’t 
watched the game yet!” 

“I can’t believe I got Cameroned by my 
own manager!” (unfortunately a true story) 

So feel free to take the phrase and run 
with it. I hope it finds a place in our wide 
and variant language and maybe someday 
I will overhear a total stranger using it and 
I can feel, if only for a fleeting second, as 
though I have contributed something to 
this world in my brief time here. 


CHECK OUT RUSS’S WEBSITE 

www.RUSSRANKIN.com 

RUSS ON TWITTER 

twitter.com/russrankinNJD 

RUSS ON FACEBOOK 

facebook.com/russ.rankin 

RUSS ON MYSPACE 

myspace.com/russrankinmusic 
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hilst on their latest trek through Can- 
ada and the U.S, we spoke with 
LEATHERFACE guitarist Dickie Ham- 
mond and bassist Graeme Philliskirk 
about the current tour, the band’s 
history and of course, the new album, 
The Stormy Petrel. Released on front- 
man Frankie Stubbs and Graeme’s label Big Ugly Fish 


So, how’ve the shows been going? 

Dickie: It’s been absolutely brilliant. 

It’s been quite well-attended, some of 
them have been really well-attended. 
We’ve got a new drummer and it’s 
great. We’ve got no complaints what- 
soever. 

I guess you’re playing a lot of the 
new stuff... 

Yeah, we are. We’re playing seven songs 
off the new album. They go down very 
well as well. You’ve heard it? 

Oh yeah. No Idea gave it to me to 
download. It’s weird, I listened to the 
last song first, so I heard “Hope” first. 
I’m like, that song is gorgeous. 

[Laughs] Yeah that’s a good one. We’re 
not doing that live, it’s a bit too complicat- 
ed, plus there’s an acoustic guitar. 


Recordings and through No Idea Records in North Ameri- 
ca, it’s yet another magnificent addition to the band’s vast 


Is this your first time on record back 
with the band? 


catalogue. Playing on the album in addition to Frankie, 
Dickie and Graeme is drummer Stefan Mush. However, 


Yeah. The last thing I played on was The 
Last [1994]. 


for a couple of reasons, ABRASIVE WHEELS’ Scruff had 
taken over drumming duties on this tour. 


So that’s a while! What were you up to 
during those years in between? 

I had a few bands. I played in a band 
called DR. BISON right after LEATHER- 
FACE split up. And I’ve done a band 
called THE JONES. Then I moved back 
to Sunderland and that was about four or 
five years ago and that’s when I joined the 
band again. It’s taken a while to get the 
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record out, but it didn’t actually take that 
long to put together. It sounds like it’s tak- 
en four or five years but it only took about 
six months. It’s just that we were all busy 
working doing daily jobs and stuff. And we 
had a drummer who was from Munich so 
it was really hard to get stuff together, but 
when we all got together in one place we 
wanted to sort it all out. 

Right. Iff you look back at all your early 
records, you were putting out albums 
like every year! 

Yeah. Well, we’ve got another album writ- 
ten already. We’ve got 25, 30 songs, well, 
ideas, tunes and stuff, and 12 of them 
are on the new record. We’ve got loads 
of stuff lying around to work on a new al- 
bum, so hopefully we’ll be doing another 
one December of this year. 

So, back in the beginning, is that how 
you guys worked? You just cranked 
out all these songs and ideas and then 
just... 

Yeah, that’s it. Well, basically when we 
first started, I knew Frankie and me and 
him had the same guitar, Gordon-Smith, 
they’re English handmade guitars, and 
just went down his house and we were 
just fiddling around with our guitars and 
he had a four-track and that’s how it 
started. Basically we had a drum machine 
and just put a drum beat down and after 
he’d play a riff I’d play a riff. And then 
we had “Cabbage Case” and “Lenin- 
grad Vlad” and stuff for Cherry Knowle, 
and that’s how we worked stuff out. And 
then the band gets involved and [figure] 
the bass out and I’ll have a verse and 
[Frankie will] have a chorus or vice versa. 
Or sometimes he’ll have a full song and 
I’ll put bits to it. 

But also about when you first got 
together, did you have an idea of what 
style you wanted to play? 

No, we didn’t because we’re both into 
punk so we’re always gonna like the 
same kind of bands, but he’s got a totally 
different guitar style than me. It’s like 
sometimes you think you’re listening to 
two different songs but it sounds fine. 

[...] As you said before, you’re playing 
seven new songs, but even putting out 
a set list, you have so many songs to 
draw from. Is it fun putting it together 


or tough? 

There’s certain songs we always 
play off different albums which 
we feel are the best songs from 
each record. There’s a few off 
Minx which we’ll have to learn 
which will be in the set. But there’s 
so many songs to choose from, 
there’s about four or five we do off 
Mush, that’s the most we’ll play off 
anything but the new album, we’ll 
play more off that. We do between 
1 8 and 20 songs. Because we’ve 
got a new drummer and the bass 
player’s relatively new as well, 
they’ve just learned the songs that 
we’ve taught them to learn. There’s a lot 
of songs they don’t actually know, so if 
someone shouts out for something like 
“Baked Potato,” we won’t do it because 
they don’t know it. The drummer actually 
lives in York, which is 90 miles away from 
Sunderland, so we don’t get together and 
practice so often. But the drummer before 
that lived in Munich; that’s a thousand 
miles away, so we had to pay for his flight 
to come across and then do some gigs to 
make the money to pay for his flight, and 
practice like that. It was a what-you-need- 
to-know basis. 


Before we mentioned the EP, The Last, 
when that was being put together, you 
guys knew you were breaking up at 
that time? 

The album was gonna have a different 
name. We didn’t know we were go- 
ing to be breaking up until we’d actually 
recorded it. And then when it came out it 
was called The Last because we thought 
it was going to be the last record we’d 
ever do because we broke up. I can’t 
remember what the original title was go- 
ing to be. - 

So what happened that you guys de- 
cided to stop? 

In 1 993, we were doing about 300 gigs. 
We were on the road all the time between 
’91 and ’93, three years, we just toured 
heavy duty and we just basically fuckin’ 
hated each other at the end of it. [Laughs] 


That’s what happens. We should’ve really 
just had a six-month break and then got- 
ten back together, in hindsight. I mean, 
you just live in each other’s pockets when 
you’re on tour. It’s like family and families 
always fall out. 

And then when you guys got back to- 
gether, you didn’t stay around... 

No, I didn’t. We got back together 1998, 
the end of 1 997. I was in for a year, we 
wrote all the stuff that was on the split 
[with HOT WATER MUSIC]. There was 
some more stuff as well. But I was living 
in London at the time and I had a girl- 
friend and she was pregnant and I had 
to make a choice between either her and 
the baby or the band. So I chose her. I’m 
not with her now, right, but it’s just one of 
those things. And then the bass player at 
the time, Leighton, he took over on the 
guitar and they got Davey on bass. 

The material they put out then, 
were you still paying attention to it? 
[Laughs] Like when it came out? 

Oh yeah. I went straight out and bought 
Horsebox as soon as it came out. That’s 
a great record. I didn’t think it was as 
good as it should’ve been because I 
wrote some of the stuff on there, but it’s 
just because the way it was recorded, it’s 
like live. But I think Horsebox is a brilliant 
record. I’m a fan of the band. 

So then what made you come back? 

I moved back to Sunderland and they 
asked if I wanted to be back in the band 
and I was like, “Fuckin’ right I do!” 

So how did it feel playing on your first 
[LEATHERFACE] record in what, 15 
years?! 

[. . .] It’s brilliant. I love the new album, I 
think it’s fantastic. 

The title of the record, now is this... 

Yeah, we should talk about the title of the 
album. 

Yeah, I read on the Big Ugly Fish web- 
site the whole story. When you first 
hear the title, especially being from 






America, you 
don’t know what 
it’s about. So for 
the people who 
haven’t read the 
story behind it... 

A stormy petrel is 
a seabird. But The 
Stormy Petrel is 
the nickname of 
the bloke [Joseph 
Hodgson] who 
was Sunderland’s 
lifeguard and he 
saved people’s 
lives. He dived off 
the pier with a rope 
tied around him 
and saved people 
from shipwrecks. 

Fuckin’ amazing. 

Yeah and that’s from the 1800s. What 
jumpstarted thinking about him for 
this? 

I don’t know, to tell you the truth. Frankie 
came up with the idea. He just said, “I’ve 
got a really good idea for the album,” 
and he told us all about it and we’re like, 
“That’s brilliant. That’s a great idea.” It’s 
like a forgotten hero of Sunderland. 

[Switching to Graeme] So when did 
you come onboard? 

Graeme: I think two-and-a-half years 
ago, maybe three. That was when Dave 
Burdon went off to do FORMER CELL 
MATES. I’ve sorta been friends with 
Frankie for 23 years, something like that. 
And I was also in a band with [Andrew] 
Lainey. And he just said I couldn’t think of 
anybody who could come in who knows 
the band to do it, so we went to have a 
drink, me and Frankie, and about 12 pints 
later I agreed to do it. 

[Laughter] Excellent! So then this is 
your first album with these guys. 

Yes, and I don’t think it’ll be the last. 

Dickie was saying you guys have a lot 
more songs. 

Yeah. To be truthful, we sorta started 
working on the new album, there was 
one point we were talking about putting 
out a double-CD. We sat down and said 
we need to get the record out, we need 
to get the record done, let’s [just] do one 
[CD]. We had about 1 5 ideas we whittled 
down to 1 2 for the album and one which 
is for the 7” split with YESTERDAY’S RING. 
There’s probably about another 15,16 
tracks out there waiting to put together for 
the next album. 

So how did you decide which ones to 
use now? 

I think it was more a case of just what 
sounded more complete and also it was 
probably one or two songs where we 
wanted to have a good-balanced album, 
you know, you don’t want it where it’s all 
slow or all fast. So there’s tracks, things 
like “Broken” and “Hope” which came 


in at the latter end of the writing, basi- 
cally we just worked on those to fill in the 
spaces. 

[Talking again about my love of 
“Hope”] 

That’s good. That’s a bit strange then be- 
cause you probably weren’t expecting to 
hear something like that, am I right? 

Well, LEATHERFACE usually put out 
a couple more melodic, midtempo 
songs. That song, though, I couldn’t 
stop listening to it. [Laughs] Dickie 
was saying you don’t play that live. 

No. We’ve actually rehearsed it. There’s 
certain songs where it’s “we’ve got to do 
these,” so we’re concentrating on putting 
those in. But I think I can definitely see it 
being played live at some point. I think it 
needs a little more work from Frankie’s 
point of view to sing it comfortably and 
play the guitar parts. 

Yeah, ‘cause the verses - that’s some- 
thing I like about it too, the verses, 
vocally, it’s very different-sounding. 

Oh yeah. To be honest, that’s one of the 
things which came out being in the studio 
because we hadn’t planned to do it that 
way. It just happened by accident. We 
were literally messing about and tried a 
couple things and went, yeah we’ll do it. I 
think it works really well. 

After listening to that over 
and over, I finally got to listen 
to the whole album. [Laughs] 

But it’s great, sounds classic. 

It’s funny, when we started put- 
ting the ideas together, in the 
back of our minds we didn’t 
want to say anything until we 
felt really good about it. And 
when it came to the final mixing 
and putting it together we would 
sorta dare say to each other, “I 
think it’s gonna be pretty good.” 

That’s about all we would say, 
just came out fingers crossed, 
and to be honest I think now 
it’s come out and the reac- 
tion we’re getting from people, 
most people are saying as an 


album every song stands up on its own. 
The band’s always gonna get compared 
to Cherry Knowle and Mush, two clas- 
sic albums, which is great, [but] I think 
we would all like to see [with] this album 
and hopefully the next one where people 
genuinely go, “The band has moved on 
from there, yet it’s got more classic tracks 
yet again.” Our fingers are crossed that 
might happen. 

LEATHERFACE has been a band that, 
especially after like Fill Your Boots 
was more straight-up faster-tempo 
punk and then Mush added in songs 
that had a more melancholy element 
or midtempo, so now it’s basically 
expect anything. You have so many dif- 
ferent styles that you put in there. 

I think there’s an element where LEATH- 
ERFACE do keep a certain - obviously 
you’ve got Frankie’s vocals, which is 
straight down the middle and you recog- 
nize it and the lyrics, which is fundamen- 
tally the core of the band. What I think 
you have now is an element of maturity. 
We’re willing to do things like “Hope,” 
which are really sort of extensions of “Pale 
Moonlight” and that type of thing. And 
as a band and as individuals, we all tend 
to feel, all right we might have a similar 
guitar sound which is ultimately LEATH- 
ERFACE and punk rock if you wanna call 
it that or alternative, you have to move it 
forward somehow. And I think we strongly 
believe in that, because if not, we’d all 
just be regurgitating THE STOOGES or 
THE SEX PISTOLS. You wouldn’t have a 
movement, you wouldn’t have things go- 
ing forward and younger kids coming in. 

I think one element we realized is when 
we play gigs, like when we did Toronto the 
other day, there were a couple guys with 
walking sticks, 60 years old, and then kids 
like 1 8 going absolutely crazy. We see 
that live when we travel about, the age 
group is so massive and that’s a great 
thing. You know you’re doing something 
and it is moving on. r 
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HOPE FOR HOME is not your average metal 
band! In fact, deeming them solely as metal 
would be a gross understatement to the 
music that this band makes. A HOPE FOR 
l HOME has a depth and breadth that is far- 
reaching and intellectual in both lyric and 
sound. If you were to take equal parts of screamo vo- 
cals, metal guitars and funked-up drumming and mix in 
a bit of electronica, synthesizers and ambient tones, you 
may come close to what A HOPE FOR HOME is all about. 
Then again, it’s difficult to put into written words what re- 
ally should be felt and heard, so, the best thing is to check 
them out! These Portland, Oregon rockers: vocalist Na- 
than Winchell, guitarist/vocalist Matt Ellis, guitarist Tanner 
Morita, bassist Dan McCall, keyboardist Eric Gerrard and 
drummer Lance Taylor are about to release their new 
album, Realis. The album is a concept album with very 
deep, spiritual meaning and a story about bleak despair 
and the journey to escape the darkness. A really amazing 
story delivered by a really incredible band! Get to know A 
HOPE FOR HOME a little better as we chat with guitarist / 
vocalist Matt Ellis... 




How was A HOPE FOR HOME was 
formed? 

We really don’t have that different of a story than 
any other band in this magazine. A few of us were 
friends and decided we wanted to start writing our 
own music and be in a band. Around the time we 
started to get serious, our guitar player Kyle was 
diagnosed with cancer and died a few months 
later. It was a pretty rough period, but we decided 
to keep going and carry on partially in memory 
of him. 

Tell us about your new album, 
Realis. Is it different from your 
previous work? If so, how? 

Our last record was written over the period of a 
year on the road without a real intention to put 
it to tape. Suddenly, we had about 8 songs and 
decided we should probably make a record. 

This time we took time off the road and sat down 
to write to a schedule... which was stressful and 
definitely different, but I am very proud of how it 
turned out! I think it is a lot more cohesive than 
our last record, which was a little less focused, in 
my opinion. 

Tell us about the inspiration for 
the album and why you chose it. 

Realis is a concept record about my inner con- 
flicts and struggles with faith. We have always 
had the “Christian Band” stigma attached to 
us, and not that I want to tear any of that down, 
but truth be told we really just want to be known 
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what we can truly know and believe... specifically have stood out for you. simple fact that someone we ve never met gives 

about God and meaning. It’s pretty personal and We supported WAR OF AGES on a little run after a crap about music we are writing that we like to 

veiled in metaphor, but I think if you sit down and last year’s Facedown Fest and that was awesome! listen to is amazing! 

listen to it from start to finish, its message is pretty They are some of the most professional dudes in 

clear. this part of the industry and it was a blessing to go What are you listening to now? 

out with them. I think my favorite tour we’ve done Nathan and I have been on a big Ryan Adams 
Tell fans who have never heard your to date was our run with FIANDS last summer. kick lately. The new RUSSIAN CIRCLES is great, 

music a little about the music. Why They are some of our best friends in the world, and I’m also jamming some of the new WRENCH 

should they check A HOPE FOR HOME and a great band to match! IN THE WORKS songs, 

out? 

I don’t want to come across as claiming we are If you could set up a dream tour bill for Tell us something funny or unusual 

doing anything “better” than anyone else, or that yourselves, who would be on it? about each of the members of A HOPE 

this band is somehow more special than any other Oh man... definitely THRICE, BRAND NEW, maybe FOR HOME? 

band, cause that’s definitely not true. But what I something like ISIS or PELICAN would be amaz- Hmm...we are all pretty nerdy! Tanner and I watch 

see right now is an easy comfort amongst new ing! Battlestar Galactica. Nathan reads a lot of weird 

heavy bands where there is a prebuilt formula for Dan Simmons sci-fi books. Eric is a professional 

what to sound like, look like, and sing about. And What band would you most like to photographer. Dan runs a studio for a living. Our 

that’s not healthy for fostering a creative scene. model your career after? Why? new drummer, Lance, has lived in Japan for the 

Like I said, we definitely don’t have delusions that THRICE have definitely been a widespread last 2 years, 

we are making some radical impact or changing influence across the board for us. They have 

things, but we are sincerely trying to do something consistently put out real, honest music and have Who would you most like to meet? 

different. Maybe it totally sucks! All we know is been able to grow and evolve dramatically with Oh man! CS Lewis, Immanuel Kant... and of 

that we are writing music we want to play, not each record they put out. It’s inspiring to see a course everyone who might hear or buy our new 

what will make us huge or sell a ton of records, band you love not just stagnate. That’s always a record or see us at a show! 

and that’s that! huge bummer. . . 

What is the best thing about your 

Tell us about your tour plans to support What is your favorite tune on the new hometown? 

Realis. album and why? I love the Pacific Northwest! It’s difficult pinning 

We are headed out for all of March and April That’s difficult! I would have to say the last two one thing down about Portland. All I know is 

with our label mates IN THE MIDST OF LIONS, songs, which are actually technically one song. coming back to the rain and trees after the dry 

HANDS, and ONWARD TO OLYMPAS on the It’s probably the biggest departure from our last Midwest is always incredible! 

Facedown Records Young & Wreckless Tour. After records, but I think it turned out amazing! It’s at a 

that is still getting booked, but we definitely plan very important conceptual point in the narrative for A HOPE FOR HOME is out on the road 

to be out all of 2010 in support of the record, the record. now, watch for them to hit a venue near 

including some stops at summer festivals. you! Realis is scheduled for a March 

What would you like to say to your release! Be sure to pick up the album 

You have toured with several bands in fans? and experience A HOPE FOR HOME! 

the past. Tell us a few experiences that Thank you so much for supporting us! Just the 



THE RUMOR: 

In pre-punk 1974, there was a 
legendary proto-punk band from 
Cleveland, Ohio called 

Rocket From The Tombs. Only 
lasting a year and issuing no 

THE REALITY: 

Some tapes existed and Smog 
Veil Records issued the best of 
them in 2002—27 years later— 

THE RE-EMERGENCE: 


recordings, they spawned the 
members of what would become 
Pere Ubu and the Dead Boys. 
Imagine what kind of band 
you'd have if you combined the 
two into one— That was RFTT! 

as "The Day The Earth Met 
The Rocket From The Tombs." 

Not in 1974, not in 2002, did 
ANYTHING sound like THIS. 


Now Rocket From 


The Tombs are back, 
with a newly-recorded 
vinyl single, featuring 
founding members of 
Pere Ubu, Dead Boys 
and Television. And 
today, still, NOTHING 
sounds like Rocket 
From The Tombs. 


RECORDS 


At worthy record stores, and from 

www.smogveil.com 
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When you take the technical guitar prowess and insanely 
well performed drumming of tech metal bands like BETWEEN THE 
BURIED AND ME and combine the heavenly touched vocals of Phil Druyor 
(This kid could give Jonny Craig and Craig Owens both a run for their 
money), the endgame creates a sound unlike anything else out there. This 
is by far the heaviest/catchiest band blending the two extremes of pop and 
metal together. A band with no musical rivals, or contemporaries for that 
matter, it’s just so refreshing to hear a group that can drop tune in C and 
not resort to the atypical screaming vocals. Their debut album is coming 
out this spring on Good Fight Music (brand new label by Ferret Records 
owner Carl Severson) should be the sleeper hit of the year. This is history in 
the making folks. (B. McBrayer) 

Taylor, Ml 

To Our Forefathers (GoodFightMusic. com) 

BsSbIHEebchiodos, between the buried and me, 

EMAROSA 


i i a *s ■' t w; Made up of members from COMEBACK KID and 
MISERY SIGNALS, LOWTALKER is more of a side project than 
anything. Amidst balancing everyone’s tour schedules for their main 
focus bands, LOWTALKER has managed to record a five track 
EP set to release this spring. While things are still in the planning 
stages, the band hopes to start touring by June or July this summer. 
LOWTALKER may seem fairly inactive at the moment, but it’s 
impressive to hear the music they have written while each leading 
multiple lives elsewhere. Not many bands can do this sort of thing, 
so it just goes to show what a musical passion can drive one to 
accomplish. Melodic punk fans will definitely enjoy this. (N. Lay) 
Milwaukee, Wisconsin 

People Worry About Everything (myspace.com/ 

lowtalkermusic) 

flfPren A WILHELM SCREAM, RUINER, AGAINST ME! 



W at It’s good to be a pop punk fan lately. With bands 

ranging from major label sweethearts FOUR YEAR STRONG to 
the home studio geniuses of MAN OVERBOARD, there is a good 
amount of high quality pop punk flooding the air. Along comes ACT 
AS ONE, yet another amazing crew of kids with hardcore tinged 
guitar chugs and spot on double bass drums underlining high 
register message filled vox. ACT AS ONE give you just enough 4 
and 3 chord verses, but it’s their technical riffing a la RUFIO and the 
emotionally charged singing of Taylor Nagel (who reminds me of a 
young Vinne Caruna) that climbs the band a hill higher than the sea 
of THE WONDER YEARS knockoffs currently forming in garages 
across the nation. (B. McBrayer) 


i i.1 a Saginaw, Ml 

No Looking Back (myspace.com/ActAsOne) 
BEXSsDffiEBTHE MOVIELIFE, RUFIO, NEW FOUND GLORY 



Aside from recently coming off the Trash And Burn 
Tour, PERIPHERY has been busy signing with Sumerian Records and 
preparing for the April release of their debut. Recorded and produced in 
guitarist’s Misha Mansoor’s apartment, the album was then sent over 
to Matt Murphy in San Diego for the vocal parts. In support of the new 
album’s upcoming release, PERIPHERY will be hitting the road hard 
with FEAR FACTORY and WINDS OF PLAGUE this month. Make sure 
to keep a watch out for their self titled debut April 20th; PERIPHERY 
play unique and furious metal that spans multiple genres to create 
something different from the mainstream bands occupying the scene 
these days. You won’t be disappointed. (N. Lay) 

Bethesda, MD 

Periphery (myspace.com/periphery) 

BUSS OffiEB BULLET FOR MY VALENTINE, I SEE STARS, AFTER 
THE BURIAL ~ 



REIGNITION is for real. Having recently signed to Think 
Fast! Records the band is armed with a new 7” set to hit shelves in 
May and is ready to turn some heads. Musically the bands offers 
up what I think of as new-school REFUSED-esque hardcore with 
social/political lyrics sung with plenty of conviction. Vocalist Nick 
tells us, “The lyrics are a very important part of our band, focusing 
on political, social, or personal issues. There’s always input from 
each member when it comes to the songwriting.” The band plans to 
quickly follow up the 7” with a full length later this year. East Coasters 
will have the best chance to catch them in action, as they’ll be hitting 
the road in late June/ July. Get stoked. (J. Round). 

York, Pennsylvania 

i ie'tnei The Epitome of Free Will (myspace.com/ 
reignitionpa) 

REFUSED, TOUCHE AMORE, SNAPCASE 


TEXAS IN JULY blend an interesting mix of hardcore 
intensity with catchy metal riffing. The band has managed to stay 
very active in the last year despite having two members still in high 
school. Doing countless weekend runs up to Montreal and all the 
way down to Florida and everywhere in between their hometown 
of Lancaster, PA. Their debut LP dropped in September of ’09 and 
there are already plans to follow that up in 201 0. As far as touring 
goes bassist Ben Witkowski tells us, “This June we leave for a 
small tour on the east coast of the United States, routed down to 
Cornerstone festival, which we are playing. After that we go directly 
to Europe for most of July, by ourselves, then we come home for a 
few days and leave for a Canadian tour, and at the end of that we 
come back to Pennsylvania to play Purple Door Festival.” With their 
school schedules finally freeing up expect to see this guys all over 
the place through summer and fall. (J. Round) 

Locations Lancaster, PA 

£ issrent 3ele I Am (myspace.com/texasinjuly) 

AUGUST BURNS RED, PARKWAY DRIVE, AS I LAY 

DYING 


DOUBLE VISION is an interesting addition to pop punk 
specialists No Sleep Records. DV is a hip-hop duo of identical twins 
outta Los Angeles that blends groovy jazz beats with melodic rap. 

MC Jonathan Lindsay describes their new record and sound stating, 
“We’ve got a lot of different sounds on the project, which comes 
from us listening to a lot of different types of music growing up. It’s 
all based in Hip Hop roots, but def. also has some rock influences, 
as well as other genres. The title Bifocal came from how we see 
things as identical twins. We both have the same goals and vision, 
just coming from two different perspectives. The irony is, yes, we’re 
identical twins, but also have two different distinctive personalities.” 

If you’ve had enough hardcore this month and you’re looking to 
branch out a bit, definitely give these kids a spin. DIY ethics, dope 


TOMORROWS BAD SEEDS bring really solid Dub 
style jams from LA. Fans of SUBLIME and THE AGGROLITES will 
definitely feel these dudes. Their second album is set to hit streets 
May 17th. Vocalist Sean Chapman describes the new record, 
“Writing this album was refreshing for us! We really put our heart 
into this album and feel it shows some real growth and maturity. The 
process is always fun for us, we re-recorded 4 tracks with a new 
drummer Patrick Salmon and have some re-mixes to release later 
down the road.” 2009 was big for TBS as they found themselves 
sharing the stage with everyone from 31 1 and PENNYWISE to 
SLIGHTLY STOOID and THE WAILERS. With a new record on the 
way, 201 0 is sure to really blow these guys up. 

(J. Round) 



beats, good lyrics, need I say more? (J. Round) 

Los Angeles, CA 

,DIY OR DIE Single (myspace.com/ 
doublevisionmackrap) 

BSCSDOffiS LITTLE BROTHER, DE LA SOUL, KRISS KROSS 


Lo< 


m Los Angeles, CA 

Sacred For Sale (myspace. com/ 
tomorrowsbadseedsl) 

rrtyftRPfllren LONG BEACH DUB ALL-STARS, PEPPER, SLIGHTLY </\ 
STOOPID $ 
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Hsinger/guitarist)] 


ilnterviewi 


S' X ince the 1 970’s Philadelphia has built up a strong reputation as the city 
[ r~- \ \ of Soul. Punctuated by a tight horn section to really build up the funk, the 

V Philly Sound ushered in bands like THE O’JAYS and THE DELFONICS. If 

A THE MENZINGERS have their way, “The Philly Sound” will someday bring 
r ) to mind distorted guitars and punk rock sing-alongs. The four- piece who 

moved to Philly from Scranton not long ago has already made an impres- 
sion on the hard-to-impress punk rock scene. With just a full length and an EP to their 
name, THE MENZINGERS have managed to win over audiences across the globe 
thanks to tight CLASH-inspired songs with thinking man’s lyrics that bring to mind every- 
one from Billy Bragg to AGAINST ME. 





guys are really 

good.” Having Brendan Kelly (LAWRENCE 
ARMS) or the guys in ANTI-FLAG say they 
like our band, that’s really exciting to us. The 
critical response has been great too. 


— THE 
■■■Hr MENZ- 
^^INGERS 
.r ■ mj are about 
to release 
v their second 
full length, 

Tj|P^“Chamberlain 
^00 Y Waits”, and are 
HHHf on the verge of 
becoming every- 
one’s favorite band. 

Front man Tom May 
spoke recently about 
the group’s move to the 
City of Brotherly Love, 
making their latest album 
and meeting their musical 
heroes. 


“People usu- 
ally try and 
hide their ska 
past, but I 
don’t. I really 
enjoy ska and 
reggae a lot . 0 


Oh man, seeing where money goes was 
definitely surprising. Seeing where the 
amount of money for your tours went or how 
much it costs to tour. That was all a lot dif- 
ferent than I expected. 


cqp (Crara 

Emu® 

Absolutely. The drudgery of growing 
up around there and there not being 
much to do at all .. . .There’s no jobs for 
people. The all ages scene though was 
awesome. There were the fire halls and 
venues would pop up and close. Even 
with Wilkes Barre close by, there was 
always a great all ages scene. Being 
from Scranton totally influenced us. In 
fact our new album is called “Cham- 
berlain Waits”. The Chamberlain is the 
large building in downtown Scranton. 

It’s owned by General Dynamics now. 
Our practice space used to overlook 
that building. We were above a Spanish 
grocery store. (The city) totally shaped 
us, especially our relationships with 
our friends and the type of people that 
come out of there. 


all wanted. We were all on the same page 
and had the same worldview basically and 
he was really open to everything. 


F Yeah, we all grew up in Scranton 
and we all moved into the same 
row house here in South Philly. 


vzEnCflag caa 01© <nn^? 

Oh yeah. We were really, really excited when 
we found out we were going to be recording 
with Matt Allison. He’s recorded some of our 
favorite records: ALKALINE TRIO, he did the 
LAWRENCE ARMS... 


Yeah. Our bass player just moved in 
with his girlfriend like a month ago, but 
the rest of us all live together. 


fijGOIlGDIDSlQElDQVE^ 

QDlBzSigciiirO^ 

Yeah, we get into the greatest argu- 
ments over nothing, you wouldn’t 
believe it. 


©Zflag SEEE7G3 OlflSQgJD 03 
DC33Z01] gfisHIe* 

It definitely did. We went away to record and 
then did a tour right in the middle of it. We 
went out with ANTI-FU\G right in the middle 
and that was really awe- inspiring. It was the 
first time we had ever done a tour that big. 
But being out there (in Chicago) and being 
secluded definitely bolstered our ability to 
make the record sound the way we wanted 
it to. We were in a new environment that we 
didn’t know that well; we didn’t really know 
anyone up there, so there were no distrac- 
tions. Everything turned out great. 


D Hraa (£© Qsfia 02i GnG ffife 
mgs? gffinnD fe (fecflaSBaj 

Thanks. We’re really excited about 
| it. It’s definitely the best thing 
1 we’ve ever written. I think the life 
f experience we’ve had, especially 
I since the first album, has defi- 
nitely shaped the way this album 
■ sound. 


ram ema <0s© gramme msS Qd 

ttn fn r^TTirri fntJTif n^TTtg 

Yeah. Joe, Eric (Keen) and I were in 
a ska band called BOB AND THE 
SAGETS. 


raS0I^\L7Il£l3a\!ZfiIi 
(Sn© eDfGmSb tfliJSffi 

He was the most laid back guy, 
Mk but he knew exactly how 
to get out of you what 
you wanted. He was 
really good at 
getting the 
* a/* sounds 


G3D Bd tc© Ossa ©mute 

From the start we were really surprised. 
We sent a demo out to a bunch of 
places. Greg Ross (founder) of Go 
Kart (Records) said, “We’re going to 
give you a butt load of money to go 
and record an album.” That sur- 
prised me. It surprises me every time 1 
I read a review, every time a person 1 
who I really look up to or whose 
music I really enjoy says, “Hey, you 




[different^ 



©©GsezcOII'uEIII 
@[£n® 

Greg (Barnett) also played in a ska 
band with my little brother. BOB AND 
THE SAGETS broke up and we were 
living together in an apartment in West 
Scranton and we wanted to play music 
and go for a more punk sound, so 
we asked Greg to be in the band and 
there it is. 


E©$irag3m7[iiQ^ 

Oh yeah, I really do. I can’t speak for 
everybody, but I do. People usually try 
and hide their ska past, but I don’t. I 
really enjoy ska and reggae a lot. 

037 0 eKfe pxigss® 

(Laughs) I actually wanted to with 
Greg’s little brother. But that’s just us 
talking. I don’t know if it will ever come 
to fruition. 

UD 0SG Q3035QD dte K33GD3 037 

a tnflniQ^ <sn© osig (Esc oGEflfcz 

@0330 C3tfft20S (feOR: 
@32 EGCD (MClQ Elite EB3 e£X3lE! 
Gl3WQ]DEGS3ig<3EIu©6l33!ffi 

Yeah sure. That song is probably the 
oldest one on the record. That was 
an acoustic song written for (another 
album). We decided to record it elec- 
tric. It came out pretty cool 
and 


it’s definitely Billy Bragg inspired. We actu- 
ally got to meet Billy Bragg this weekend (at 
the Harvest of Hope Festival), which was re- 
ally fucking ridiculous. He played there and 
all of us and our friends in Broadway Calls 
finagled our way backstage and got to take 
our picture with him and talk to him for a 
while. That was so exciting. It was like meet- 
ing Joe Strummer. . . But about “Male Call”, 

I had a girlfriend growing up who turned 
out to be Bulimic and I have sisters and the 
pressure that was on them was always so 
foreign to me and, well, not fair. That’s one 
thing that always bothered me growing up. 
So that’s what that song is about. 

0332, GnDECGfte et&D ©rang cnfi <3D 

Oh my God, AGAINST ME is my favorite 
band that’s around right now. If it wasn’t for 
AGAINST ME, none of us would be in the 
position we are today. We’ve been to see 
them about five, six, seven times. 

Have you met the guys in that band yet? 

No. Well Greg was really drunk one night 
and approached them on his birthday, 
but the rest of us haven’t and we’re really 
excited about it. . . and we are all NOFX fans 
too. We grew up listening to them. If we 
could meet the 15-year-old versions 
of ourselves 


right now they 
would be freaking. 

They’d be really 
stoked and really 
proud of us for going 
on tour with two of our 
hero bands. 

GfeEQBtsriQsGcq? 

Q3H7 gUse© 

Well, we’re going to be tour- 
ing as much as we possibly 
can this year. We’re going to 
be touring with a band called 
CHEAP GIRLS. We’ll be with 
them in May and June then 
we’ll see what happens in 
July and the rest of the year. 
But we hope to be touring for 
most of the year. 

GCs, ffinOfe efl] [Rl© 0Z& 
a335> 

No, just the fact that Scranton 
actually has a lot of really 
good bands like TIGERS JAW 
and CAPTAIN, WE’RE SINK- 
ING.* 






the St. Marks Social 


Interview with Jesse Malin 
By John B. Moore 


f all were right with the world, Jesse Malin would be 
huge right now. The karaoke kids on American Idol 
would be singing his songs on 'Jesse Malin Night”; he’d 
be headlining stadiums, night after night; and Bruce 
Springsteen would be sharing a mic with him... well, 
he can check that last one off his list. In bands since he 
was 13, Malin put in time with a number of groups, including 
the influential glam punk rockers D GENERATION, before go- 
ing out on his own. He’s put out more than half a dozen solo 
records since then - including 2007’s “Glitter in the Gutter” 
which included a duet with The Boss. His latest album, “Love It 
To Life” is a fantastic collection of rockers - that’s equal part folk 
and punk. It is maddeningly brief at just 1 0 tracks, but probably 
his best collection of songs to date. 



James Jamerson soul groove bass as well. My 
friend Matt Madly offered some great background 
vocals on “All The Way From Moscow” while we 
were recording at his studio in Hoboken, New 
Jersey in-between pizza and beer. 

So is it true you were kind of on the 
fence about writing and recording 
again? 

Yes I was depressed, broke, couch surfing and 
considering becoming a Rastafarian, a Rabbi, 
a comedian or just a mop-up boy at the last 
remaining peep shows in Times Square. 

You went up to New Hampshire to 
do research on J.D. Salinger for a 
soundtrack. Did you ever end up writ- 
ing/recording those songs? 

Yeah, just a bit shy of getting arrested by the 
Cornish, New Hampshire Police, came back with 
five songs, two of them appear on "Love It To 
Life” - “The Archer” and “Lonely At Heart”. The 
others will be used as well in time. Also got to re- 
read a lot of Salinger’s work and was blown away 


once again. 


What’s the hardest thing about going 
solo? 

You have to watch that you don’t surround your- 
self with musicians that are too mercenary hired 
guns or hacks. You need to have a BAND that you 
have chemistry with. It should feel like a gang, a 
bunch of folks that you could be running down 
the street with, chasing something. I always try to 
work with people that are my friends and share 
a similar vision. Even real bands aren’t always 
democratic... most work more as a benevolent 
dictatorship. 

What can you tell me about the new 
record? 

It was made fast, raw and we had a lot of fun do- 
ing it. Ted Hutt is a great guy to work with. It start- 
ed with 23 songs. I believe these 10 are the ones 
needed for most impact. It’s short and sweet like 
the albums I grew up with. It even comes on vinyl 


as well. I wanted to make a record that had a 
sonic thread, encompassed all my loves, from my 
hardcore roots through D GENERATION through 
my so-called “singer/songwriter” solo records. 

I wanted there to be a sonic thread and have a 
band-like feel. I believe this is represented by my 
new group THE ST. MARKS SOCIAL. This record 
is more rhythmic and can be played at parties 
and late night get-togethers. 

Any guests drop by on this one? 

Besides my band, some of the guests were Brian 
Fallon of GASLIGHT ANTHEM, who sang. Danny 
from D GENERATION sang also. Mandy Moore 
did some beautiful vocals on “Lonely At Heart” 
and Jagger-style “Waiting on a Friend” “oohs” 
vocals on a song called “Low Life In A High Rise”. 
Also Ryan Adams did some great guitars on 
“The Archer” and “Disco Ghetto” and some great 
harmonies on those songs as well and some 


So you almost got arrested up there? 

The cops Googled me or YouTube or something 
like that and saw a video of me singing a “Broken 
Radio” duet with Bruce Springsteen and let me 
go. I guess that’s why they call him “The Boss”. 

Do you ever consider getting D Genera- 
tion back together for a reunion show? 

Not often, though I do love those guys. We did 
three songs last year on a benefit with John 
Varvatos. 

Anything else you want to add? 

I look forward to taking these songs out on the 
road with the band burning some houses, shak- 
ing some trees and getting some spit on the 
microphone. We’ll be touring April and May with 
GOGOL BORDELLO in the U.S. Get the pit ready. 
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KINGDOMS | EVERYTIME I DIE | AUGUST BURNS RED | SILVERSTEiN | COUNTERPARTS! TEXAS IN JULY | THE ALMOST 
EVERY AVENUE | HOPE ATLANTIC | BEFORE THEIR EYES | SKY EATS AIRPLANE | I AM COMMITING A SIN | 

WE SHOT THE MOON | ILLUMINATE THE SKY | AND MANY MORE... 
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he walk from the front door of the Long Island 

City building that houses Brian Ewing’s studio 

to his actual studio is a complex maze — up 
I a flight of stairs, down one long hallway, turn 

I right, turn left, down a couple more long hall- 

I ways, all the while passing a slew of other 
units being rented by like-minded creative types. Ewing’s 
art space is much like one would anticipate — a Mac in 
one corner, boxes of old prints stacked on the floor and 
on shelves, multiple drawing tables with sketches and 
prints strewn about, a mini-fridge, music playing. After a 
few minutes, we sit down to start the interview. Ewing’s 
nervous. Turns out this is the first in-person interview he’s 
ever done (he prefers e-mail questionnaires). I assure 
him this will be painless. 


closed up shop in his then home of San 
Francisco and traded in the West coast 
for the East and the high cost of living in 
New York City. He lives in Manhattan and 
makes the short commute to Long Island 
City to his studio, a concept he didn’t 
encounter in California where he had 
enough space in his apartment to also 
house his work room (welcome to New 
York City!). But he finds that being forced 
to leave his apartment to go to work pro- 
vides him with inspiration in the world that 
he encounters walking to and from the 
subway and while on the train. 

“I really do like being here,” he admits. 
“I like the immediacy. I’m just fascinated 
by being able to walk everywhere. I’ve 
never driven a car, so I’m excited to be 
here. Without using really stupid phrases 
like ‘vibe’ or whatever, it’s definitely dif- 
ferent. It’s exciting because it’s new to 
me. I guess I really need that. I need 
to not feel complacent. The negative is 





that it costs a lot to live here but the 
positive is that it’s making me work 
harder, which I needed. It’s easy to 
get stuck or settle down into some- 
thing and I can’t really do that here, 
which is terrifying and exciting and 
rewarding and stressful.” 

Before moving to New York City, 
Ewing was in San Francisco for two 
years, a locale he didn’t particularly 
care for and one in which he never 
found his niche (L.A., on the other 
hand, he loved). But his story actu- 
ally starts in the Midwest. Ewing 
grew up in Wisconsin and began 
exploring his creative abilities at an 
early age. When his older brother 
and sister brought home art projects 
from school, he’d often try to copy 
their work. Later came a job at a 
local comic book store. He went 
to an art magnet school for his four 
years of high school, an experience 
Ewing says “got a lot of bad art out 
of me.” 

At 1 8 years old and a high school 
graduate, Ewing had his sights set 
on attending art school in Chicago. 
He applied to only one school, and 
had he not been accepted, his 
backup plan was to join the Marines. 
Fortunately, he was accepted. After 
a year in Chicago, the expenses of 
art school became too overwhelm- 
ing and Ewing was forced to drop 
out. He moved back to Milwaukee 
for a year doing odd jobs before he 
enrolled in art school there. Once 
again, the cost was too much and 
Ewing had to drop out again. So he 
began teaching himself. 

Ewing’s education is a combina- 
tion of self-teaching and profession- 
al classes. And he definitely has an 
opinion on the value of formal ver- 
sus informal training. “It’s a bless- 
ing and a curse,” he explains. “You 
should go to school for a little while, 
but if eventually what you want to do 
involves you sitting alone in the dark 
working by yourself, you really don’t 
need a degree. And if you want to 
teach, you can still teach without 
a degree. If you want to teach the 
practice of art and how to draw, 
you can still get jobs at art schools 
teaching. People go to school 
thinking that it’s going to transform 
them into a hire-able [professional 
but then] a lot of people are just 
really disillusioned when they finish 
school, like bewildered. They dicing 


know what to do. I didn’t know what I 
was doing then; I just knew that I couldn’t 
afford to go to school, so I just tried to 
find ways to fake it. I guess I think people 
should go to school for a little bit and then 
decide if they want to finish. The only 
thing school is really good for is getting a 
lot of bad drawing out of you, just beat- 
ing you to death and teaching you the 
basics. After that, they don’t teach you 
much. They don’t teach you how to do 
your taxes, they don’t teach you how to 
price something. They do but they refer 
to books and these books aren’t practical 
anymore.” 

Like many artists, Ewing learned the 
business-side of art through real life ex- 
perience and trial and error. After some 
post-art school time in Milwaukee, where 
Ewing continued his hobby of drawing art 
for band posters, flyers and albums, he 
moved to Minneapolis. Ewing had gotten 
into the rock poster scene because of 
his love of music, particularly the album 
artwork, and a lack of instrument-playing 
ability. He always enjoyed feeling like he 
was part of the band without technically 
being a member, and his posters were 
the ideal vehicle for that. During his five- 
year stint in Minneapolis, Ewing started 
doing posters and flyers regularly for a 
local venue. That work introduced him to 
the bands that played there and the work 
started to snowball. 

Then he made the big move out to 
L.A. where he realized that people would 
actually pay him to create these post- 
ers. So he approached someone at the 
well-known L.A. venue the Troubador and 
they agreed to hire him to create post- 
ers to promote upcoming shows. At one 
point he was producing four or five post- 
ers a month and his name and reputation 
started spreading throughout the art and 
music communities. It was through that 
word of mouth that Ewing would land the 
gig of a lifetime: designing posters for 
the Warped Tour. He first got involved in 
2004, creating posters for bands and tour 
sponsors and even going out on tour and 
having daily autograph sessions. He was 
shocked by how many kids would come 
out everyday just to meet him. Admit- 
tedly, he still gets weirded out by people 
who approach him and rave about post- 
ers he’s done or show him tattoos they’ve 
gotten of his work. His humble nature 
attributes the popularity of his work more 


to the bands he creates posters for 
and less to his own ability. 

No doubt Ewing’s continued an- 
nual involvement in the Warped Tour 
has propelled his career and helped 
make him a more household name. 
So has his unique aesthetic. A Brian 
Ewing piece is pretty easy to pick 
out. If he’s not drawing people (or 
naked women), he’s partial to more 
ghostly creatures and skulls. He’s 
also not afraid of color, which is re- 
freshing. One might venture to say 
that Ewing’s trademark is skulls (just 
take a look at his work for last sum- 
mer’s Warped Tour as evidence) but 
that’s not what he particularly wants 
to be known for. “I’m trying to draw 
less of them actually,” he admits. “I 
think it’s really easy to get bored. 

I’m trying to expand my visual vo- 
cabulary and draw other things and 
be influenced by more than just the 
field that I’m in.” 

If Ewing thought 2009 was a 
busy year, then he had better get 
ready for 2010. The year boasts 
more work for the Warped Tour (with 
a possible surprise), an album cover 
for Anchorless Records, a collabora- 
tion with Anarchy Eyewear AND a 
book. His much- anticipated book 
showcasing his catalog of work, 
entitled Don’t Hold Your Breath: 
Nothing New from Brian Ewing, is fi- 
nally due out June 1 9 on Dark Horse 
and contains a foreword by Kevin 
Lyman, an honor for Ewing. 

Though 2010 has a lot in store, 
Ewing is still feeling the effects of 
a sluggish economy. Even though 
he’s making less money per piece 
than he would have a few years 
ago, he’s determined to stay afloat 
and keep growing in his craft. 
“People have [a smaller] budget to 
spend on art than they used to,” 
says Ewing, stating the reality of the 
situation. “I’ve done more work and 
probably gotten paid less this year 
than I have in the past. It’s a slap 
of reality. But that’s just how things 
are. If you want things to keep 
going, you’ve got to bend with the 
wind. At first, it was a little unbeliev- 
able. Then you realize it’s either sink 
or swim. It’s been a real testament 
just to how badly I want to keep 
doing this. It’s been good and bad. 
It’s definitely made me less lazy.” 
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like 2 or 3 times a year, with lots 
of random shows in between. It 
sometimes gets hard coordinating 
everyone’s jobs etc, but it appears 
to be working to some degree. 
Also, it is ruining my life. 
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DANGERS is a whole different 
thing than GORLOCK or GHOSTI. 
Because it existed before I was 
in the band, most of the output is 
[vocalist] Al’s and is more con- 
ceived by him. In this way I work on 
honing things, getting things tight, 
and editing out all of the complete 
bullshit that would have floated 
through undetected, adding certain 
things and removing them here and 
there. Aesthetically, the bands are 
all hardcore, but kind of come from 
divergent places. 


] AI has always been the singer. Like 
I said has a heavy hand in the writ- 
ing process, but doesn’t play guitar 
live. Our views of the band are 
sometimes disparate, and I like to 
take a much more, I guess, mea- 
sured approach that is more logical 
He likes to search through 
his misfiring synapses to find a riff that 
doesn’t make me want to kill him. All of 
this is healthy tension leading to some- 
thing creative, I suppose. 


Interview with Justin Smith 
By Ryan Ogle 


/ W champion of LA’s underground, Justin Smith 

/ \ has made quite the name for himself by shed- 

/ A \ ding skin from skull with the seminal grinders 
/ LA \ GRAF ORLOCK. Splitting the rest of his free 

/ \ time up between the aggro-thrash/hardcore 

/ / \ Vr io GHOSTLIMB and his indie label, Vitriol 

Records, Smith still found the time to hook up with SoCal’s 
DANGERS. Led by the razor-sharp poetry of vocalist Al Brown, 
DANGERS is a band that waves dual flags of rage and intelli- 
gence. Their newest release, Messy, Isn’t It? is a nineteen-track 
display of semi-controlled chaos, multi-dimensional hardcore 
and bitter wisdom. 
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It is actually a lot more plodding than that. 
It has a lot to do with the drummer Alex 
[McCleod], Things are worked out with 
him, and bass [Tim Culver] and vocals 
are added last. This way, the drums have 
a lot going on, for the most part, and 
match a lot of the guitar parts in the faster 
more chaotic songs, making them a lot 
more interesting I think. There are a lot of 
parts where the guitar and drums match 
up hit for hit, which takes some time and 
thankfully he has a good ass memory for 
only being a teenager. 


ing the already intact friendships. 


I suppose it all comes down to time 
management. I play a lot and it gets 
hectic sometimes, but at the most we 
(any single entity of all of those) only tours 


We have all known each other for quite a 
long time and have been in some other 
bands with overlapping people. At the 
time it seemed to just work out and there 
was no real adjustment period, consider- 



The interlude works into the following CldiZCl£flj0^33B ) zontal nature of what it has become is ex- 
song “Bottom of the 9th Ward”. It is fit- I myself feel strongly about things like this, cellent. How people network now is much 

ting because the jazzy feeling flows into but for DANGERS it makes some sense to different than 5 years, 1 0 years ago, but 

a song about Katrina, New Orleans, and attempt to subvert those channels, even more is in the hands of individuals with 

the following disparities therein. It was re- though we are talking on a webpage right a farther reach to other people across 

corded by a couple of friends of our friend now, about music people will download the world doing the same things for the 

Rollie who recorded the LR He studies on the computer. This sort of thing prob- same reasons of cooperation, autonomy, 

some music and goes to school with ably works better for GRAF ORLOCK, for and mutual assistance. The others, I am 

them. It is kind of nice, and throws things example, because that band is predicat- gladly watching go down in flames. 
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off in the middle of the record, making an 
interesting juxtaposition to the title. 


ed on complete 

subversion of those channels but in the 
opposite way - forcing Fox-owned com- 
panies to support something that is es- 
sentially stealing from them. In this case, 
DANGERS will just go through different 
internet means, more controllable by us, 
like a webpage, or the 
Vitriol page. 


Thanks for the question about the music 
industry, I think people need to conceptu- 
alize this as a great thing occurring. The 
smaller labels (who because of down- 
loading and whatnot) might have a harder 
run now, but it is all the more beneficial to 
local scenes, other bands, and the world- 
wide D.I.Y. thing. There have always been 
labels and bands 

doing their own thing, and hopefully they 
can continue and people will support 
I would prefer “worker at" or “runner of” a things that are smaller, more intrinsically 
record label than “owner.” I am glad that cooperative and run in a participatory 

the music industry is what it is now, and manner. Thanks, k 

people realize that they don’t need it. If 
you want to get your hands on a record, 
buy it from the band or independent label, 
there is almost no 

need for chain huge music stores. I think 
the demise of the small record store is a 
shame, but the fact that large corporate 
labels are fumbling from foisting too much 
shit on people for too long, and the hori- 
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I will speak on his behalf. A lot of his stuff 
is coming from a literary angle instead of 
a songwriting angle in particular. Because 
of this, there are a lot of allusions to other 
things, references here and there, making ESS33g[H^[RjafMfrE^^ 
it a little more interesting than say, normal 
“I love you” lyrics. We have some discus- 
sions about them, and at points we all 
disagree on subject matter, but I think the 
overall theme of the record — Messy, Isn’t 
It? from the author Richard Brautigan’s 
suicide note — sums it up nicely. 


Need more AMP? We knew you 
would. That’s why ampmagazine, 
com has MORE content! Log on 
today to see Digital exclusive 
Articles! 
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Interview with Chris Hannah (Guitar / Vocals) 
By Johnathan Marshall 
Photography By Mandy Malazdrewich 
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interview with Chris from PROPAGANDHI, I keep 
forgetting he lives in Canada, so he’s on a much 
different time zone than I’m used to. Early for him is 
just a tad bit earlier for me. Well, I figure I shouldn’t 
be too worse for wear interviewing someone this early, I mean 
these are the same guys that used the lyrics “She tells me that j 
she loves me, Now I’m gonna try and fuck her,” right? Wrong. 
When I picked up their newest release, Supporting Caste, I 
couldn’t help but notice, in contrast to How To Clean Everything, 
this is a lot more than a completely different band. After fum- 
bling with my Call Recorder for the better part of a half hour I fi- 
nally dialed up the Great North and had a chance to speak with 
Chris about world politics, how having another guitarist makes 
him a better musician, and why PROPAGANDHI would have 
rather played in your backyard. 
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Yeah, well really what happened is we’ve been 
getting into recording lately and there were three 
previously unreleased, unfinished, unmixed 
recordings from Less Talk More Rock, and How 
to Clean Everything that we wanted to release 
publicly. We kind of leveled it all out after we 
recovered the tapes and decided to just put it out 
there for anyone who may be interested. Then 
when the quake in Haiti hit, we just figured that it 
would be something we could do to help, and get 
the resources for recovery to a good cause. 
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Yeah, organizations like the American Red Cross 
are a good example of something you wouldn’t 
want to put a lot of trust into if you really wanted 
to help make a difference. The motivation and 
the policies of the Red Cross are not geared 
toward the same goals, as pro-democracy orga- 
nizations like Partners in Health (PIH) or Doctors 
without borders, (and) that’s where our donations 
are going to go. It’s important to know what you 
donate will get used in the way it’s intended. Also, 
when you donate, there are certain goals and 
budgets they have for projects, and when those 
goals are reached you want to be confident the 
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organization is going to put it toward a cause 
equally as important. 
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reading 


somethmqlpolitical 


charities 
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One thing people can do is* cancel their cable 
subscription, and stop watching cable news 
networks. Check out companies like www. 
zcommunications.org/znet, it’s a huge clearing 
hotjse of alternative analysis of world events and 
journalism and reporting. It doesn’t have the cor- 
porate bias, because corporate advertisers aren’t 
involved. It just involves checking out a new web- 
site and just trying to even out your sources of 
information. If all your information is coming from 
media that relies on corporate advertising, you’re 
getting a much more filtered version of what’s 
going on in the world. By balancing bpth outlets, 
it just helps you better make up your mind. 
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There could be a number of reasons. First of all 
Chile has a lot more stable of an infrastructure 
to deal with that kind of natural disaster. So the 
scale of devastation and loss of human life is 
significantly less in Chile despite the magnitude 
of the quake than in Haiti. In Haiti, geographi- 
cally it’s closer to North America, and almost 
has zero infrastructure in terms of recovery and 
social services that could actually respond to the 
disaster, which made the loss of human life all the 
more totally insane. Another factor is that the US, 
Canada and France, have a lot of interest in Haiti 
not developing its own system, and it’s own lead- 
ers which it has in the past, and the US Canada 
and France have acted to remove that leadership, 
because that leadership was more interested in 
social programs for Haitians than investments 
into the country that would have benefited those 


in these other places that are already rich. With 
Canada, France and the US coming in and 
rebuilding, it’s a perfect opportunity for them to 
come in and take over the country, it favors either 
our geopolitical interest, or our corporate interest, 
as opposed to Haitians deciding what they want 
for themselves. 
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Everything 
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Really outside of mastering, and mixing these 
there’s not a whole lot different production-wise, 
the songs from Less Talk More Rock, will sound 
like they did on that album, and the same with 
How to Clean Everything. 
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Yeah, we’ve always been able to laugh at any- 
thing, but I think when anyone gets older that 
sense of humor. stays, it just changes a bit also. 
We used to be really entertained by the whole 
slapstick side of everything, but I think that’s just 
a natural part of human life. The older, and the 
more you being to know about what’s going on 
around you, your sense of humor just gets a little 
darker. 
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I think it’s just really the natural progression 
you go through as a musician. I don’t know if 
we’re any more serious, maybe our views have 
changed focus a bit. As far as the sound, my 
voice and how I play guitar is a lot different in our 
newer stuff than it was before but that’s just how it 
goes, we keep ourselves interested by always try- 
ing to do something we haven’t done previously. 

I guess I don’t really think too much about it, but 
if it had any meaning for me, it would probably 
be in reference to the abandonment of progres- 
sive, humane values in favor of increased access 
to power and wealth. Though I don’t think most 
people use it in that context when talking about 
music. Usually they just mean a band has gone 
in a musical direction that they don’t like and that 
people outside of their social clique may now 
have access to it. 
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Probably. Making records can compartmentalize 
a band to a listener, who is not along for the day 
to day, hour to hour evolution of the humans who 
make the records. Some people tend to want 
to have a band’s new record simply help relive 
their past experiences with previous records. If 
they don’t have those familiar experiences and 
emotions served up to them on a silver platter, 
they get pouty. I understand it to a degree, but 
discourage it. 
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Yeah, everyone of course has to draw that line for 
themselves. For myself, I find commercial aspira- 
tions come across pretty transparently in music 
and it’s very rare that I find much long-term merit 
in records that err on that end of the spectrum. 
From RUSH to LOS CRUDOS to VOIVOD to 
STEVE EARLE, the most compelling music on the 


We’ve actually made a lot of headway since we 
were touring, more so than we normally do and 
we’re really excited about that. We’re all happy 
about the direction; it’s like taking material like 
supporting cast and embellishing on it in ways 
that are inspiring, and much more powerful to us. 
We plan to record it in the end of the year, and I 
think people should expect just another step up 
the ladder for us. That’s our ambition at least, to 
step up from the last record, and increase the 
amount of rocking that will occur. 
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I don’t totally remember being BANNED from any 
venues. But I do remember shows gettin^shut 
down because of fights. There was the hot, which 
could be where some of the rumor comes from. 
There was this huge police riot at this show in 
Denver in the 90's, but that was more the nature 
of trying to play venues that weren’t typically 
music venues. People would just rent them out 
and set up a PA, kids would come from different 
parts of thd city that weren’t used to having a 
bunch of rowdy kids and somebody would call 
the cops, the cops would show up and the kids 
would give them the finger, then the cops push 
them around, and the next thing you knew there 
was helicopters and 40 cop cars, stuff like that. 
We had a reputation back in the 90’s of showing 
up somewhere and if we thought the club was too 
swanky we just drove away and played in some- 
one’s backyard. It seems kind of silly now but it 
was kind of funny to us, I’m not sure why we even 
bothered doing it, but at the time we just didn’t 
feel comfortable playing in regular rock venues. 
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For me it was always something in the back of 
my mind. Even in the early 90’s. But we could 
get away with a lot more because the songs 
were more simple. Around the turn of the new 
millennium, the music became more complex, 
and by the time Potemkin City Limits [2005 Full 
Length on G7 / Fat Wreck Chords] came out and 
we toured with it a little bit I was thinking “This is 
ridiculous." It wasn’t the prime motivator at the 
time, but we knew something was missing from 
the songs after that record came out and we tried 
to play them live. Then, just on a whim, trying to 
find something to fill whatever the hole was in the 
band. We asked our friend Beaver to come play 
second guitar, and as soon as he did down in the 
basement we were like “Holy shit are we stupid, 
we should have done this 15 years ago” and 
not because of ANY fourth guitarist, specifically 
Beaver has a certain style and a way of being 
present, but not overbearing with his playing. He 
has a good sense of atmosphere and depth that 
a lot of players that are much flashier don’t have. 
It actually makes playing live harder, because you 
have to play more accurately to the other guitar 
player. I used to get away with playing whatever 
„ I wanted live, but now I have to make sure I’m 
much more spot on. 


To best honest jt’s been super easy, almost from 
the get go. Back when we were on FAT, for the 
majority of that time it was very easy. Some 
things happened in the past, I don’t know... Eight 
to ten years that led to both the label not being 
too stoked about us, and us not being particu- 
larly too stoked on them, but before that it was 
all great. Back in the early 90’s we worked with 
recess records in southern California, which was 
really fun. Even our own label in Canada G7, was 
always fun. Due to the nature of people’s lives, 
and impart to the decline of the record industry 
we kind of wrapped that up. Small Man was 
great for us too, they were guys here in town, 
did a great job, but they’re all moving onto more 
stable lives outside the record industry. We’ve 
never really had too much of a problem, aside 
froim smajl tittle dramas here or there. We don’t 
really know what we’re going to do on the next 
one, maybe we’ll just do it ourselves like we used 
to before any record label would be a fit for us. 
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Well, most of the stuff that’s commonly identified 
as punk these days doesn’t really resonate with 
me and my understanding of what punk was, 
when I grew up. But the stuff I grew up with in the 
early 80’s, didn’t resonate with the generation be- 
fore that grew up with punk in the 70’s. And really, 
all of that isn’t too important, I think generally the 
stuff that's called punk these days has less sub- 
stance, more form than content, and that’s kind 
of sad. But there 1 still is very engaging politically / 
artistically compelling music being made outside 
of that realm, lots of basement shows and DIY 
bands in North American that are still doing stuff. 
It’s still vigorous and exciting. 


might 


I don’t know. . . I never have an answer for this. 

I should always prepare for this question, and . 

I never do. I don’t know when this is going to 
print but I certainly hope Americans develop a 
less crazy view of socialized health care. From a 
Canadian point of view, I hope you guys get some 
health care down thererthat’s all l ean think of. It’s 
just a crazy debate. Why not get rid of one of your 
wars, and get some health care? I just think it’s 
crazy. It's scary to see segments of the popula- 
tion so fanatic about not wanting money spent on 
certain things, but okay with their money being 
spent on crazier things, I just don’t get it. I* 




whatlslon the mind of 

and grab 

DigitaWeleases or just find 

,■ re- 
issues discussed in this article check 

out their website at 

www.PROPAGANDHI.com 

Just interested in the music? [it’s 
awesome, we don’t blame you] you 
can hear songs from the new record 
streaming at: 

myspace.com/PROPAGANDHI 
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SAILOR’S GRAVE RECORDS 


ANGEL CITY OUTCASTS 


«w 5/11/10 


A blend of relentless rhythm, 
undeniably hooky melodies and 
ever-present blistering guitar solos. 
A perfect cocktail of rock, punk, 
country, and doo-wop. All in all, 
ACO is a rock ‘n’ roll band. 
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Laced with pounding cadences 
of wild R&B and the punk rock 

that inspired it, all woven 7 ® 

into one potent tapestry of THI 

rock ‘n’ roll chaos. 


THE KINGS OF NUTHIN’ 

Old Habits Die Hard 
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THE BUSINESS 

Doing The Business 


New four song EP with six bonus 
live tracks from the classic 
Marquee recordings of 1982!! Oi! 

Headlining The 
Sailor's Grave Records 


OUT »/ M / I® No PIECE For The Wicked Tour 


“Driving, hook-based 
melodic punk rock ‘n’ roll.” 

Appearing On The 
Sailor’s Grave Records 

No PIECE For The Wicked Tour 
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Old Haunts On The Horizon 
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BEANTOWN 

BOOZEHOUNDS 

“Pour Another Round" 
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MARK LIND & 
THE UNLOVED 

“The Truth Can Be Brutal" 


BURNING STREETS 

“Is It In Black 
And White?” 
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STITCH HOPELESS 
& THE SEA LEGS 

“Gone Bats” 


Shop online at SAILORSGRAVERECORDS.COM for great merchandise from THE BUSINESS, U.S. BOMBS, 
KINGS OF NUTHIN DUCKY BOYS, ANGEL CITY OUTCASTS, WELCH BOYS, ROGER MIRET & THE DISASTERS, and more!!!! 
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company and scoring the band a new deal with 
Columbia Records. Along with Scott Asheton on 


Ithough it’s widely been thought of as a single-fingered salute 
to mainstream culture, punk has never been a united front. 

With so many different factions and subgenres, it’s easy to see 
the divides. I’ve never been hung up on that. For me, it’s the 
behind it that counts, the notion that a few chords, a small 


kit and a good hook or two is all you need to start a band. Of course, it’s 


drums, Pop had now recruited guitarist James 


not quite that simple, but you get the picture. Whether it’s hardcore, pop, 
reggae-driven, artsy, or based in dirty rock ‘n’ roll, I’m open to it, mainly be- 


Williamson, forcing his long-time musical partner 
Ron Asheton to switch to bass, much to his 
chagrin. The newly christened “Iggy and the 


cause the stuff behind it all is largely culled from the same gene pool — MC5, 


Stooges” was back in fighting form and would 


The Velvet Underground, New York Dolls, The Dictators, The Runaways and 


soon create what would become the most 


the of course, Guv’nors, Iggy and the Stooges. 


seminal of all proto-punk albums, Raw Power. 
Originally released in 1973, Raw Power distilled 


Hailing from Ann Arbor, Michigan, Iggy Pop 
and his cohorts may have had very little impact 
on mainstream culture when they exploded onto 
the scene with the 1 969 release of their debut, but 
the band was sowing the seeds for what would 
eventually be seen as a proto-punk monster. 

The eponymous debut’s feral sounds and jagged 
delivery illuminated the underground, thus setting 
the stage for the band’s second album. Funhouse 
solidified things further, with a more-focused 


apocalypse that improved upon the initial set. 

But soon enough, the band— featuring Iggy Pop 
(vocals), Ron Asheton (guitar), Scott Asheton 
(drums) and Dave Alexander (bass) — were in 
shambles, succumbing to substance abuse and 
industry indifference. Dave Alexander would soon 
be fired and eventually pass away in 1 975 from 
alcohol-related illnesses. 

Just when all seemed lost, David Bowie 
stepped in vowing to resuscitate Pop’s career, 
signing the front man to his management 


the raw energy and nihilistic tendencies of the 
first two albums into a well-oiled war machine, 
with a more- focused musicality that provides 
the perfect platform for Pop’s caustic delivery. 
Clocking in at just over a half hour, every song 
is a keeper, each setting the standard for future 
followers to aspire to. “Search And Destroy” is 
the soundtrack of Armageddon, while "Gimme 
Danger” is seedy and darkly romantic. The 
sneering title track is full of snot and vinegar, and 
the balance of the album — “Your Pretty Face Is 
Going To Hell,” “Penetration,” “I Need Somebody,” 


“Shake Appeal” and “Death Trip”— is equally 
riveting and several years ahead of its time. 



At first, Columbia would have no part of the 
finished product, feeling it was too weird and 
unsellable. So Pop asked David Bowie to remix 
the sessions, hoping the megastar could give the 
album some accessibility while retaining its primal 
edge. This would soon become a touchy subject 
with fans and critics alike, who would contend for 
decades that Bowie’s mix was too thin and dull. 
Pop would attempt to fix this himself in 1 997 by 
remixing the album, with varying results. 

In honor of the Stooges’ recent induction into 
the Rock ‘n’ Roll Hall of Fame, Sony’s Legacy 
division has just reissued Raw Power in a stellar 
expanded edition. The album’s original Bowie 
mix has been restored and brought up to today’s 
sonic standards, thus fixing the decades-old 
quirks that have stigmatized the mix. In hindsight, 
it was probably a case where technology was 
not moving at the same pace as The Stooges. 
This pristine package also includes a second 
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disc called Georgia Peaches that includes 
previously lost live bits from 1973, including four 
new songs that would’ve possibly made onto a 
fourth Stooges album had the band kept it going. 
Also included are some killer vintage photos and 
essays and a svelte 24-page book. 

Another newly restored punk-related classic 
is Big Audio Dynamite’s debut, This Is Big Audio 
Dynamite (1985). Led by ex-Clash guitarist, Mick 
Jones, the album was a milestone in genre- 
bending, modern rock. Jones had recently been 
edged out of The Clash by partner Joe Strummer, 
who wanted to deviate from the funkier, avant- 
garde leanings of the highly successful Combat 
Rock album and return to the old school punk of 
the band’s early days. Conversely, Jones sought 
to keep evolving, manipulating boundaries and 
genres in the process. So he went about forming 
B.A.D. with video director and Clash colleague 
Don Letts (special effects and vocals), Leo “E-Zee 
Kill” Williams (bass), Greg Roberts (drums) and 
Dan Donovan (keyboards). Jones would retain his 
knack for pop hooks but this time out, mash them 
up with canned dance beats, special effects and 
loads of samples — making it one of the earliest 
fusions of rock and high technology, something 
we’d see in spades over the next couple 
decades. 

For punk purists and Clash fanatics, This Is 
Big Audio Dynamite may not exactly suffice. 
Examining it today, the album is without a 
doubt, geared for the dance floor with extended 
instrumental passages, layers of sampled beats 
and prominent hip-hop elements. But underneath 
all the fancy gadgetry, Jones’ songwriting prevails, 
and numbers such as “The Bottom Line,” 
“E=MC2” and “Medicine Show” provide the 
substance to the highly stylized production, which 
sounds a bit dated by today’s standards. Working 
in conjunction with Don Letts, the album has been 
given Sony’s expanded treatment with a second 
disc of further extended mixes and versions that 


may be useful for diehards, but are certainly not 
essential for Clash completists. Jones would go 
on to do a few more successful B.A.D. albums, 
and work again with Strummer as a production 
partner. 

The name Alice Cooper generally 
evokes images of snakes, spiders and big, 
theatrical arena-rock shows. But Alice was 
an instrumental influence on early punk, and 
even dabbled in the dirty stuff a bit himself at 
the dawn of the ’80s, before pursuing a slick, 
heavy metal sound. Early Alice Cooper group 
songs like “I’m Eighteen,” “School’s Out” and 
“Generation Landslide” are all counter-cultural 
valentines to a lost generation, and pack quite 
a pre-punk wallop in their brooding tones and 
steely riffs. Legend even has it that John Lydon 
sang along to “I’m Eighteen” for his Sex Pistols 
audition. 

Cooper would break away from the band 
during the ’70s and become even more popular 
on his own, with epic releases like Welcome To 
My Nightmare and Alice Cooper Goes To Hell. 

But as disco and punk began to rise, he hit a bit 
of a stalemate and began to slip in popularity. 
Sensing that times were changing, Cooper 
reinvented himself as a twisted, post-punk 
degenerate, with 1980’s Flush the Fashion, 
producing the synth-driven, new wave hit 
“Clones (We’re All),” which later on, would be 
covered by Smashing Pumpkins. 

Three further releases from Cooper’s 
undervalued, post-punk era that began with 
Flush The Fashion have recently been reissued 
via Collector’s Choice Music. 1981 ’s Special 
Forces is the best of them, featuring punchy, 
stripped-down rockers like the military-drag 
anthem “Who Do We Think We Are,” plus 
“Vicious Rumours” and a cover of Love’s 
’60s garage classic “Seven & Seven Is” that 
features a peculiar synth refrain. 1 982’s Zipper 


Catches Skin serves as one of Copper’s more 
bizarre offerings. Although musically strong, the 
album showcases Cooper’s wry humor a bit too 
overtly, especially in songs such as the obviously 
offbeat “I’m Alive (That Was the Day My Dead Pet 
Returned to Save My Life).” DaDa (1 983) seeks 
to merge Cooper’s then underground leanings 
with the spooky, theatrical rock of his past. The 
formula works a charm in the eerie title track and 
on “Former Lee Warmer.” “Dyslexia” is a power 
pop gem that’s as warped as its title suggests. 

During his abstract, post-punk phase, Cooper 
would relapse into substance abuse once more — 
which undoubtedly added to the madness. He 
would re-emerge stronger than ever for a major 
comeback a few years later. 

A couple other recent releases of note 
consist of a killer comp from fuzz-merchants 
The Fleshtones and a brand-new studio album 
from UK hardcore legends, G.B.H. The comp, 

I t’s Super Rock Time! The I.R.S. Years 1980-1985 
(Raven), mines The Fleshtones’ seedy canon for 
all the fuzz and Farfisa organs of its kooky garage 
era, then moves onto new wave-ish stuff like 
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as anything considered punk today, yet it’s got 


“American Beat ’84.” This long-overdue release is 
packed with 25 tracks, and an insightful booklet. 

G.B.H.’s eloquently titled Perfume and Piss 
(Hellcat) packs a solidly hardcore punch within its 
old school grooves. Staying true to its roots, the 
album merges street-punk swagger with metallic 
guitars and monster drums, not to mention an 
endless chorus of chain-gang shout-a-longs. 
Songs like the anthemic title track, “Kids Get 
Down” and the bluesy shuffle, “Cadillac One 
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Interview with Shawn Refuse (singer) and Mike Barone (guitar) 
By John B. Moore ^ 


espite a revolving door of bassists, a crappy 
economy and a run in with the IRS, Boston 
hardcore act REFUSE RESIST have man- 
aged to not only keep it together, but turn 
those experiences into a ferocious collection 
of hold-nothing-back hardcore. The result led to Socialized, 
their powerful third album and a deal with Thorp Records, 
a label synonymous with classic hardcore. With things 
looking up, the band might have to move to Afghanistan 
to get enough material for a fourth record. 


Barone: We’ve been round for three years 
now. John (Mehlman, bass) and I were 
throwing around the idea of getting a 
band together but we were having trouble 
finding members. John decided he’d try 
out drums so he bought a kit and I had 
been playing guitar for about a year. We 
started practicing in John’s garage with 
Nick (our original bassist) and Chris- 
[ tian (our singer before we met Shawn). 

| We learned covers from MISFITS, RA- 
| MONES, THE CLASH, SLAPSHOT, BLACK 
j FLAG and MINOR THREAT After a few 
| different lineup changes, we needed a 
j vocalist so we put together a MySpace 
j classified ad. Shawn (REFUSE) replied to 
| the ad and came to one of our practices 
| and we instantly hit it off. A few months 


later we had a set and our first show. 
Refuse: I was looking for a band for two 
years, and wasn’t happy with the typical 
street punk that was coming out of Boston 
at the time. I stumbled upon something 
promising on MySpace (ironic, I know). 

It said “Band looking for singer. Into 80’s 
hardcore and punk like MINOR THREAT 
and BLACK FLAG”. It’s what I had been 
looking for so, I answered, rented a car to 
drive to these kids in Methuen and tried 
out. I have never looked back. Within a 
few months we wrote six songs and re- 
corded a demo at a friend’s studio so we 
could start getting shows. 

Refuse: Yeah, we have had a few full-time 


bass players come and go. On the CD 
I Socialized, Mark from the WELCH BOYS 
helped us out while we were looking. Our 
first and second bass players just couldn’t 
commit to the schedule and dedication 
Mike, John and I have towards the band. 
i Don is looking to be a great fit, and damn, 
he can play. We can’t wait to get back 
: into writing mode and see what he can 
do. 

1 Barone: Yeah we are on our third bassist. 

: One for each year we’ve been around it 
: seems... 
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Refuse: It was a pretty obvious choice 
for us. They have put out a ton of great 
bands and CDs throughout the years, 
and we wanted to be a part of it. We went 
into the studio and recorded a few songs 
that are on the CD now, and shopped it to 
labels with the bands that have influenced 
us. Luckily for us, Thorp liked what they 
heard, and here we are. 

Refuse: Socialized is definitely a lot more 
personal than anything else we have 
done. It has been a year in the making. 
The music is better, the lyrics are more 
personal and the recording is awesome. 
Richard Marr at Galaxy Park took real 
good care of us over there. 

Barone: I think this record really solidifies 
who and what we are as a band. This 
record is more personal. 
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Barone; I wouldn’t consider us a political 
band, but you’d have to be living under a 
rock not to be affected by the economy 
and the blunders of the past eight years. 
Refuse: Definitely not. I sing about what 
I know. I have personally been screwed 
by credit, taxes, and fallen into the whole 
addiction of social networking. There are 
some political references, but I am very 
middle of the road when it comes to my 
opinions. I am a believer that if people 
band together and help one another, 
things will move ahead. Doesn’t matter if 
it’s politics, the scene, or life in general. 
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Refuse; I was a “freelance” designer at 
a firm when I got out of school. I was told 
I was on payroll, then got hit with 1 099s 
and owing thousands of dollars to the IRS 
because of a “self-employment” tax. The 
IRS decided that they wanted their money 
quicker than I could give it to them and 
tapped into my paycheck. We were sup- 
posed to do a tour when that happened. 
We had to cancel because of it. Looking 
at where the tax money goes is painful 
too. Between the wars and bailouts, our 
taxes are pretty much wasted away. Don’t 
take that as I am anti-military. I think the 
troops are heroes, I just think our gov- 
ernment is poorly run and makes hor- 
rible decisions that destroy many, many 
people’s lives. 
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Refuse: We’ve been pretty damn lucky. 

I can’t think of any of the bands we have 
played with as being even remotely 
shitty. There were a couple of bands that 
showed up after we played and didn’t 
get to see us. But, when you are on tour, 
it’s understandable that it’s hard to get to 
a gig on time to see every band. In fact, 
most of the bands we play with are amaz- 
ing to us and very supportive. We played 
with STIGMA and Vinny took one of our 
shirts (an AGNOSTIC FRONT knock-off 
shirt). He said he would wear it next time 
AGNOSTIC FRONT played in the area. 
And... he did. We have had the pleasure 
of playing with STIGMA twice now and 
both times have been a blast. LEFTOVER 
CRACK was another band that surprised 
me. I had heard not-so-great things about 
their attitudes, but it was one of the best 
shows we have played to this day. I talked 
mostly with Brad, he was one of the nicest 
guys I’ve met. 

Refuse: I think the most consistent thing 
we hear is do it for the love of the music. 
There is little to no money to be made in 
hardcore punk. The stories some of the 
bands tell are far more interesting than 
the advice that is given. I mean, come on, 
what kind of advise is going to be great 
when everyone is half in the bag? 
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Refuse: It’s a roller coaster. There are 
some amazing bands, but the turnouts 
are definitely a crapshoot. There are few 




to no all-ages clubs so it’s hard to build a 
community that is really strong. I do feel 
that it’s on the verge of another come- 
back though. A lot of good touring bands 
are making stops in the area and that’s 
always good for the scene. 
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Refuse: Like every other band, I am 
sure. It’s hard to go out for more than a 
weekend here and there. We have one 
guy out of a job, and another not mak- 
ing much, so it’s tough. We plan to do 
as many weekend tours as possible and 
a couple of weeklong tours this year. 

With the economy picking up again, who 
knows, we may be able to do more tour- 
ing towards the end of the year. 
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Refuse: Without a doubt. We love playing 
Philly, New York and Baltimore. We are 
also looking to hit up the West Coast later 
in the year. We have yet to play out there, 
and are dying to. 

Refuse: This year we are adding a second 
guitarist to the band. Steve Risteen will 
be joining the REFUSE RESIST family. 

He was one of the founding members of 
SLAPSHOT. I met him last year and we 
really hit it off. I can’t wait to start play- 
ing shows with him. He adds a fun and 
energetic aspect to the band. And, if 
someone says we sound like SLAPSHOT, 
l ean point my finger at him and say, “it’s 
him, not me”. Also, if you see us playing 
in the area, come out and hang. We like 
meeting new people and have a blast no 
matter where we play. If you want us to 
play in your area, look us up on MySpace 
or Facebook. We are always up for an 
experience. 
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les back to 1 991 when founder 
Craig Ericson released a 7” for 
his friend’s band in high school. 
After graduating from college, 
Ericson got a day job and re- 
turned to releasing albums on the side. It 
was thanks to the popularity of THE DEVIL 
WEARS PRADA and DROP DEAD, GOR- 
GEOUS that Rise was able to climb the 
ranks enough for Ericson to finally go full 
time with the label. Fast forward to the 
present, and Rise is preparing for a year full 
of releases, including their 100th! (ATTACK 
ATTACK! ’s sophomore album, due out May 25th) 


2009 was a year for laying 
groundwork. Rise signed a list of 
great bands including long-time 
favorites FROM FIRST TO LAST, THE 
BLED, BLEEDING THROUGH, and 
THIS IS HELL. “It was really awe- 
some signing those bands because 
those bands influenced my whole 
young roster of bands. So all the 
young bands are flipping out. We 
were just in the position where we 
finally can step it up to get some of 
the established bands. We have the 
infrastructure now, good distribu- 
tion, a few employees that help. ..So 
now we’re able to make these offers 
and fight for these bigger bands. 

But we’re not going to go away from 
what made us what we are,” Eric- 
son expressed. And of course, there 
was also the signing of more under- 
ground artists like PMTODAY, CON- 
TINUANCE, and SLEEPING WITH 
SIRE’NS. 

If that wasn’t enough, the year 
also saw great tours and new releas- 
es, such as DANCE GAVIN DANCE 
Happiness, THE COLOR MORALE 
We All Have Demons, TIDES OF 
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Upcoming Releases To Look 
For: 


Top 10 Releases Of All Time On 
Ericson’s List: 


MAN Empire Theory, OCEANA Birth. 
Eater, and more. However, none of 
this stacks up to what’s on the way 
for the new year. OF MICE & MEN, 

IN FEAR AND FAITH, ATTACK AT- 
TACK!, and EMAROSA have all been 
confirmed for the entire Warped 
Tour, as well as there being more 
road trips than we can even mention 
here. Expect headliners (BLEEDING 
THROUGH, FROM FIRST TO LAST), 
Rise tours (THE BLED, IN FEAR 
AND FAITH, OF MICE & MEN, THE 
COLOR MORALE), support tours (The 
Emptiness Tour, Tours And Rumors 
Of Tours, Artery Foundation Across 
The Nation), big tours (Warped Tour, 
Sound Wave), and so much more 
from Ericson’s artists this year. 

It doesn’t end there. For the first 
time ever, Rise will be doing some 
reissues. In this case, Ericson has 
signed on to re-release PIEBALD’S 
out of print catalog, including an 
undecided, big package for the vinyl. 
“I’ve been a fan for many, many 
years. PIEBALD’S really good friend 
Isaac is a really good friend of mine 
as well. Isaac used to manage them, 
and he works at MySpace and helps 
me with some stuff. He suggested to 
PIEBALD that Rise puts out their stuff, 
and so PIEBALD hit me up and here 
we are,” Craig told us when asked 
how it all came into place. “This will 
be the first definite reissue, so we’re 
excited for it. We’re going to have 
three volumes; each will have two 
discs. I’m hoping to do a big fat vinyl 
box set as well... still working out the 
details on that. We’re going to do 


something cool for that vinyl.” 

Over the past several years, Rise has 
seen its share of ups and downs. 
Now, with the world at its fingertips, 
it looks like 201 0 will put this label 
on top. “Well we’re definitely grate- 
ful and humble for everything that’s 
happened,” Craig told us about their 
success. “We know we have some 
momentum, and we know some 
labels go cold, and we don’t want to 
go cold. As long as we keep sign- 
ing relevant bands that matter, I think 
we’ll be fine. And 2010 is going to 
be great.” Perhaps part of his label’s 
growth has to do with the family ori- 
ented setting with the roster. Ericson 
and company are friends, go out for 
dinner, and hang out on their free 
time. That and, of course, his taste 
for music, passion, and variety in 
the Rise catalog. Don’t be a fool and 
miss out on this label’s actions.* 
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BEFORE THEIR EYES Untouchable 


Was I completely underwhelmed with the first BEFORE THEIR 
EYES album? Absolutely, it just seemed like a perfect example 
of stereotypical Rise Records fodder. Because of that I had this 
album collecting dust for 2 weeks before I gave even the first 
note some air. Boy do I wish I could go find my town’s version of 
Doc Brown and DeLorean my ass to gain those two weeks back. 
With Untouchable the band have shown a tremendous amount 
of growth in the song writing prowess department, you just can’t 
fuck with these choruses^* they are pure melodic pleasures. The 
screaming stops the songs from being pure pop gems sometimes 
and that kind of sucks as well as pigeonholes them but the production is huge, the songs are 
catchy and memorable, and all of those little magical moments like the slide guitar intro on 
“Start with Today” and the BOTCHesque tech riffing on songs like “Finding A Way” and “Hell 
Or High Water” make the album. The addition of an acoustic rendition of “Start with Today” is 
ia little corny and reminds me of 2003 a little but if you ignore it you have a very listenable al- 
lbum here. Strongly suggest checking it out if you like signing along to tunes and can look past 
►whatever image issues you obsess over. (BMC) 


ALBUM REVIEWS 

Reviewers - Nathaniel Lay: NL - BMC: Breden McBrayer 



feel like I have to preface this by stating I wasn t head over heels for Pass The Flask or Found In The 
Hood, I’ve always enjoyed the band live but just couldn’t dig what was going on as far as recordings 
were concerned. With the bands last effort Silent Transmission that disinterest in THE BLED’s albums 
inally shifted. I felt like they caught up on wax where they had been for years in performance quality. 
Bongs like “Crowbait” and “Shouting Fire In a Crowded Room” continue where the last album left off with 
ntensity and structure, and jams like “Meet Me In The Bone Orchard” and “Crawling Home” will give 
/ou Found In The Flood fans something to salivate over. The production leaves something to be desired 
when compared to Silent Transmission but look at this way. With the commitment of most bands these 
being one or two albums you should feel blessed to have a band as solid as THE BLED sticking it 
but for your entertainment. Uncompromising when it comes to the outfit’s commitment to a sound is just 
as refreshing. (BMC) 
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FROM FIRST TO LAST Throne to the Wolves 



{With a spastic history behind them, FFTL have never sounded more cemented. With roots in post 
1 hardcore, Nu metal, and Pop you couldn’t ask for a more muddy sound and confused approach then 
what FROM FIRST TO LAST have been bringing to the table. Every album sounds distinctively different 
[and you can tell that it’s not a planned execution but rather the outcome of cycling through 1 3 members. 
[The band has found a happy medium in a Post Hardcore and Electronic Pop sound. Songs like “Cash- 
ing Out” and “I’ll Inoculate The World...” both depend heavily on slick production while at the same time 
[don’t use it as a crutch. “The He Man Woman Haters Club” displays some great technical guitars, while 
“MO” is a drum heavy track. The instrumentation far out shadows the vocal delivery in every aspect; it’s a 
(creative album that in one hand is FFTLs strongest offering to dat. FFTL had a great run and if this is this 
ends up being their swan song they should feel super proud of releasing a great piece of music. (BMC) 


OF MICE AND MEN Of Mice & Men 



(There’s no rest for a rising band. OF MICE & MEN know exactly what we’re talking about. Since their 
I inception, the band has been getting buzz like crazy for months. One look at their tour schedule shows 
ijust how busy they expect to be this year (the band is booked from now through August). So just how is 
the band’s Rise debut? There are plenty of words to describe it, but let’s start with this one: EXPLOSIVE. 
Right off the bat, OF MICE & MEN brings the walls crashing down with “YDG”, a song that was built on 
furious breakdowns and melodic intermissions. It doesn’t end there, of course. “They Don’t Call It The 
South For Nothing” is just as in-your-face, and features some great vocal parts you won’t soon forget. 
This album really does have it all, whether it be the atmospheric elements backing the firing arsenal, or 
the song construction that gets you up and moving. One of the most memorable tracks is “The Ballad of 
Tommy Clayton & The Rawding Millionaire", a song that is more thrash and attitude than anything else. 
Then again, the closing track is quite an effort to behold. “This One’s For You” is a culmination of each 
winning element making up OF MICE & MEN, so if you’ve yet to hear the band, start there. Of Mice & 
Men are more than a powerhouse; they’re a force to be reckoned with. Some people may argue that 
this album doesn’t do much venturing or experimentation, but with a collection of tracks this energetic 
and addictive, can you really be bothered by that? This is a debut unlike any other, so don’t miss the ride. 
You can’t deny this demon, so don’t even bother trying. (N.Lay) 
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- y |jf e j-jeggp, j n a van that morphed 
\ / into planes and buses and back 

\ / j to the van in a span of just over 20 

\ V / years. The road crew and family 

\ / aspects remain the same except 

| \ | 1 for being smashed and marinated 

into each other’s filth in the van’s close quarters. The 
small and large neurosis of each team member are more 
apparent nowadays, the patience not quite as hearty. 
When you are in your 20’s you don’t care if the van flips, 
so long as your beer doesn’t spill. 


I won’t lie, the bus has bonuses., being able 
to make things hot or make things cold, to hide 
out in your bunk when there’s a post gig party 
bus rolling full of too many drunk people with 
dicks; sometimes I’m not really a fan of people. 
It’s refreshing to actually sleep, like dead sleep 
entombed in the blackness, waking up to find 
you’re already where you were going, even if 
you don’t know where you are. There is sanctu- 
ary in the bus bunk, the dark hideaway where 
you can jack off into a dirty sock or read a nice 


book. The bus has a bathroom that is not a 
bottle, and yes, there are usually video games 
and sometimes a wireless connection. You can’t 
poop on a bus... well, you can on some buses 
with grinders beneath the toilet but I found the 
smell is an issue irregardless. In either a van or 
a bus you can poop in a bag, and depending 
on how gross you are, you can throw it out the 
side window for a fun little road game. On a bus 
you can choose not to be near one another, 
which in a band like mine is often the best 


choice. A plane, even better. Different rows, 
different cabins, the farther the better. There are 
definitely times when the love/hate relationship 
between team members is leaning heavy on the 
hate. Sometimes you’re pretty certain you’re 
going to either punch somebody in the face, (in 
my case in the nipples or stomach due to my 
limited reach) or get punched in the face, so 
distance and separation are good things to take 
advantage of. In an atypical “rags to riches” 

I (but then back to rags) tale, or as I must more 
accurately describe it, “quarters to pennies”, 
many of us are back in the van, and I love it. 

* Instead of touring with a band, I’m teaming 
up with other musicians, a smaller crew, and 
experiencing each tour in the travel between 
shows. It’s easy to fall prey to the mobile house 
| that the bus is by never looking out the window. 

I To me the result is a far worse cabin fever and 
I a much longer, less enlightening trip. I feel that 
| synergy my team once felt, behaving like law- 
| less rogue warriors again. That energy gets lost 
on the bus. 

Touring in the van years ago networking 
I was everything, but alas, no cell phones and 
no internet. We had pay phones, calling cards, 
pocketfuls of picks and change and Maximum 
Rock n Roll’s “Book Your Own Fuckin’ Life”, an 
annual magazine with contacts throughout the 
states. Now it’s the cells and social networks to 
do the same shit only more efficiently, and with- 
out as many stops. Through the online world I 
can find random people to sell my merchandise 
at show^s, book shows, and provide couches to 
sleep on. I actually am back to having booking 
agents because I’m lazy and too busy being 
an old man with a family, but for a year plus I 
set up my shows through the powers that be 
and it was still “Fuckin’” easy. The DYI tour 
exists now more than ever and the good news 
is the excessive salad days are over so people 
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involved do it because they care to. A music 
world will always exist outside of the tabloid ver- 
sion and transcend the boundaries of structure; 
money, shelter, school and work. My theory is 
L the world, or at least my world is a better place 
jf without impostors. We do this because we love 
what we do, the craft, and for no other reason. 
The mainstream crap that is spoon fed to us 
by the powers that be is full of people who do 
not suffer for their art. We should suffer a little 
to get closer to something inspired and true, 
in an unconditional pursuit, a pure-suit if you 
will. In the art world, there is no substance in 
anything marketed by the guys in ties with no 
real passion beyond numbers. There never has 
been. The result of that game is a quick fix, an 


overnight sensation, a one hit wonder for some 
who play the game. I’m in it for the long haul. I 
always have been. I love music, and do my best 
to fulfill my needs there, whether or not it’s suc- 
cessful in the eyes or ears of others is irrelevant 
to me even though it is of course nice when 
someone else likes what I’m doing. I see it now 
more than ever, the greatness of the musician is 
in the groundswell, not the over saturated and 
diluted pages of Alternative Press. It’s when an 
artist has a buzz and draw based solely on his, 
her or their bands’ road performance. That’s 
where we will once again find originality, purity 
and conviction. Add a dash of humble and 
you’ve got some brains to back it up. Sadly, I 
might discover my favorite band of the year at 


a Starbucks as these new messiahs will always 
be offered gold, but they have a choice. All we 
need to know is that they love music, and they 
create it for the process and artistry of it. Nowa- 
days most do, because the supply or riches for 
the whore is in drastic decline. There are always 
going to be media sluts and scandal vendors, 
but there is no substance or long term in those 
things. The decline of the music industry is a 
filter and it’s weeding out the posers again. It’s 
not a money gig. It’s about the real sustenance, 
food, love, art and passion for those things. This 
is what always endures. Fuck yeah industry 
death, fuck yeah music from the heart, hey... 
ho... let’s go... again! k 
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HEY JOEY? What’s this song about!? 
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THE DESIGNER DRUGS BY KX ONLY 
BLASE DEBRIS MORFIEND + CREEP COOL 
PUNK BLUES REVIEW DEATH OR GLORY 
ALTERCATION PUNK COMEDY TOUR METAL UP LIVE 
SNAPPER MAGEE’S COMPILATION LIVE MUSIC + BOOZE 

FEATURING TIM BARRY, ELECTRIC FRANKENSTEIN, TEENAGE BOTTLEROCKET + MORE 


Hi there, the new song is called “It’s Always Sunny” and no it’s not about the show by the same name. Believe me, I considered writ- 
ing about that show... I like it a lot. No, the title was stolen from my daughter, a line she sang in response to the lack of sun in San 
Francisco, where we live. I recorded her at its inception a year ago and wrote the rest of the song later using her original piece as 
bookends. It’s simple and catchy. A melody a child easily captures on a day to day before they grow old and F’d up like the rest of us. 
The issue of moving somewhere more affordable with better weather brings the inevitable sacrifice, less ethnicity, culture, sophisticat- 
ed and well, less stuff to do. The idea grew into more of analogy for running away from problems and brought to mind the phrase “the 
grass is always greener” although, admittedly the lyrics are not all that deep. Spike from The Gimme Gimmes sings on the bridge. 
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“Born To Lose has the same fiery intensity that has shot bands like 
Dropkick and the Street Dogs into the public spotlight. Punknews.org 









— ew bands in modern metal have enjoyed the sort 

l lot instant success that the four young blokes from 

1 1 Wales known as BULLET FOR MY VALENTINE 

I have. From their chart busting debut, The Poison 

(which is now certified gold in the US) to its even 

I more well-received follow up, Scream, Aim, Fire, 

the band has been blazing one hell of a trail for the last five 
years. Well, if the third time really is a charm, then their newest 
effort Fever, should launch the BULLET boys straight into the 
stratosphere. Resting at home in the UK before taking off to the 
States for a run of dates that will eventually turn into a two year 
world tour, drummer Michael “Moose” Thomas fill AMP in on 
his band’s most mature and song-oriented outing to date. 


weeks just to get out of there for awhile. The 
Mayhem tour was already booked, so the 
timing was perfect. It fit in very nicely with 
the recording schedule. 
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Kind of. We really just wanted to see how it 
would go over with the people who already 
knew what we were about. The song itself 
has changed since then; we’ve modified the 
arrangements slightly. But we really felt like 
we had done well with the new stuff, so we 
just wanted to get it out there and test the 
waters. 
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That was one of the biggest years we’ve I definitely think it did. We needed some sort 

ever had. Opening for SLAYER was great of break. We had been writing the album 

and the fans in every city were as well. I during February and March; I think we were 

was a little surprised that we didn’t get stuff writing for two or three month. Then, we 

thrown at us, but it was nothing like that at went into the studio for about four months, 

all. We needed something to do for about six 
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Well, the drums were recorded in Malibu, 

CA. It was all set to be recorded all in one 
place this time, but after the drums were re- 
corded we started having difficulties with the 
guitars and that sort of thing, so we decided 
to come back home and finish the album 
here in Wales. 



Photography By Greg Dixon 


Photography By Greg Dixon 


(SmS? 

It was just a band 
time for all of 

us. We didn’t hate being in the band, we 
obviously love being in this band, but there 
was just so much going on with all of us. 
Members of the band had family members 
that passed away and kids were being born. 
Matt was having throat problems and even- 
tually surgery. To top things off, being stuck 
on the Mexican border for three months, 
not being able to do a thing with the album 
didn’t help. It was a mixture of things, but all 
in all things ended well and it gave us more 
focus for this new album. 


I think so. We had all been away from home 
so I think everyone was more comfortable in 
Wales. Our producer, Don [Gilmore, LINKIN 
PARK, LACUNA COIL], felt very at home 
there as well, so that was nice. 
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We just felt like we needed a fresh person to 
come in and take the production to the next 
level. Colin has always been an awesome 
producer and he makes band sound so 
massive, but we didn’t want to sound like 
we have in the past. We just wanted to see 
if we could write a better quality of songs 
and attract a wider audience. I think, with a 
producer like Don, we were allowed to step 
up and do this. 


what everyone writes and does, and we all 
stick up for one another. We have a great 
time doing what we do and we’re all very 
happy. It’s just a nice time to be in a band. 
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I definitely think we would. I’m sure Matt 
would have eventually gotten out and trav- 
eled a bit, but we would all definitely still be 
playing music. We’re all just very fortunate 
that we’ve gotten the opportunities we have. 
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I think we did with Scream, Aim, Fire 
because we were really pissed off, but this 
album we did for just ourselves. We like 
and we really don’t care if people think it’s 
terrible or if it’s awesome. 

We like it and if the critics 
don’t then they can fuck off. 

[laughs] 
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Definitely, I mean we all get 
along great with each other 
and everyone is happy with 
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\ ne of the most likely places you’ll find pas- 
jsionate music is from Straight Edge bands. 
ONE X CHOICE is no exception. Having 
recently signed with Seventh Dagger Re- 
cords, the band is prepared to drop some knowledge 
on all who will listen. 


Rob: Yeah, it was like that back in the day... every 
skater was punk. There weren’t many skaters, 
but when you did come across another crew they 
were into the same bands as you. It was cool. 
Every crew had a ramp and it seemed that they 
had a band. My first band was called MFC and 
we played with SUICIDAL [TENDENCIES] on their 
first tour. 


Rob Yeah, the whole concept is to try to educate 
kids about drug, tobacco and alcohol abuse. 

Most of the facts are pretty brutal and surpris- 
ing. I’ve had more than a few friends get killed 
by drunk drivers, overdoses, suicides. ...and it 
sucks, so if our message can help someone or 
get someone involved, then we’ve succeeded. 
Thanks to Danny and the guys at Seventh Dagger 
for the support and commitment. The colored 
vinyl and the gatefold came out great! 


Rob Of course it was awesome to have them in- 
volved on the project. These are some of the big- 
gest heroes/pioneers of the straight edge scene! 
We wanted to show kids that you can grow older, 
be successful and maintain your positive straight 
edge values. It seems that all you hear about are 
the people that break edge and the negativity that 
goes along with it. I’d like to thank Karl and Scott 
from EARTH CRISIS, Greg from TRIAL, Toby from 
H20, Andrew from STRIFE and Mike from OUT- 
SPOKEN for their time and effort to be part of this. 
The layout has quotes from each of them about 


how they feel about the straight edge movement. 
Get the record and check it out! Karl was also in 
our video for ‘Forever War’. 


Rob: Some worked in the studio with us and then 
some did it from their hometowns. 


STRIFE, SICK OF IT ALL, AGNOSTIC FRONT, 
JUDGE, MADBALL, GORILLA BISCUITS. These 
bands still stand the test of time for me today. 


Vic: We carry 4 generations of Straight Edge in 
the band. Our ages are 15, 24, 33, 35 and 44. 
Aside from that, we base this whole band around 
the Straight Edge movement. Some bands prefer 
the political edge or other subjects... we just want 
to keep it raw and traditional as far as the music 
end of it and all the lyrics will speak for them- 
selves. We feel that if you are going to take the 
oath as an Edge band then be proud and show it. 
X up, sing along and take part in what you stand 
for and believe. 


Vic: The best! Danny has given us undying sup- 
port and has believed in us from the start. It’s also 
nice to have a Straight Edge record label backing 
us. It’s like a family instead of bands trying to 
compete with each other. 


Vic: Well, our drummer Adam is 15 and still in 
high school. Kevin has three kids and a relentless 
job. I have two kids, a glass business and a mu- 
sic venue. Rob owns and runs one of the biggest 
skateboard companies in So Cal. We still plan on 
doing a West Coast tour this August with label 
mates, PARASITIC SKIES and doing as many 
road trips and local shows as possible. We hope 
to eventually get to Europe and Japan someday 
in the future. 


Vic: I would have to say that hardcore bands 
in general usually have a short lifespan. I can’t 
predict the length of time, but my goal is to keep 
a solid, consistent, dedicated lineup and take ad- 
vantage of the fun times we have playing shows 
and meeting new people and to put out as many 
records as we can to make due of our existence. 
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write this on the verge of exhaustive collapse 
after SXSW 201 0. What a fantastic week of non- 
stop punk and comedy shows, too much whiskey 
and good friends. Highlights? Hanging with old 
pals from GWAR, KRUM BUMS, BORN TO LOSE, Fat 
Wreck, Side One Dummy, RISE AGAINST, THE BRONX, 
MOD and too many more awesome peeps to even 
remember, yet another sold out Altercation kickoff bash, 
and rocking a guest spot at the legendary LA Comedy 
Store’s party. Good freakin’ times abound. So, before 
I rest my weary, booze-soaked head for the night and 
prepare new sets for both the 3rd Annual Altercation 
Punk Comedy Festival as well as more shows with the 
one and only Doug Stanhope, allow me to introduce 
you to a true comedy original and one of the U.S. 
underground standup scene’s hardest working road 
dog, Seattle’s own Mr. Eric Lincoln Hurst. 


When did you first get into stand- 
up? Was the Seattle scene a good 
place to cut your teeth? 

I first started performing stand-up about 6 years 
ago at the Comedy Underground in Seattle. At 
the time I had been playing in a band called 
QUICK 66 for about 12 years, and we were in a 
lull between recording and doing shows, so me 
and my friend Lizzy decided to try stand up as 
something new to do. I sucked soooooo bad! 
(Laughs) I didn’t have any written material - just 
went up and winged it; I went WAYYYYY over my 
time (without realizing it) and kept going until 
they turned the mic off and turned ON the house 
music. Fortunately, they gave me some advice 
and told me to come on back when I was better 
prepared. I didn’t go back for months, though... 
(Laughs) But I gotta tell you - Seattle was a 
GREAT place to start. Between The Comedy Un- 
derground, Giggles, and Laughs I was on stage 
up to 9 times a week within a couple months of 
getting serious about it. After becoming a regular 
on the open mic/showcase scene, I started my 
own show at The Mars Bar called Rock ‘n’ Roll 
Comedy where I had 6 comics do a show and 
then have a band play at the end of the night. 
There are some people that would credit those 
shows as the start of Seattle’s now thriving alt- 
comedy scene. I don’t know if that’s true or not, 
but a bunch of guys that were on those shows 
went on to form The People’s Republik of Com- 
edy and have shows going on all over the place. 
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Speaking of which, you’ve been 
residing on the east coast for a 
while, but are moving back west 
this summer. How do the two 
scenes differ? 

I left Seattle about 5 years ago and moved back 
to my hometown of Greenland, NH. It’s exactly 
halfway between Portland, ME and Boston, so I 
was all over the place meeting people and getting 
my foot in the door. The first difference I saw was 
the number of comics. Compared to Seattle, 
there are a TON of comics in New England, and 
bookers/clubs/ and comics can get kind of ter- 
ritorial. To me, it all feels very high school cliche. 

If you work at one club you’re not allowed to work 
at another, if one booker gives you work, another 
won’t talk to you. It’s freaking pathetic. Screw ’em. 
I saw all the politics of the scene and pretty much 
just worked for a couple bookers that paid well 
and kept me busy. The gigs were often far from 
glamorous, but they gave me skills that I wouldn’t 
have gotten anywhere else. That decision prob- 
ably screwed me out of ‘industry opportunities’, 
but I’ve found that some of the best times in my 
life started with a bad decision... so who really 
cares, ya know? 

I know you do a mix of punk 
venues and traditional comedy 
venues, plus weird stops like VFW 
Halls. Which do you prefer? 

If I had it my way, every show would be at a rock 
‘n’ roll club and the crowd would be full of kick 
ass rock ‘n’ rollers looking to laugh and have 
fun. Comedy, bands, booze... the holy trinity of a 
good time... unfortunately, that doesn’t happen 


as often as I’d like. I’ve done more hell gigs and 
one-nighters in the last 5 years than some comics 
do in their whole lives. All kinds of weird gigs - 
VFW’s, American Legion Halls, Country Clubs, 
campgrounds (outdoors), ski resorts, Chinese 
buffets, hotels/motels, sports bars... you name it, 
I’ve done it. When you do those shows, you learn 
how to read a room, adjust your material accord- 
ingly, and plow through your set knowing that not 
everyone is gonna like you, and there’s a chance 
that they’re gonna let you know it. Most people 
are polite, but it’s never a good feeling when 
you’re doing a gig in the middle of nowhere, up 
in the mountains or in the woods, and you see a 
guy whispering to his friends and pointing to you, 
and you’re hundreds of miles from home, alone, 
and the best thing to do is get the hell out of there 
as quick as possible. Give me a room full of rock 
‘n’ rollers any day... 

Tell me about this theoretical 
band project you are working on... 

Oh, man! Yes! Thanks for asking! People don’t 
believe me - maybe I’m a little bit crazy - but I 
swear that there’s a band living in my brain. And 
they won’t shut the fuck up. Every freaking day I 
hear songs in my head that don’t exist - and I’ll 
be rocking out bobbing my head up and down, 
bouncing around to these great tunes, and then 
I realize -’’Wait - what the hell was that? How can 
I be singing along to a song that doesn’t exist?” 
So I figure that I’ve either got an imaginary band 
in my brain or I’ve reached some weird zen-like 
rock ‘n’ roll existence where music that doesn’t 
yet exist just flows through me, but I refuse to let 
my ego believe that I’ve reached that zen state of 
mind, so I must be crazy. And now when I sleep 


I see this band in my dreams and they’re full on 
rock l n’ roll like you don’t see anymore - smash- 
ing shit up, groupies, drugs, jail, scandals... the 
whole shabang. So I set up a small recording 
studio and have been recording covers of songs 
written by the imaginary band that lives in my 
brain. I’ve recorded over 50 tracks so far, it’s 
out of control, like I’m possessed or something. 
Which, actually I’m OK with... as long as the band 
doesn’t suck, I guess! (laughter) I’ll probably 
release a box set of their tunes sometime in the 
next year or so on my own label; maybe team up 
with an indie label if it’s the right one. 

So what’s next? 

I’m just looking forward to getting back to Seattle. 
During the day I’ll be working at my buddy Mike’s 
motor-scooter repair shop helping out where I 
can, at night recording the songs in my head 
from that damn imaginary band that won’t freak- 
ing go away. I’m planning on starting up the Rock 
‘n’ Roll Comedy Show again, possibly at a great 
punk club I used to work at called the Funhouse. 

I might put together a band to cover the songs in 
my head, so people can hear them live... there’s 
been some talk of my doing the west coast leg 
of the Altercation Punk Comedy Tour... and of 
course, I’ll be at all the clubs working out new 
jokes, maybe try to do some festivals... you know, 
the usual comedy stuff. That should probably 
keep me busy until I die. 


That does it for this issue, check 
in next time for a seriously BIG 
DEAL comedy interview of epic 

metal proportions! - JT R 
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I t’s funny to think that 30 years ago when the 
guys in legendary British punk band GBH were 
putting together their first demo, Pete Wentz 
was still in diapers and TAKING BACK SUN- 

I DAY’S Adam Lazzara was little more than a 

dirty thought in his parents’ minds. Three decades 
later, GBH is still loading up the van to spread the 
gospel of hardcore and still churning out fist-in-the air, 
politically tinged punk anthems. Their latest record, 
Piss and Perfume, is actually one of their best al- 
bums... well ever. Recently signed to Hellcat Records, 
after years of lobbying by RANCID co-founder, and 


Congratulations on the new record. 

As a fan since the mid 80’s, it is by 
far one of my favorites. When you first 
started playing together, did you have 
any idea you would still be playing 
punk rock together in 2010? 

Well thanks. A satisfied customer. When 

I we first started we only thought about 
the next day, or the next show, so never 
dreamed it would last for 30 years. 

| It sounds worse when you say it out 
loud. Everything we did was a little vic- 
tory against the world; the first show we 
played, the first song we write, etc. 

This is your first record for Hell Cat 
and I know the guys in RANCID are 
fans of your band. How did you end up 
on the label? 

Yeah we’ve known Lars since he was 1 1 
years old and he used to come to our 
shows in San Francisco and I think Lars 


long-time fan Lars Frederiksen, GBH is more relevant 
than they have ever been. Singer Colin Abrahall - a 
genuinely nice guy - spoke recently about the band’s 
longevity, their decades in the making relationship 
with Frederiksen and the current state of punk rock. 


and Tim (Armstrong) actually met at one 
of our shows. Lars has been on about 
producing an album for us for ages, but 
we never seemed to have all the ducks 
in a row for it. We demoed a few of the 
new songs and I sent Lars a copy and he 
played it to Tim. Tim loved it and now we 
are label mates. 
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“we never used 
to think about the 
future much, but 
punk rock is a part 
of rock n’ roll and 
we all know that 
will never die!” 


What can you tell me about the new 
record? 

Well, we’re very pleased with it. It sounds 
exactly as we imagined it would. When 
writing it we tended to do a bunch - 3 
or 4 songs at a time. We never planned 
it like that; it’s just the way it happened. 
We recorded it in our hometown of Bir- 
mingham. The engineer we were using, 
Miguel, works two weeks in Birmingham 
then two weeks in Portugal, so when 
Miguel was away we just carried on play- 
ing shows. It was good as it gave us time 
to listen to what we had recorded so far. 

You took some time off between the 
last record and Perfume and Piss. 
What do you do during the time off? 

We’ve never taken any time off! It’s not 
like it was in the good old days of write/ 


record/tour/write/record/tour with a non- 
caring record company breathing down 
your neck. We may be a bit older now so 
we do what we want, when we want... 
kind of. 

I’m assuming “San Jose Wind” is about 
Joe Strummer. What do you remember 
most about him? 

I got the chance to meet him when he 
played in Birmingham a couple of months 
before his death, but chickened out at 
the last minute. People say you should 
never meet your hero - or sleep with your 
dream girl or drive your dream car... well 
two out of three ain’t bad. A friend did go 
and meet him and said he was utterly 
charming; just a nice bloke. My mate has 
the “Know Your Rights” logo tattooed on 
his leg and Joe signed it for him. The next 
day he got the signature tattooed over. 
What I remember most about Joe was 
the sheer passion he had when perform- 
ing and also a great sense of humor. 

So what are your thoughts on the cur- 
rent punk rock scene? 

It’s good. It’s always been good. The 
trendy bands may come and go, but 
there has always been a hardcore of 
good, honest bands that care about the 
music and the scene more than being 
number one or appearing on front covers. 

Did you think punk rock would still be 
around decades later? 


Like I said earlier, we never used to think 
about the future much, but punk rock is a 
part of rock n’ roll and we all know that will 
never die! 

At any point over the past 30 years, 
did you guys ever think about calling 
it quits? 

No! Well maybe a little. If you’re having 
a bad day or something, but we have 
always used those time to write songs 
about what was getting us down. Turn a 
negative into a positive. Only death can 
stop us now. 

This is certainly not the easiest job in 
the world... what has kept you going 
for so long? 

What we are doing, meeting new people, 
going to new places, etc. We were all 
friends before we were in a band togeth- 
er. I have known Ross (Lomas) since we 
were 1 0 years old and used to play on the 
same football team. We are more than 
friends. We are family (isn’t that a song?). 

Do you have plans to tour during 2010? 

Oh yes indeed sir. We start our U.S. tour 
in May. We are also doing the first four 
Warped Tour shows in California on the 
Legends Stage. In October, we are going 
to Japan, Australia and New Zealand and 
in all the time in between we are playing 
in the U.K. and Europe. No rest for the 
wicked, eh? 

Anything else you want to add? 

Just be nice to each other. Oh, and check 
out the new record! R 
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Brett estimates that his band played over 1 00 shows before they ever 
got in front of a camera to take their first promo shots. It is a process 
that has helped earn his band a reputation of being hard working. It 
is a process that recently got them signed to Paper + Plastik records 
and a forthcoming record produced by J. Robbins. It is a process that 
started with Brett moving 2,500 miles across the country. 


is something that has always been on Brett’s 
mind. 

“5 to 9,” the standout track on the record, 
tells the tale of a migrant worker struggling 
with the concept of humanity, his place in the 
word and the perception his family has of him. 
Adams wanted to make people aware of the 
problem of the lack of a humanistic approach 
on people he once worked beside. 

“Most of the communities I grew up 
were largely Hispanic and a lot of them 
were migrant workers,” he explains. “In high 
school I had a lot of jobs working in fields 
stacking boxes, I was pretty close with these 
people. Immigrants are people who make 
huge sacrifices to provide for their families and 
I wanted to write a song that portrayed them as 
people before immigrants, as humans.” 

RIOT BEFORE’s forthcoming release, 
Rebellion, promises to have more of the same 
themes. 

“The record will still follow the idea of looking 
more towards humanity and less toward 
politics,” Brett says. “Musically it sounds most 
like THE RIOT BEFORE and less like our obvious 
influences. I think we’re starting to sound like 
ourselves a lot more.” 

One of those past influences have recently 
helped THE RIOT BEFORE to their current 
record deal as Vinnie Fiorello, of LESS THAN 
JAKE fame, recently signed on to release 
Rebellion on his Paper + Plastik imprint. 

“I was honored because I was a huge Less 
Than Jake Fan and still am,” says Adams. “I 
was just thrilled." 

Rebellion, which boasts the same lineup as 
Fists, had a little bit of help in shaping the sound 
as it was produced by the near legendary J. 
Robbins who has produced such acts as THE 
DISMEMBERMENT PLAN, AGAINST ME! and 
MURDER BY DEATH. 

“It was really fun having someone else come 
in and have an objective opinion on these 
songs,” Adams remembers. “He’d some up 
with an idea and initially I would shut it down but 
after I listened to it five or six times and give it 
a half an hour I’d realize his ideas were usually 
better.” 

Even though sometimes Adams opinions can 
be slightly swayed rest assured he’s glad no 
one talked him out his initial plan of moving all 
of those miles away from home. 


together,” he remembers. “It was in limbo for 
about a year there.” 

Brett doesn’t blame the band’s slow start on 
the un-inviting nature of the Richmond scene 
but more on the attitude he had when he first 
arrived. “I felt like I had gotten pretty comfortable 
in college,” he begins, “and it became pretty 
easy for me not to be outgoing. I wanted to 
try and go out and make friends with people I 
didn’t know and that was pretty hard for me at 
first. It took me a good year before I felt really 
comfortable in that city.” 

Eventually Brett befriended guitarist Jon 
Greeley, bassist Cory Manning and drummer 
Freddy Clark and the current lineup of THE RIOT 
BEFORE was formed giving life to the concept 
that Brett had come up with as far back as 
2003. 

In September of 2008 the foursome released 
their debut LP, Fists Buried in Pockets. It was 
a stripped down politically charged album that 
was received exceptionally well by critics and 
fans alike and was referred to Punknews.org 
as one of “the most politically engaging punk 
albums of the year.” 

In addition to politics, Brett focused on religion 
with the song “Words Written Over Coffee,” 
a somber lament written to a faith he once 
validated but then chose to shun in which he 
sings, “From the depths of depression I cried to 
God, but God didn’t respond.” 

Another subject Adams tackles is one 
that, through the Harvest of Hope Festival, 
has garnered more attention as of late, but 
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After graduating from the Christian, Liberal 
arts college in Santa Barbara California, 
Westmont, Brett found himself single, young 
and with an itch to do something with his life. 
Rather than stay in the comfortable confines 
of California he decided to throw caution to 
the wind and move to Richmond, VA, a town 
home to punk veterans like AVAIL, STRIKE 
ANYWHERE and SMOKE OR FIRE. Deep in 
the back of his mind, Adams hoped to be 
mentioned in the same breath as those bands. 

“I was a huge STRIKE ANYWHERE fan as well 
as SMOKE OR FIRE,” Adams explains. “I talked 
to Joe from SMOKE OR FIRE, when they played 
in Hollywood, about the Richmond scene and 
he had nothing but good things to say about it.” 

Moving to a city that was once considered 
statistically the 5 th most dangerous city in 
America just to start a band may not seem 
like the smartest decision, but for Adams it fit 
perfectly for him. 

“Chicago and New York have great music 
scenes too,” he begins. “But New York is too 
expensive and Chicago is kind of stuck in the 
middle of the Country. Richmond has kind of all 
of the pieces together. You can’t deny its great 
punk rock history.” 

Without knowing anyone, Brett packed up 
and moved to Richmond in the summer of 
2005 with the name THE RIOT BEFORE already 
in tact. He had planned to start a band right 
away. It didn’t happen exactly as he wanted 
it to. “It wasn’t until 6-7 months later that I got 
the real first incarnation of THE RIOT BEFORE 
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Title: Uncharted 2: Among Thieves Origi- 
nal Soundtrack 


Title: “Drake’s Fortune Multiplayer Pack” 
DLC for Uncharted 2: Among Thieves 

Platform: PS3 

Publisher: Sony Computer Entertainment 
Developer: Naughty Dog 
Uncharted 2: Among Thieves is an abso- 
lutely fantastic game. It’s so good we gave 
it the #1 spot on our list of Best Games of 
2009. So it’s hard not to want more. And 
given, it impressed more on the side of 
its fantastic story integration in the single- 
player campaign, but its multiplayer mode 
happens to be a lot of fun as well, so as 
fans we’ll definitely settle for more on the 
multiplayer side of the game. “Drake’s For- 
tune Multiplayer Pack” as its name implies 
brings gamers back to the first title with two 
new maps inspired by the first game - The 
Flooded Ruins and The Facility. The former 
features the focal point of the Customs 
House, and-it’s smart to keep a vertical eye 
on enemies. The latter is almost symmetri- 
cal, working around a U-Boat in The Bunker. 
It’s fantastic for elimination games. The 
$5.99 total package also includes six skins 
based on characters or variations from the 
first titles, as well as 12 new Trophies. 


Pros: Two more maps for a great game, 
comparable to included maps. Great for 
specific match types. Reasonably priced, 
and can be purchased separately - $2.99 
for skins, $3.99 for the maps. Good assort- 
ment of Trophies. 


Format: CD 

Publisher: Sumthing Else Music Works 
Everything about Uncharted 2: Among 
Thieves screamed big-budget Hollywood 
blockbuster. Not the least of those things 
was its bombastic soundtrack that rivaled 
the likes of films like Pirates of the Carib- 
bean, from its memorable new rendition of 
“Nate’s Theme,” to its airy flute work that 
helped bring its lush locations and sense 
of adventure to life. The original soundtrack 
collects more than an hour of Greg Edmon- 
son’s stellar compositions across 23 tracks. 
Every second of it feels big, and is just as 
much of a joy to listen to outside of the 
game as in. It’s a no frills release, with one 
disc and a simple fold-out insert with credits 
and a few screenshots, but the music alone 
is more than enough reason to pick up this 

CD. 

For more info, www.sumthing.com 


Cons: Not single-player DLC. Only two 
maps. Rehashed content. 

For more info, www.unchartedthegame.com 
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ORIGINAL SOUNDTRACK 


Title: Borderlands Original Soundtrack 

Format: CD 

Publisher: Sumthing Else Music Works 
Sometimes a video game soundtrack is a 
sprawling score that tells a story even with- 
out the game, creating a memorable theme 
that gamers are more than happy to listen 
to outside of its original setting. Sometimes 
a soundtrack is simply mood music. The 
latter is the case with Borderlands. There’s 
no grandiose theme song, and the nature 
of the game lends itself to ongoing tones 
that set the mood of an area - in the case of 
Borderlands, usually bleak wasteland with 
threats around every corner. It works well 
in-game, and players are usually too busy 
chatting strategy and fending off villains 
and creatures to pay much attention. But as 
a stand-alone soundtrack, it’s rather dull. 
The 27 tracks are named by the conflicts 
and locations they accent in the game, but 
most sound like similar tones without much 
music going on. Next time I hold a haunted 
house, yes, “Assaulting Krom’s Canyon” will 
be a good thing to have, but until then the 
Borderlands soundtrack will more likely find 
itself collecting dust. 

For more info, www.sumthing.com 


Rhyme Player Giveaway 

Like mirsic rhythm games on Apple’s 
portable device? Konami is hooking us, or j 
more accurately, our readers, up with the 
some free codes for the publisher’s latest/ 
title, Rhyme Player. The contest and more 
reviews can be found at padsandpanels. 
com. R 
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HE VARSITY WEIRDOS believe in the power of 
pop-punk. Spitting out whimsical, lively material in 
the mold of the RAMONES and TEENAGE BOT- 
TLEROCKET, this four-piece from Moncton, New 
Brunswick, Canada releases their debut album 
Can’t Go Home on It’s Alive Records in late March. 
(They’re also planning to appear on 4-way 7” split in the sum- 
mer.) Members of the WEIRDOS also hang out in similarly 
speedy outfits THE WEEKEND DADS and FEAR OF LIPSTICK, 
evidencing a deep and authentic adoration of pop-punk. Co- 
rey O’Neill (vocals/guitars) and Eric Daigle (vocals/bass) explain 
what gets the WEIRDOS going. 


How did THE VARSITY WEIRDOS come 



together? 

ERIC: In summer 2004, I learned that Co- 
rey and Cam (the drummer) were looking 
to start a new band and I started bugging 
Cam to let me in and start jamming with 
them. Then Corey bit, we got together, 
and started writing songs. 

How early in your lives did you discov- 
er the RAMONES? 

COREY: I was 1 3 or 1 4. That’s a long time 
ago because I’m in my thirties. [Laughs] 
ERIC: I was a Spider-Man fan before I 
was a punk rock fan and they did their 
cover [of the theme to the ‘60s animated 
series] and I was like, ‘Holy cow! This is so 
cool.’ Then, I found out they had a bunch 
of other cool songs. The RAMONES 
sounded simple and catchy. I could pick 
up a guitar and do stuff like this, too. 
COREY: The songs stuck in my head for- 
ever. That’s why I liked them so much. 

What attracted you to playing pop- 
punk? 


ERIC: Pop-punk had a lot of songs about 
girls and being unpopular in school so I 
guess I related. I wasn’t that angry of a kid 
so hardcore didn’t appeal to me. 

COREY: Pop-punk was more fun. The 
harder punk stuff is not always accessible. 
I just loved how catchy pop-punk was. I 
first got into SCREECHING WEASEL when 
How to Make Enemies and Irritate People came 
out. THE QUEERS had released Love 
Songs for the Retarded and that’s what got 
me into pop-punk. 

ERIC: We always kept listening to the 
same bands. [We figured] we should start 
a band like these bands. 

Most pop-punk goes through a hand- 
ful of motifs in a light-hearted way: 
girls, not being mentally there, aliens, 
etc. The WEIRDOS have a high school 
theme. Why write about these subjects 
instead of something serious? 

ERIC: On my end, I don’t even watch the 
news. I don’t pay attention to politics. I’m 
not going to write about something I don’t 
know beans about. 


COREY: A lot of people have negative 
attitudes towards high school. Good, 
bad, ugly — it was definitely a time in my 
life I could remember. I draw from that 
because a lot of stuff happened in high 
school. 

Why did you pick this band name? 

COREY: I went to university for a long 
time. I was in and out a lot and it got 
to the point where I was old. I can just 
imagine someone thinking, ‘Hey, that guy 
is pretty weird. He’s old, here at univer- 
sity, and weird-looking.’ I figured, ‘Varsity 
Weirdos, why not?’ [Laughs] 

Does it feel strange singing about this 
stuff in your thirties? 

COREY: Yeah, I feel a little stupid some- 
times. [Both laugh] But I treat it like many 
bands before me have sung about girls — 
ERIC: “Rock N’ Rock High School,” man. 
COREY: There you go. 

What experience inspired “Wanted by 
the F.B.I.”? 

ERIC: Obviously, we’re not wanted by the 
F.B.I. or the police— I hope not. Some- 
times, you just want to write from a differ- 
ent point of view. Did the RAMONES really 
not want to be buried in a pet cemetery 
because they thought they were going to 
be brought back to life? LILLINGTONS, 
MISFITS, or the newest RIVERDALES 
album would have something more from 
the theme of a movie or a character, like 
Steve McQueen from “Bullitt.” Our lives 
are pretty boring and we don’t want to 
write about high school. With the excep- 
tion of “F.B.I. the rest of the record is 
about our lives — relationship problems, 
feeling like you don’t fit in. 

COREY: A friend of mine whom I play in 
THE WEEKEND DADS with wrote that 
song and we made a few changes and 
made it our own. What we’re getting 


AMP 




COMINCS SOON ON FAT! 

THE REAL MCKENZIES "SHINE NOT BURN" 

LIVE ACOUSTIC RECORD OUT JUNE 2010! 


NEW on FAT WRECK CHORDS! 


THE FLATLINERS "CAVALCADE 

CD$9.98/LP$1 1 .98 OUT APRIL 13TH! 


use the code “monoamp” at checkout for 10% off your order! 
TBflflVERl 


through is a nod to the RAMONES. You 
can read between the lines. [Laughs] 

What separates your sound from other 
pop-punk bands? 

ERIC: Not a whole lot, frankly. We didn’t 
start the band to be different. We started 
playing music we liked. 

COREY: We definitely wanted to be pop- 
punk but there was no set agenda. What 
turned out was our interpretation of what 
pop-punk was. 

Tell me about how you broke into the 
pop-punk scene. I know that you’ll 
be playing with the RIVERDALES in 
Toronto in May. 

COREY: It started with Adam [from It’s 
Alive Records] putting out our record. He 
was able to get us on Insubordination Fest 


in Baltimore. From that, everything else 
opened up a bit. We met TEENAGE BOT- 
TLEROCKET, became buddies, and they 
brought us on tour for Canadian dates. 
ERIC: I’m still not sure how the RIVER- 
DALES thing came about but I’m going to 
go along with it. 

Since starting the band, what ele- 
ments have become integral to your 
songwriting? 

ERIC: Down strokes and 4/4 beats. I don’t 
why but we’ve always done it. Number 
two would be that Corey writes poppier 
songs and I write darker songs. We’ve 
been trying to change that up. People 
have been noticing lately. 

Based on the sum of your musical ef- 
forts, you guys stick closely to playing 
pop-punk or some sonic cousin. Why is 
that? 

COREY: My abilities limit me so I can’t 
think outside the pop-punk box. Pop-punk 
is the one type of song I am able to write. 

I love a lot of other music: NEUTRAL MILK 
HOTEL, indie stuff, Chuck Berry, DEAD 
KENNEDYS, ELEVATOR TO HELL, THE 
PIXIES. 

ERIC: We don’t exclusively listen to pop- 
punk, it just comes more naturally [when 
writing], I listen to a lot of garage stuff. 
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Have you ever wanted to try moving 
beyond pop-punk? 

ERIC: We’ve got a good formula going. It 
hasn’t let us down yet. If we did want to 
start something different, I don’t think we 
would do it with THE VARSITY WEIRDOS. 
COREY: It would be under a different 
name, that’s for sure. We don’t want to 
throw people for too much of a loop. 

ERIC: We don’t make to start making rock 
operas or anything. 


I don’t think that would be such a bad 
idea. 

COREY: A pop-punk rock opera? It would 
be pretty short, r 
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You have a new 7 inch coming out 
right? 

Yeah, that’s right. It’s a split with our label * 
mates DEAD CITY DREGS and it’s gonna 
be out in April on Warbird Entertainment. 
This one is really cool because it’s on col- 
ored vinyl and limited to only 500 copies. 
Check it out! 


Do you have plans to work on a full 
length any time soon? 

Yeah, we’re gonna hit the studio in a 
couple of weeks to record our first album. 
We’re all very excited about it and I think 
it’s gonna end up real nice. Got some 
really strong songs coming up and I can’t 
wait to get them recorded. 


How did a band from Sweden end up 
connecting with Warbird out of At- 
lanta? 

We came in contact with Drew at Warbird 
Entertainment through MySpace. Actually 
it was the first label we ever did contact 
and it turned out to be one hell of a lucky 
shot. We couldn’t be happier with the way 
things are. The guy is amazing. He’s as 
excited about everything as I am. He’s a 
real support for the band! 


Any plans to tour the U.S. in 2010? 

We’re planning to do a tour with Dead 
City Dregs, both Europe and U.S. The 
plan is to do two weeks in Europe and 
then two weeks in the U.S. The tour is 
probably gonna set off some time after 
the summer if everything works out the 
way we want. 


Anything else to add? 

Check us out at myspace.com/SUB- ' 
WASTE and see how everything works 
out with the tour and the recording of our 
first Album. Stay Punk! is 




f you ever doubted the long reach of punk rock, just go 
to Google Earth and pull up the Orebro region of Swe- 
den. Along with boasting one of the largest water parks 
in the Nordic countries, it also happens to be home 
base to SUBWASTE, a punk rock band that would have 
fit perfectly into the late 70’s British scene that spawned 
acts like THE DAMNED and THE SEX PISTOLS. Front man/gui- 
tarist Tobbe (first names only please) was cool enough to dis- 
ieir influences and conquering the U.S. 


How did the band first get togeth- 
er? 

SUBWASTE was formed in late 2005 by 
me, Jani, Robert and Henrik. I’ve played 
with both Jani and Robert since school 
days, so it was a pretty natural choice 
to keep playing together. We had to find 
ourselves a drummer, so we brought in a 
friend called Henrik to grab the sticks. The 
line-up is almost the same today with the 
only two differences that Henrik is play- 
ing the bass guitar instead of Jani, who 
decided to quit the band- last year, and we 
* have a guy called Martin on the drums. To 
mak^ a long story short... 


What are some of your musical 
influences? 

It’s very wide (because) we all listen to 
different music but I would say ONE MAN 
ARMY, STIFF LITTLE FINGERS, RA- 
MONES and RANCID, to name a few. 

So what is the punk scene like in 
Sweden? 

It’s been pretty fucking dead for too long! 
Sweden seems to be on some kinda 
‘Country to miss on tour if you’re a great 
punk band list’. I mean, if I want to see 
any good punk rock bands I have to fly 
down to Germany just to see most of 
them and I think that explains enough 
, about the punk scene in Sweden right 
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LE FIGHT has been a band since 2003. Think about 
at for a second. That’s seven years, and most of these 
PUT guys are just a year out of high school. If that’s not com- 

mitment, then I don’t know what is. If you want to find 
a little out a little bit about the band you’re going to be 
hearing everybody talk about a year from now, then read 
on, and get the fuck into it. 


You guys toured with NEW FOUND GLO- 
RY late last year, now you’re touring 
with FOUR YEAR STRONG, and soon 
you’ll be touring with SET YOUR GOALS 
and COMEBACK KID. This is going to 
get you guys a ton of exposure. Do you 
guys see this being the year that TITLE 
FIGHT blows up? And what’s next for 
you guys? 

Jamie (Guitar, Vocals): I don’t really think we’re 
blowing up, I mean, I think it’s a gradual thing 
and right after this we’re doing a smaller tour 
with POLAR BEAR CLUB and SHOOK ONES 


Ben (Drums): We don’t know when but we’re 
still writing it, and we’re psyched on it. 

Ned: Hopefully this year. Like, by December 
201 0 at the latest. But we’re trying to get it out 
by the end of the summer, maybe like early fall. 
Anything can happen. 

Ben: With all of this touring, it’s kinda hard to 
find time to sit down and write it fully, and then 
find the time to record it, which you know you 
have to put a whole lot of time into doing to do 
that. So it’s kind of a slow process, but we’re 
definitely looking forward to doing that. 


and we’re opening that in Europe. 

Ned (Bass, Vocals): And then we come home 
and we go to South By South West (SXSW) 
the week after, and the next weekend is United 
Blood in Richmond. Then we’re writing and 
then we’ve got some more tours lined up. I 
mean really it’s just right now we’re trying to 
tour as much as possible and figure other stuff 
out. We’re gonna be touring in the summer but 
I definitely think that the next step after these 
next few months come around is to try to do 
a headline tour, and maybe see if working so 
hard doing all these support tours pays off on a 
headline tour. Some time this summer maybe. 

All right, and you mentioned you guys 
have been writing. Do you have your 
new full-length coming out anytime 
soon? Any time this year, do you think? 


You guys have graduated from high 
school relatively recent, right? 

Ned: Yeah, the three of us, Jamie, Ben and I, 
graduated last May. 

Do you guys do any college classes? 

Do you plan on having careers? 

Ben: Shane, myself, and Ned all went to college 
up until last semester. It was me and Ned’s first 
semester, but we decided to stop doing that 
after we got the NEW FOUND GLORY tour offer. 
We finished the semester but then we got this 
offer and a few more offers and we decided 
that this is a once in a lifetime opportunity and 
that we’re going to do this as long as possible. 
Whenever that stops, we can always go back to 
college. 

So you guys are planning on making 


this a full-time thing from now on? 

Ben: Yeah. That’s why we took the time off of 
school, just to go full-time. 

Other than Europe later this year, do 
you guys have any idea what you’ll be 
doing? 

Ben: A lot of festival dates. United Blood, Rain 
Fest... United Blood is, I think, March 27th and 
28th, and Rain Fest is May 28th through the 
31st in Seattle, and I think we’ll be doing Sound 
and Fury, This Is Hardcore, and that’s really all 
we’ve got planned. 

Shane (Guitar): We’ll also be doing that other 
tour this summer. 

Ben: Yeah, and again with the recording. We’re 
trying to weigh out our summer and figure out 
when we’ll do that. We’re kind of booked until 
the summer, but the rest of the year is pretty 
much open for whatever. 

All right, and most of you guys are 
in BAD SEED too. Realistically, pop- 
punk is more accessible to basically 
everybody than hardcore is. Do you 
guys ever see yourselves dropping 
BAD SEED as you get busier with TITLE 
FIGHT, or will you always try to keep 
that around? 

Shane: Title Fight has always been more of a 
priority, since we’ve been together since like 
2003, and Bad Seed is just something that we 
started up for fun, and it grew a little bit bigger 
than we expected it to. BAD SEED will always 
be there on the side, but TITLE FIGHT will be 
and has been the number one priority since it 
started out. So, we’ve got a good balance. 

Is there anything new going on with 
BAD SEED anytime soon? 

Shane: No, not really. 

Jamie: We’re playing Rain Fest. 

Shane: Yeah, there’s Rain Fest. And that split 
with War Hungry came out not too long ago. 

But really not too much. It’s just a casual, casual 
thing, you know? K 
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among others. It also features UTTERS’ vocalist Johnny Bonnel’s 


artwork on the cover. 
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“When I was in eighth grade I used to 
hang out over at the college dormitories 


M hen I started talking to bands and getting individual per- 
spectives on the new SWINGIN’ UTTERS tribute album, 
the one continuous thread that seemed to run through 
everyone’s thoughts was a general feeling that a trib- 
ute to the well loved Santa Cruz street punks was overly due. The 
band has been making music and speaking their minds for over 
twenty years, as the album’s title, Untitled 21 : A Juvenile Tribute to 
The Swingin’ Utters, pretty much explains. Untitled 21 ... includes 31 
songs by bands such as STREET DOGS, DROPKICK MURPHYS, 
TEEN IDOLS, COBRA SKULLS, LEFT ALONE, and LA PLEBE, 


in Santa Cruz,” he shared with me. “I had 
a couple friends there, and one of my 
buddies was this mod kid by the name of 
Joel. If you look at the back of the Scared 
record, it says additional guitars by Joel. 
That was the guy, and he was like, I’m 
kind of playing with this new punk band, 
and if you like punk - and I was a young 
punk kid - you should come check them 
out some night. They’re really fuckin’ 
good.’ So in eighth grade I was going to 
shows in Santa Cruz and checkin’ out the 
SWINGIN’ UTTERS there. I fell in love with 
the guys! And from there on out it’s just 
been rollin’. THE BASTARDS were on tour 
with them for two months straight. It was 
DROPKICK MURPHYS headlining and 
THE UTTERS and THE BASTARDS. It was 
our first tour in ‘01 . I got to know all the 
guys really well back then. And THE FOR- 
GOTTEN has played tons of shows with 
the SWINGIN’ UTTERS as well... been 
friends with them for a long time. I actu- 
ally heard about this tribute coming out 
before we were asked to be on it. And the 


The project originated with Matt Gray- 
son, guitarist with DRUGLORDS OF THE 
AVENUES, which, for those who don’t 
know, also includes Johnny Bonnel. “I 
had the idea of a tribute album because 
I think they don’t get the recognition they 
deserve. I thought it would be cool, and 
they deserve it,” he told me. In addition to 
the bands that had already been contact- 
ed, once the word got out, bands began 
to contact Red Scare Industries, who 
released the tribute. “It escalated quickly,” 
said Grayson. “There were a lot of artists 
who didn’t get on the CD... and it sucked 
to let bands down that wanted to be, but 
there just wasn’t enough room.” 

Untitled 21 claims a wide range 
of artists. "... Every kind of band from 
rockabilly... to acoustic songs, folk bands, 
hardcore bands, bands from all over the 
country and from many different coun- 
tries”, he said, “it’s flattering to have that 
many people contribute without asking 
for anything in return.” Grayson and Red 
Scare were careful to include artists with 
different connections to the music. “We 
went with some bands, say for instance 
DROPKICK MURPHYS, because we know 
that they’re really influenced by SWINGIN’ 
UTTERS and [we] thought it would be re- 
ally good for kids to know that and maybe 
turn them onto a- band that’s influenced 
the bands they like nowadays.” The al- 
bum also features many younger bands 
in the scene who want to pay homage, 
and there are also quite a few tracks from 
California based DIY bands who have 
supported and played with SWINGIN’ UT- 
TERS for years: FUCKING BUCKAROOS, 


UNTIT 

A Juvenile Tribute to The 


THE OOZZIES and THE DEPARTED, to 
name a few. “SWINGIN’ UTTERS are a 
really respected band, and a lot of these 
people just came through...” said Gray- 
son. “Like, STREET DOGS just went out 
of their way to record a live track; that’s 
so awesome. They’re a band who really 
looked up to SWINGIN’ UTTERS, too.” 
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Being younger bands, they’ve grown up 
with the band’s music and are paying trib- 


ute to their punk rock heroes. “[They’re] 
one of my all time favorite bands, we 
were totally excited about it,” COBRA 
SKULLS’ frontman Devin, 

Peralta told me. “We 
did ‘If You Want Me To.’ 

They recorded that song 
acoustically, and we 
figured it would be cool t< 
try it out as a full band, so 
we put a little dub spin on 
it and a little faster beat forfl 
the choruses. It was cool 
to do our own version of 
a song by a band that I’ve j 
always really been a fan of. 

I have everything they’ve 
put out. I remember the 
first time I saw them; I was 
sixteen. I saw them play 
with NOFX at a roller rink in 
California; it was an awe- 
some show. 

Jordan Salazar from 

VULTURES UNITED said that they wanted 
to do an older song and chose “To Return 
Now.” “Some of us in the band had liked 
SWINGIN’ UTTERS in the late 90s, when 
were in middle school or high school. 

We’re more familiar with their older stuff, 
so we chose that one.” He added, “The 
first time I saw the SWINGIN’ UTTERS 
name I think I was just starting to get into 
punk. I saw their name on the RANCID 
video, I think it was for ‘Ruby Soho.’ 

There’s a close up shot in that video of a 
SWINGIN’ UTTERS sticker on one of their 
guitars, and I remember thinking that’s 
such a cool name for a band; I should 
look into them. So, I looked out for them, 
heard them on a Lookout Records compi-| 
lation and eventually heard a lot more.” 

With 31 different artists covering the 
band’s material, there should be a little 
something for every listener on Untitled 
21 , whether you’ve followed the band 


since their beginnings, picked up in the 
middle, or are just unearthing some of 
classic punk rock’s best material. Al- 
though many may think the tribute is 
past due, the outpouring of affection and 
excitement surrounding it proves that 
SWINGIN’ UTTERS have long been loved 
and respected like few other bands of 
their time, k 


Utters tracklisting: 

1. Useless ID “Unpopular Again” 

2. Smalltown “Politician” 

Roll The Tanks “Windspitting Punk” 
4* Dropkick Murphys “Strongman” 

5. Cobra Skulls “If You Want Me To” 

6. Moonshine “Back To You” 

7. Broke Til Thursday “As You Start 
Leaving” 

8. Flatfoot 56 “Looking For Something 
To Follow” 

9. La Plebe “All That I Can Give” 
Fucked Up “Lazer Attack” 

The Hollowpoints “From The Obser- 
vatory” 

The Fucking Buckaroos “Fruitless 
Fortunes” 

Teenage Bottlerocket “London 
Drunk” 

Everybody Out! “No Time To Play” 
15- Vultures United “To Return Now” 

16. Off With Their Heads “Next In Line” 
17* Massacre Time “Nine To Five” 

The Frantic “Heaven At Seventeen” 
19* Street Dogs “Dirty Sea” 

Jonny Two Bags “Pills & Smoke” 
The Sore Thumbs “15th And T” 

The Oozzies “Storybook Disease” 

2S« The Outlaw Dance Society “Smoke- 
stack Dreams” 

Blag Jesus and the Druglords of the 
Avenues “Jackie Jab” 

25 Joe Coffee “Smoke Like A Girl” 

26 . Left Alone “23” 

2 ? Zero Bullshit “Something Sticky” 

28, Russ Rankin “Beached Sailor” 

29 , Teen Idols “Five Lessons Learned” 
The Departed “I Need Feedback” 


minute I heard about it I started attacking 
Red Scare. Like, we want on this; this is 
something we want a part of, and they 
were nice enough to give us a slot there.” 
THE FORGOTTEN covered “Catastrophe” 
from The Streets of San Francisco album. 

He explained, “That was one song 
that was really special to us because that 
came out when we were touring really 
heavily around the U.S. in this shitty little 
Ford Aerostar, breaking down just about 
everywhere. We had the album with “ca- 
tastrophe” on it, and people would wake 
up inside that little Aerostar, the music 
would be turned up, and everyone would 
stop what they were doing. Everyone just 
dug it so much. So, that was a song we 
wanted. We didn’t even want to try and 
recreate what the SWINGIN’ UTTERS 
had done with that great bar scene in the 
beginning and all that stuff. We thought 
it was so cool that we didn’t even want 
to try and step into that arena. How can 
you reproduce something that was done 
so well? So we just tried to keep our 
song kind of in the early 2000s, late 90s 
vibe, but do it a little bit differently: drop 
in a couple of samples, put in kind of a 
war scene going on as opposed to a bar 
scene for it. That song is definitely special 
to all of us.” 


Of the bands contributing, Carbone 
told me he was excited to hear SMALL- 
TOWN’S cover of “Politician” and LA 
PLEBE’s version of “All That I Can Give.” 
“It should be absolutely amazing,” he 
said. “They have such a different sound 
than any other band that’s on that com- 
pilation. I’m super fired up about hearing 
them!” 





KILLS Mb THRILLS 



So who are you and what is your role 
in KILLS AND THRILLS? 

Dan: My name is Dan (Big Block) and I play 
drums, 

Grambo: My name is Grambo, I play bass. 

Chris: I’m Chris. I play guitar and sing. 

Dave: I’m Dave. I’m French and I play guitar. 

Can you give me a little band history 
and how everyone met? 

Chris: Me and Danny have been jamming for 
years and started KILLS AND THRILLS with other 
members. Through time we had some member 
changes. Grambo waddled along and we felt bad 
for him so kept him and he brought in his pen pal 
from France, Dave. 

Grambo: The second half of that story is where 
the magic began. 

What is your favorite and least favorite 
thing about being in a band? 

Chris: The unexpected. That’s what I love most 
about tour. For instance, during this interview an 
earthquake just hit. It was crazy!! Last night after 
the show me and Dan wanted to go out but there 
was nothing around except for a gay bar that 
popped up on his Imap. So I said eff it.... let’s 
go. So 0.6 miles away we traveled and wouldn’t 
you know it. . .. “Rumors” was not a gay bar. It 
was a lovely old man, back woods, Confederate 
bar. But the unexpected also can be ugly. Snow 
is never fun to drive through and van problems 
suck. 

Grambo: Favorite part is not having to be clean 
and not caring at all. When I leave for tour I only 
bring two extra shirts and two pairs of underwear. 
The rest is what I am wearing when I hop into 
the van. The only thing I dislike is realizing that 
I should have brought socks, like this moment 
now. God my life sucks. 

Dan: Tour is totally RAD! Everyday is an adventure 


and you never know what’s going to happen. One 
day you’ll be in Oklahoma trying to get through 
a snowstorm and the next day you’ll be chillin’ in 
Cali at the beach sipping some margaritas. What 
I really hate about being on tour is show cancel- 
lations. 

Can you describe your sound for those 
who have never heard it before? 

Chris: This new record, Liars, is definitely different 
from our ER It is way more aggressive, raw, and 
rock driven. * 

Grambo: Sounds like a gator death rollin’ an 
antelope. 

Dan: It’s much more aggressive, straightforward, 
and just totally bad ass. If you’re into Taylor Swift 
than you’ll totally love us. 

What emotions do you hope the band’s 
music evokes in fans? 

Chris: I want to play a show behind a cage with a 
bunch of sweaty biker dudes throwing each other 
over tables and throwing bottles at us. That’s 
what I want kids to picture while watching us. 
Grambo: Stage dives, flips, cartwheels, head 
spins, back flips, maybe some breakdancing. A 
little something like that. 

Dave: Well any reaction is a good reaction. 
Personally I want sweaty circle pits from start to 
finish. 

Dan: I love to see people go crazy and singing 
along. 

Name one show you have attended 
that has changed your life. 

Chris: There used to be this shitty warehouse by 
me called The Local 7 and my friend dragged me 
to a hardcore show there back in high school. 
That show happened to be with UNDEROATH 
back when they were nothing and it was nuts. I 
had never scene anything it and it’s totally what 


opened me up towards heavier music. I really 
want to see FOO FIGHTERS or QUEENS OF THE 
STONE AGE live. 

Grambo: My Uncle Greg got me into heavier 
music when I was young. I remember when he 
brought me to Ozzfest 2000 in New Jersey to 
see the best band ever, SLIPKNOT! I remember 
being all excited in my jumpsuit and homemade 
mask. Seeing a crowd go nuts for a band like 
that blew me away and from that point on I knew 
I wanted to be on that stage and have people go 
crazy to something I created. 

Is there any pressure from the music 
scene in Long Island to sound like the 
more mainstream bands from there 
(ex: TAKING BACK SUNDAY and BRAND 
NEW)? What is the Long Island music 
scene like? 

Chris: No I don’t think so at all. Those are two re- 
spected bands and two good examples of what I 
was saying before about bands that worked hard 
and created their own path. 

Dave: Hell, I think there is more pressure to have 

a heavy breakdown in every 

song... 

Music-wise, what do you hope to ac- 
complish within the next few years? 
What are your long and short-term 
goals? 

Chris: My goal this year is to take this baby over- 
seas. Or even Canada. 

Grambo: % Long-term goal is to see another coun- 
try. Short term is to get more baby wipes. 

Dave: Develop a larger a fan base. I just want to 
see random kids wearing our shirts. 

Dan: My goal is to go overseas as well. I really 
want to hit up Europe and Australia. R 
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Interview with Nathan Gray (Vocals) 
By Johnathan Marshall 


H onestly, I can’t stand the Patriots, I’ve never been 
much a fan of the Eagles. I don’t really watch 
baseball, but I don’t care for the Yankees, and I 
have never spoken with anyone from New Jersey 
that wasn’t an asshole. Needless to say there’s not 
a whole lot about the East Coast I get too excited about, ex- 
cept when you bring up the music scene. One of my particular 
favorites came from the greasy mean streets of.... Newark, 
Delaware. From 1994 to 2007 BOYSETSFIRE rocked it, and 
rocked it pretty damn hard. Three years later and former BSF 
Vocalist Nathan Gray is still kicking ass, and plans on taking 
names. I had a chance to sit down with Nathan and talk about 
his current head-turning musical project THE CASTING OUT, 
his aspirations for his solo Acoustic album, and why he can’t 
stop jumping around on stage like a crazy asshole. 

tMKEi 


Did Darby (Keyboards) leave or did she 
get kicked out? 

Her and her husband actually got into film school 
in CA that he’d been trying to get into forever, so it 
wasn’t a choice for them. It made sense for them, 
but also for the band. We were already step- 
ping into a different direction. Once we started 
playing live, we just started speeding everything 
up, roughing them up a little bit. I guess after 
BOYSETSFIRE I figured, “Well, I’m sorta done 
with the faster, heavier crazy shit, jumping around 
like a monkey and all that.” And then I realized 
I’m totally not done with any of that. On our next 
album I think it’ll be even more so. It’s a slowly 
evolving beast, this band. 

I’ve heard (the new record) Go Crazy 
Throw Fireworks. I think it’s a step in 
a great direction, what can we expect 
musically from the new CASTING OUT 
release? 

Catchy stuff has always been a passion of mine. 

I love writing the song that’s going to get stuck 
in your head. Lately we’ve been trying to hone 
that, and couple it with some real nice aggressive 
edges. I don’t think you’re going to hear any kind 
of After the Eulogy kind of aggressive. We don’t 
want to be just another catchy pop punk band. 

I understand there’s nothing new under the sun, 
nothing really original, but there’s a way to put 
your mark on something and that’s what we’re 


When you first started the casting out, 

I know there was a girl in your band, 
Darby. You guys were much more 
indie. What inspired you guys to go for 
the more driven sound you have now? 

A lot of the songs we did for the EP when we first 
got started, I was still trying to figure out what I 
was doing. A lot of that stuff is what I’m going to 
be doing for my solo stuff... more laid back, indie 
rock kinda stuff. I really didn’t know what I doing, 

I was just going. We’ve had about 12 different 
members in this band. . . Lee, Pat and I are the 
original members. We used to have a cello player 
but we kicked her out before the first album came 
out. 




album, that you think others will be ex- 
cited about too? 

It’s just that new-ness. It’s just that whole "Band 
struggling to make an impact” thing. Certain new 
bands, you can tell when they are really fighting for 
it. Then there are those bands who are just playing 
that one song to sound like that other band, and 
that is unfortunately how most bands do it. And 
then there are these new bands that just make you 
take a step back and say to yourself, “FUCK they’re 
KILLING it!” A band I like to summarize as a band 
like that is A WILFIELM SCREAM, that’s a band you 
listen to and go, “That’s all they do, that’s fucking 
everything awesome incarnate” Even if they have 
songs I don’t particularly care for, I’ll still listen to 
’em. They’re working their asses off, and fighting for 
every second to play the songs they want to play, I 
think it’s brilliant. 

Your songs have always been really 
positive lyrically in the past, often about 
hope and overcoming hard spots in posi- 
tive ways. On the CASTING OUT’s album 
Go Crazy Throw Fireworks, the song 
“Quixote’s Last Ride” is a pretty ironic 
shift. The story is about his tirades, so 
absurd and otherworldly, making him 
what most called insane. The story 
ends as he snaps back into sanity, and 
dies knowing he was never capable of 
anything great unless it was a figment of 


had been going through and just realizing how huge 
things are, and how impossible it seems sometimes 
to do anything about it. Actually that teamed togeth- 
er with sort of a work of fiction in my head of my own 
take of the Quixote legacy, I guess. It’s just this guy 
that’s trying to do so much good for the world, and 
to him he really is. He snaps out of it, and it ends 
with him thinking, “I’m changing the world to, fuck... I 
haven’t touched shit, and everyone just thought I 
was nuts.” So that song is actually a suicide note. 

He snaps to, and finds out he is not the man of La 
Mancha and kills himself. 

Would you relate it with how you felt with 
your aspirations when you were in BOY- 
SETSFIRE to how you feel about what’s 
going on now? 

Yeah.. I mean obviously, not that intense but I always 
overdo it with dramatics. I was just like “Well, let’s go 
for the gusto on this one.” 

I hear you’re also working on an acoustic 
album, what can we expect from that, a 
little more of the “Punk Unplugged” stuff 
from BSF? Or more of the indie stuff we 
heard at the inception of THE CASTING 
OUT? 

I want it to come out Haunting . . . and . . . uh . . . 

Overdramatic? 

Yeah! [laughs] I’ve tracked all this stuff really horribly 


just helped out. They were about a friend of his that 
had committed suicide. The kid’s mom was good 
friends with Chad’s family, very interconnected. She 
walked up in the attic and found him hanging there. 
We recorded the song when we recorded the rest of 
the album, but it was when Wind-Up re-released it 
they wanted another song and that was the next to 
make the cut. 

You’re about to play a show. What’s more 
important, performance or sound? 

[laughs] Never the sound, if you wanted to listen 
to the record, you’d listen to the record. Tthere’s 
a reason you come out to see a band. For a punk 
band to just stand around I think it’s silly. If you can 
do both, awesome. I think if you practice enough 
you can get close, but I think the live show should 
be different. It shouldn’t be just like a music video, 
that’s boring. 

For you, as far as punk rock goes. What 
got you moving? What’s your most in- 
spiration writer in your past that helped 
shape you as a musician? 

There are bands as a whole, but as a singular 
person that defiantly shaped all of BSF to this band 
in many different ways; this person was such a mul- 
tifaceted person in every way. Sam McPheeters from 
BORN AGAINST, the politics with that band and Sam 
McPheeters, and the goofiness and silliness has 
always been a crazy inspiration for me. He’s always 



his own imagination. The chorus reads: 
“Fuck Hope, Signed Me.” What’s going on 
here? 

Funny you ask, that was the first song I REALLY 
wrote for the CASTING OUT. It characterizes what 
I’m going through right now. I’ve always loved the 
story, whether it’s the story or the musical, I love it. 

It sort of felt like there was a similarity with what I 
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on an mp3 recorder. And it sounds awesome to me 
like that, and I hope I don’t lose that feeling on the 
transition. It really has its own kind of personality to 
it. I like that. A lot of the songs are kind of, morbid 
and depressing to an extent. I’m a very positive 
person actually and I think that’s how I maintain 
that, just kind of get all the gross weird stuff out, all 
the horrible and depressing things. That makes it 
easier to be happy, I can 
talk about the stuff that 
bothers me, and get past 
it. A lot of the hardest 
parts in my life I move on 
from with that. It’s like, ok 
that’s how I feel, I said it 
and there’s a song out 
there, move on. 
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On that note, let’s 
go back to the year 
2000. BSF is signed 
to Victory Records 
and you release 
After the Eulogy. 
One year later you 
re-release it with 
one extra song, 
“Timothy”. If it’s 
not too personal a 
question, what was 
that song about? 
And how come you 
waited a year to 
re-release a record 
with just that song 
added? 

Actually, I’ve heard 
people in bands say, “Oh 
this is such a personal 
thing” Then why the fuck 
are you singing about 
it so everyone can hear 
about it? So, there’s 
nothing I’ve written that 
I can’t explain... The 
lyrics for that song were 
written by Chad mostly, I 


been a very creative figure in my life and I always 
listen to any band he’s been in all my life. Because 
I’m pretty sure if I hate it, he’s trying to make people 
hate it, so I think he’s a genius. I think he’s a very 
important figure throughout the punk scene. As far 
as bands, obviously BORN AGAINST UNIVERSAL 
ORDER OF ARMAGEDDON, bands that like were 
a huge inspiration for BSF in the beginning. With 
this band a lot of the drive also comes from older 
punk bands like MISFITS, PEGBOY, STIFF LITTLE 
FINGERS. There’s an album by the SULTANS called 
“Ghost Ship” if anyone out there hasn’t heard it, 
do so, it’s ridiculous. I think they recorded on VHS 
or something like that, it’s so raw. They did all this 
crazy shit at the studio at like 4 in the morning and 
produced such a great punk rock album. It’s so raw, 
but it’s also annoying at times how catchy it can be. 
Oh! Don’t let me forget, John Reis from ROCKET 
FROM THE CRYPT was such a huge figure to me, 

I’m in complete awe of that dude. I remember play- 
ing Harvest of Hope, just transfixed on this band. 
They were amazing live, and the shit that came out 
of that guys mouth was pure fucking gold, I was 
laughing the whole time. You just can’t front on that. 

Why do you play so much in Europe? 

[laughs] Because we can. With BOYSETSFIRE, 
we were pretty fucking big in Europe. I remember 
headlining to 30,000 people at one point. We never 
had that with the US, we actually kind of fell off in the 
states. So when the CASTING OUT came to be, it 
was obvious. We could go over there, have fun and 
make money to tour in the US, because NOBODY’S 
coming to that you know? And that’s not a com- 
plaint; I’ve had a ton of fun with this. Starting from 
step one been cathartic. It’s nice being able to step 
back and fight your way in again. It’s a sick passion 
of mine, become completely removed and fight your 
way back to where you want to be. It’s fun. 

To hear Nathan in THE CASTING OUT visit: 

myspace.com/thecastingout 

And to follow Nathan and the rest of the CASTING 
OUT throughout the writing process for their newest 
release, visit THE CASTING OUT’s Studio Blog, At: 
thecasti ngout .word press . com/ 






that, what ultimately holds Bitch Slap back is its 
steroidal Tarantino-isms — the overt film referenc- 
es, uncanny dialog and fan-boy obsessiveness. 
(Think Death Proof without the rad car stunts.) 

But the film’s saving grace is its self-deprecating 
humor. Throughout the slow, tracking boob shots 
and tongue-twisting wordplay is an undercur- 
rent of silliness that steals the thunder of all the 
Not Another Teen Movie(s) out there. Bitch Slap 
comes across real enough to be a viable, post- 
modern slaughter fest, while retaining its kitsch 
factor. The key to its successful undermining of all 
the satire flicks is in its three sassy leads whose 
chemistry is the juice that keeps it flowing. Aside 
from a few clever kills (which all have a sly ele- 
ment of camp to them), there’s nothing particular- 
ly gruesome or salacious about Bitch Siap — and 
there’s absolutely no nudity. So for those looking 
for the latest Russ Meyer installment, this isn’t it. 
But for fans of indie-flavored films such as Kill Bill, 
Pulp Fiction, The Usual Suspects, Smoking Aces 
and Hell Ride, it’s got a few fun moments. 

A couple of m— 
coveted gothic horrors ^ 
have recently been 
exhumed in exquisite 
hi-def by indie label 
Scorpion Releasing. 

Girly (aka Mumsy, 

Nanny, Sonny and 
Girly, 1 969) revolves 
around a wealthy 
family of eccen- 
trics who lure new 
“friends” into their 
lair only to ulti- 
mately “send them 
to the angels” as | 
part of their twisted 
games. Teenage daughter “Girly” (Vanessa 
Howard) is the bait; her child-like charm and flirta- 
tious ways are hard to resist. In her brother Sonny 
is a sadistic henchman disguised as a nerdy 
schoolboy, while Mumsy and her maid Nanny 
share a strange sexual tension. Directed by vet- 
eran Brit horror auteur Freddie Francis, the whole 
affair is offbeat and darkly comic. The absurdity 
stems from presenting these insane characters 
and circumstances as if they are nothing out of 


Moviecors! 


ith this year’s Oscars now in the rear, 
it’s pretty fair to say that girls ruled the 
day. One girl, anyway. Kathryn Big- 
elow’s Hurt Locker took the top honors 
and it was neat to see the director of 
such films as vampire goodie Near 
Dark and killer biker flick The Loveless, get her due — in 
such a typically male-dominated arena. What the Os- 
cars didn’t feature was any form of tribute or acknowl- 
edgement of one of our most-prized pop-culture icons: 
Farrah Fawcett. Worse still is how they gave plasticized 
ego-star Michael Jackson a nod when his only real no- 
table screen bit was in The Wiz. On the other hand, Ms. 
Fawcett had appeared in over a dozen films besides 
her iconic TV career, including ’70s sci-fi gem, Logan’s 
Run. For fans of Farrah, I’ve sought to redress this inex- 
plicable oversight, by featuring a bevy of badass babes, 
femme fatales and sophisticated sisters — from films that 
run the gamut of genre and taste. - 


svejryorte 
to me 


addressed through a series of flashbacks that 
serve to explain away everything as opposed to 
allowing the narrative to do its job. Aside from 


Bitch Slap is not nearly as diabolical 
as the title — and DVD cover — may suggest. An 
over-the-top homage to exploitation films of yore, 
this flick promises lots — girls, guns, catfights and 
kung fu — within its overt packaging and press 
teases, ^ but in reality, it’s 

jSfl| ifltti pretty tame. Three 

hatred of men that is 
only superseded by her relentless 
bloodlust, and Trixie, the kind-hearted stripper 
with a ditsy streak. 

How this motley crew came together 
is initially a mystery, but all questions are soon 
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the ordinary — which is what makes this distinc- 
tively British B-movie work so well. 

Goodbye Gemini 
(1970) has a similar 
feel, coming from the 
same era and place 
and featuring a highly 
dysfunctional family 
unit. 20-year-old twins 
Jackie and Julian are 
oh, so close. So much 
so, that brother Julian 
has developed a bit 
of a crush, one that 
has become danger- 
ously obsessive. When 
outsider Clive enters the mix, all goes deathly 
awry. Can the cute-as-a-button Jackie (Judy 
Geeson) keep things together to prevent further 
tragedy? That’s a tough one, especially when 
she’s already been complicit in the maiming of an 
elderly woman. But alas, she’s nice to look at and 
even more compelling to try to figure out. Both 
Girly and Goodbye Gemini are prime pieces of 
once-lost British horror cinema and heartily exploit 
the decadence and skullfuckery of the era. 


Chances are you’ve never heard of 
French songstress Vanessa Paradis. Aside from 
being Johnny Depp’s main squeeze, the singer/ 
actress hasn’t done too much in these parts 
aside from recording a pop album with Lenny 
Kravitz. But about a decade ago she starred in 
an eerie little film called Girl On The Bridge that 
recently came my way on DVD (Legend). Adele is 
a 22-year-old screw-up with a knack for sleep- 
ing with the wrong guys. At the end of her line 
emotionally, she decides to fix things by jumping 
off a bridge, but just before she meets Gabor, a 
professional circus knife thrower. The pair soon 
enters into a business relationship with surpris- 
ingly good fortune. Shot in stark black and white, 
The Girl On The Bridge is subtle and poetic with 
a supernatural feel. Paradis literally lights up the 
somber screen, her cinematic presence easily 
dwarfing her career as a pop singer. 

Speaking of dreary black-and-white 
flicks, the Film Noir movement ruled the B-movie 
scene for a couple of decades beginning in the 
1940s. “Film Noir” is literally defined as “black 
film,” and is used to describe a passel of cheaply 
made, mostly American, Cold War-era crime films 
that shared common characteristics like cynical, 
paranoid tones, eerie lighting and ruthless femme 
fatales. The term “’femme fatale” is defined as 
“an attractive and seductive woman, one who will 
ultimately bring disaster to a man who becomes 
involved with her.” In Film A/o/r, these smart, 
tough cookies almost always prove to be the 
undoing of their unsuspecting male counterparts. 

Bad Girls of Film Noir , Volumes 1 


For questions, comments or otherwise, hit me 
up at Retrohead77@yahoo.com. See you next 
month, JK. 
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& 2 (Sony), showcases some of the genre’s 
lesser-known goodies like The Glass 
Wall, featuring the 
doe-eyed 
Gloria 
Grahame 
and the 
saucy 
Women’s 
Prison, 
starring 
legendary 
noir-ist and 
filmmaker Ida 
Lupino. Each 
volume is a 
good way to 
get acquainted 
with the girls 
you definitely 
wouldn’t want 
to cross. For 
another taste of 
nightmarish noir 
decidedly feminist slant, check out the British 
Film Noir 2-fer DVD (VCI) with Twilight Women 
and The Slasher , the latter featuring a young and 
statuesque Joan Collins. 

While driving throughout Los Angeles 
and SoCal last week it was hard to escape the 
kooky image of Johnny Depp in Bozo wig in Tim 
Burton’s latest rendition of Alice In Wonderland. 
Often thought to be too complex and nuanced 
to film, filmmakers have been attempting to do 
so since the dawn of the 20th century. I actu- 
ally had advance-screening tix to catch this, but 
opted to spend my time stuck in LA traffic. Go 
figure. Anyway, to cash in on the latest cinematic 
edition, studios have been issuing and reissuing 
their catalog titles for those hankering to see the 
quick-witted minx travel to 
and from Wonderland. My 
fave thus far is the 1933 
black-and-white version 
(Universal) with Charlotte 
Henry as the precocious 
young Alice. It’s funny, 
almost all the actors— 
the Caterpillar, Mouse 
and White Rabbit — talk 
like 1930s gangsters, 
with thick, Bowery 
accents, which only 
add to the bizarre 
experience. The SyFy 
Channel recently 
did its own science 
fiction mini-series 
version that features 
a contemporary Alice as a 
relatively bitter girl who happens to be a martial 
arts instructor. The Mad Hatter is akin to a burnout 


ragamuffin and the Red Queen is realistically 
sadistic and played to the hilt by Kathy Bates. 
While the story is a bit drawn-out, this version 
puts an interesting modern twist on the pro- 
ceedings. For another completely offbeat take, 
check out the BBC’s stage performance from 
1966 featuring Peter Sellers. This production 
presents the story as a gothic-tinged night- 
mare that also takes 
shots as Britain’s 
cultural and political 
systems. 

Last up is a tip 
of the hat to Far- 
rah by way of her 
Charlie’s Angels 
co-star Kate Jack- 
son. As the brainy 
and cute Sabrina 
Duncan, Ms. 

Jackson was 
the perfect foil 
for her more-glamorous fellow angles, Farrah 
and Jaclyn Smith. A few years later, she would 
resurface as Amanda King in the corny spy 
series, Scarecrow and Mrs. King. But for pop- 
culture purists and proponents of strong female 
characters, it must’ve been^ool to see Sabrina 
back in action — even if 
had shed her skinny, ’70s 
saddleback pants. (FYI: 
she’d previously posed 
nude for Playboy back 
in 1970.) Either way, if 
you’re pining for Miss 
Kate, the first season of 
Mrs. King has recently 
hit the shelves (Warner 
Bros.). 

Farrah 
Fawcett’s passing 
was over- 
shadowed by the death 
of Michael Jackson on the same day, 
and the Oscars duly snubbed her a few 
months later. But Ms. Fawcett battled 
cancer valiantly and in a very public 
way, thus enlightening the rest of us to 
her struggle and in turn, spreading hope 
and awareness about this tragic disease. 
Hats off to Farrah — her life, her films, her 
charm and her fight. R 






myspace.com/BeyondCityLightsMA 



INCUBUS have H00BASTANK, NEW KIDS ON THE BLOCK have MARKY MARK AND 
THE FUNKY BUNCH, and FOUR YEAR STRONG have BEYOND CITY LIGHTS. Relatives 
in bands have been there through the ages, but nepotism has its pros and cons. Sure 
kids will check your shit, but you always have a shadow your trying to outshine. Well, the 
boys in BEYOND CITY LIGHTS are doing a damn fine job of making their own name with 
their quirky brand of “dark” pop punk. Check them out on their upcoming tour with I CALL 
FIVES and WITH THE PUNCHES or in the parking lots of the 2010 warped tour promoting 
their album, you may just find yourself a fun little pop punk band if you look beyond the 
blood. (B.McBrayer) 
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Started in 2005 as a joke band that vocalist Kevin Hickey says was “obnoxiously heavy,” 
LINE OF SCRIMMAGE cleaned up their act in 2007, making the decision to get serious 
with the band. Why the sudden change in direction? “The Brooklyn scene was lacking 
any heart as far as young bands were concerned,” says Hickey. LINE OF SCRIMMAGE 
puts forth a heavy and pissed off sound all while staying true to their hardcore roots. The 
band has played with TRAPPED UNDER ICE, DEATH BEFORE DISHONOR and THE 
ACACIA STRAIN, and has toured with CDC, FIRST BLOOD, and KNOCK ’EM DEAD. As 
you read this, the band will be finishing up another tour with CDC, and plans to head 
into the studio for their debut full-length. Says Hickey, “We are putting out our best stuff 
yet and when we find the right label to put it out, it will be a hard hitting debut album 
from us.” (D. Duffiney) 
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thelifeileadband.com 
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As a band, finding your own sound can be very hard. Hard enough that you switch 
genres, and take your music to a whole ’nother direction. THE LIFE I LEAD, from 
New York City, did just that. Each member having played in various “heavy” bands 
eventually separated from their old groups to form the rock/pop band they are 
today. Currently the band has released their debut EP Me Against You that Stan 
Rapoport (drummer) describes as “real and honest”. With plans to shoot a music 
video for their song “Confide” as well as embark on a summer tour, fans of this 
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genre will want to keep an eye out. Get ready to rock to THE LIFE I LEAD. (M 
Trevizo) 
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CARTEL ITheMighty.com 


What started as an acoustic project back in high school for Brent Walsh (Vocals, Guitar) 
and Ian Pedigo (Vocals, Guitar) grew into I The Mighty, the band’s 2008 self titled EP Made 
possible by an Interscope A&R rep, the release helped show the two founders that a full 
band could expand their sound to new heights. Since the completion of their line up, I THE 
MIGHTY have played along side such national acts as SCARY KIDS SCARING KIDS, ART- 
IST VS POET, VALENCIA, and a handful of others. With their debut LP coming this March, 
and new management helping the band get recognized, 2010 is surely to be a big year for 
these guys. “We put our heart and soul into our band and music. We really thrive on playing 
live too. We lose ourselves in our music when we play live and we hope that’s an experience 
that anyone who comes to see us feels too. . .just a total feeling of being able to ‘let go’ and 
lose yourself in the music with us.” - Blake Dahlinger (Drums, Vocals). (N. Lay) 
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myspace.com/capturethet lagpop 


HoundsandHarlots.com 


You’ve seen punk bands with one lead singer, hell I bet you’ve even seen 
RANCID pull off the dual vocalist gamble, well get ready for HOUNDS AND 
HARLOTS trifecta of axe swinging front men. Straightforward classic punk 
spews from the boys’ speakers while mysterious ramblings of underground 
societies and their connections to the band whisper everywhere the gang’s 
feet fall. With the launch of their website, videos, and recording of their debut 
LP looming over the near horizon, expect to see HOUNDS AND HARLOTS 
preaching their visions of revolution in a small dark punk club near you. soon. 
(B.McBrayer) 


When most people start playing in a band in high school, they normally dis- 
member and go their separate ways afterwards. Sure you get a good handful 
of local shows, maybe a small rough demo, and a whole lot of coffee shops, 
then the glory is gone. Well meet CAPTURE THE FLAG, a pop punk band 
coming out of Bend, Oregon. With two of four members playing together since 
high school, CAPTURE THE FLAG has quite some chemistry. Having only 
been around for less than a year, the band is already on their way to releasing 
their first 5 song ER as well as an HD music video. Watch out for these pop 
boys as they get ready to put out their first release and hit the road early this 
summer. (M. Trevizo) 
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GEORGE THOROGOOD 


myspace.com /id let h real s 


IDLE THREATS have been cranking out punk n roll jams since 2000. Things have 
gotten more serious over the past couple of years and the band has shared the 
stage with the likes of AKIMBO, TIME AGAIN, MICHAEL GRAVES and ripped up and 
down the West Coast more than a handful of times. Their DIY effort is relentless. The 
band records and mixes their own records, prints their own merch, and books their 
own tour. Something a lot of young bands could use a lesson in. The band plans 
to have a new 7" out by Fall with a preceding tour in late summer. Keep an eye out, 
these fellas stay busy. (J. Round) 
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While this review may be based on an early release of the album content, please understand that this is not the final order of the CD, there 
is a very good chance the song list, or order can change, and the release is said to include an extra 4 tracks which are currently unknown. 

This album is due to release on April 27th this year, and is already one of Billboards top picks for 2010. 


1 . White Crosses: An interesting way to start the album 
(assuming the track listing is the same upon this 
album’s release). There’s a good amount of the old 
AGAINST ME! Coming through on this track but it’s 
definitely got that new record smell on it. Taking a look 
at the lyrics and understanding the song content it 
seems to be about abortion, a pretty touchy subject for 
some, Gable obviously isn’t scared to jump right into it 
with a heavy opinion, what that opinion is I’ll leave for 
all of you find out. 

2. I Was a Teenage Anarchist: You can tell just by lis- 
tening this is going to be the first single on the album. 
The verse is solid, very hooky and catchy and it just 
jumps right into getting down to business. This song 
sets a nice stage for the direction they’re taking with 
the album, there’s a very “reminiscent anthem” feel to 
this track. I really appreciate the tone in Gable’s voice 
here; it’s really crisp, clean and has a quality to it that 
really makes you want to keep listening. 


5. We’re Breaking Up: Well the content here is pretty 
obviously projected by the name. Once again they 
bring the hook to the chorus, no matter how somber or 
mellow the song content; they are consistently killing it 
with huge catchy choruses throughout. While listening 
to this track I can’t help but think to myself, Tom Gable 
really stepped it up vocally, I’m wondering if this is a 
reference to a relationship, or to the band itself. 

6. High Pressure Low: Coming in at 4:10, this track is 
the longest on the album. This song isn’t great, and it 
isn’t terrible. At the risk of sounding a bit pretentious 

I would call this a perfect track six. A good friend of 
mine says this is her favorite song on the record so I 
gave it another spin... The opening riff is a fun throw- 
back style, and I’m almost positive I hear a tambourine 
in the mix. This track is an interesting eclectic addition 
to the album if nothing else and yet again, big hooks 
give it a character that fits in this lineup. 


9. Rapid Decompression: So far this is the biggest 
view back to the AGAINST ME! that some of us have 
followed so feverously the last few years. This is a rad 
song to me because there’s a lot more spotlighted 
than just the huge choruses and super catchy guitar 
hooks. For some reason I felt like this was the first 
time I really heard the bass and drums ripping it up 
together. This song is solid, very neatly placed in the 
catalogue that is the White Crosses release. 

10. Bamboo Bones: This song is all up in my Wheel- 
house. Big huge overdramatic choruses, drawn out 
guitar chords and a dusting of Butch Vig doing what 
he does best combine for what looks like a perfect 
closing track. “What god doesn’t give to you, you’ve 
got to go and get for yourself” Beautiful way to end 
something that I feel is a brilliant showing of an ambi- 
tion that just can’t be held inside a local club anymore. 



3. Because of The Shame: After listening to this album 
a lot, this song is my favorite. Neat nod to fellow 
Gainesville outfit (HOT WATER MUSIC) start out this 
Springsteen style track, and when the chorus hits 

I’m all in hook line and sinker, big vocals and great 
melody. The lyrics and content here are very engaging, 
as it deals with the loss of a good friend. 

4. Suffocation: This one is a little weird at first listen, 
the verse is pretty slow, but once you get to the chorus 
before you realize it this bad boy is already trucking 
on all 4 cylinders. At the end of this track it seems 

the drums do a little bit of poking their head out, in 
what has seemed like a big; guitar & vocal driven first 
tracks. Which is what I was hoping for, seeing as how 
former HOT WATER MUSIC drummer George Rebelo 
is rocking the skins. 


7. Ache With Me: This track starts out with a nice mel- 
low acoustic, and some subtle back up vocal effects. 
The verse continues to fill out this emotion; it almost 
seems as if Gable is going for some Tom Petty / Bob 
Dylan-esque approach. This is a song with a real 
mellow vibe, but you can sense a deeper side to it, 
Gable kind of pouring his heart out into the words as 
well. Ache With Me rings to me as a pure showing of 
strength in writing and content. Just not as exciting as 
the AGAINST ME! some of us are used to. 

8. Spanish Moss: The into here is a really interesting 
nod to THE WHO, this track seriously rocks. They pick 
the mood right back up from where it left off. This is 
actually refreshing due to the use of a bit more of the 
old AGAINST ME! vocal delivery, from the leads to the 
fun back up harmonies. I think this chorus is the one 
most guilty of being stuck in my head all day after a 
few listens. 


All in all this is a direct result of ambition and you can 
tell, this whole album is bursting at the seams with 
raw emotion and huge possibilities. If you’re a fan of 
AGAINST ME! From way back, this may get tucked 
away as an album that you didn’t really care for, 
although if you’ve never been a big listener of their 
past work this could very well be your new favorite CD. 

I personally find myself somewhere in between. Some 
songs on here I could do without, but you better be- 
lieve when this is released I’ll be first in line to get my 
copy, so it can sit in permanent rotation in my iPod. I 
get stoked off of this and the really crazy potential that 
I believe it holds for the boys from Gainesville. Whether 
or not you like it, you can’t deny they went big, and I 
really hope it sinks in, because this is SO much better 
than a lot of what is being represented as “Punk” out 
there right now. - (SN) 
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VICTIM IN PAIN 


Two seminal hardcore classics have been brought back by Bridge 9 Records with the re-release of the early works of the 
Lower East Side’s founding fathers of hardcore. 1984’s “Victim in Pain” LP is joined with AGNOSTIC FRONT’S 10-song debut, 
“United Blood” from 1983. This 21 -song “slice of life” will take listeners back to the roots of NYHC with anthems galore from 
beginning to end. All-time classics and standards include “Last Warning,” “Victim in Pain,” “Your Mistake,” “Friend or Foe,” and of course the unity 
theme song, “United and Strong.” What is there to say? This is hardcore. This the beginning... and in slick new packaging, remastered and all, it’s likely 
you have heard all these songs, have all these songs, but still grab a copy and take that walk back down those Gotham streets once again. (JW) 







Pop rock is a cancer on modern music. Recycled unoriginal power chords and stale vocal delivery of boy loves girl lyrics. Its 
bands like EVERY AVENUE, THE SCENIC, and THE FRIDAY NIGHT BOYS that are killing the scene, they revel in their ste- 
reotypical white v necks and palm muted simple song structures. I hate pop rock, but THE AUDITION is the best thing since 
sliced bread when it comes to the genre. Only 3 Pop Rock bands have ever held my attention, MAYDAY PARADE, JUNE, and THE AUDITION, and they 
all did it with class and some amazing songs. THE AUDITIONS debut album Controversy Loves Company was one of the strongest releases of 2005, 
then there was this significant style change through albums Champion and Self-Titled that was a growing experience to where the band sits now. Great 
Danger is full of fun original compositions that really catch the listener, I could see almost every track on here being a radio circuit darling. Some songs 
like “Final Adventure” still hold over that soulful R&B sound, and others like “The Art of Living” stand alone as lessons in how to write a certified hit. How 
these guys haven’t been up streamed to a major label yet baffles me. Another great album by a time tested boundless classy act. (BMC) 
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Street punk bands (come on, if you’re called BURNING STREETS, you’ve gotta identify as being a ‘street’ band, surely!?) 
often have the virtue of being gifted with a nifty lead guitarist, and a decent supply of catchy riffs and choruses. These chaps 
are no different, despite looking pretty youthful in the band photo on the lyric booklet. Fans of the SWINGIN’ UTTERS brand of 
the more melodic end of ‘the street’ style will lap this up. (RK) *TOM LOVES THE BURNING STREETS 
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I believe round about now Blackball Records are re-releasing the first JAWBREAKER record. I’m guessing, from the sounds 
of this effort, that no one will be more excited by this remastered classic, than this trio. And credit where credit is due, THE 
DISPENSED do it real good. And justice, and even add in some fancy lead guitar flourishes, and vocal harmonies, which 
just serve to update that perennial sound. Pretty impressive, and continues to grow on repeated listens, which is never a bad 
thing. Lyrically, seems a bit, er, emo, all about remembering your breath and suchlike, but I guess we can’t have everything. The missing link between 
KNAPSACK and LAWRENCE ARMS? (RK) 
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| Fact: ENTER SHIKARI is my favorite band period. Everything these St. Albans boys release is gold to me. They’re 
| “Trancecore” titled blending of hardcore guitar delivery underlined by lead vocalist Rou’s penchant for electronics and oce- 
I anic sized choruses make for one damn fine tune. Tribalism is similar to SHIKARI’S last B side collection The Zone, What we 
have here are 2 brand new tracks, a Common Dreads bside, the rerecorded version of “We can breathe in space”, a grip of 
remixes, and a handful of live songs. Both of the new songs are just stellar, their recent experimenting with THE STREETS brand of thick London accent 
hip hop has brought a new level to the band and it’s presented best here on the album opener and titular track of Tibalism. The B-side “All Eyes on the 
Saint” has this great low level production/garage sound to it and some great mathy riffing. The remixes are fun but you can only jam a remix to a song 
so much, the source material always trumps the remix and eventually you just want the original song. If you’re a fan then this is a must have, it will tide 
you over on your wait between albums 2 and 3, another great release by a groundbreaking and totally inspirational band. (BMC) 
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FICTION REFORM 
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It was only a matter of time until someone took at stab at filling the void that was left by THE DISTILLERS. FICTION REFORM 
are definitely a flash back to female fronted street punk ala TEEN IDOLS (when Heather was singing), TILT, and most obvious- 
ly THE DISTILLERS. Solid production on this record and plenty of sing-a-longs. FICTION REFORM definitely isn’t reinventing 
the wheel, but with the lack of strong female fronted aggressive bands these days they could be onto something. (J. Round) 
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FORECAST 


CAST 


As unfortunate as it is, THE FORECAST never fit in on victory records. They didn’t get the attention they deserved while 
releasing two totally solid albums, I sure hope Eyeball puts the time and energy into the band and this self-titled record. If I 
ignore my super creepy crush on the super cute mega talented bassist Shannon Burns and my equally (if not more) creepy 
man crush on drummer and fantasy football champion Tony Peck I can try to give this album a fair and balanced unbiased review. My opinion is that 
this album is some great Midwestern emo, harkening back to the day when bands like TEXAS IS THE REASON, SUNNY DAY REAL ESTATE, and 
DRIVE BY TRUCKERS ruled the underground with their thoughtful heartfelt album offerings. The Forecast sounds like the songs that the band has been 
trying to make since their inception but maybe couldn’t due to meddling labels or a fear of not being accepted by a larger audience. Either way this is 
the most cohesive and natural sounding album sewn together by the gang. It’s not as poppy and relies less on big choruses and more on honest to 
god instrumentation. A very refreshing piece of music that I strongly suggest you give a spin, just listen to the haunting melodies of the song “Snake 
Charmer” and you will find one of the finest examples of four humans making music together ever put to wax. (BMC) 



When MAYDAY PARADE hit the warped tour circuit back in the day hawking their debut EP Tales Told By Dead Friends by ap- 
proaching kids with a Walkman and just asking for chance to lend them an ear, I gladly gave them a shot and found a super 
impressive diamond in the rough story in the making. Jason Lancaster’s song writing prowess and unique vocals were the 
first thing to grab my attention and when he left the band so did a good chunk of my interest. Now the kid is back on the scene with a new project and 
a new offering of music, and it fucking rips. Guitarist Alex Reed brings that great spark that vocalist Derek Sanders offered in MAYDAY PARADE, leading 
to a sound very comparable to said band. Track 4 “It’s Not A Trap, I Promise” displays the herculean songsmithing abilities of Jason are still intact; 
while “In Our Final Hour” has a this surprising 80s retro pop sound that we have never heard in his previous works. At the end of the day you have a 
great eclectic collection of jams that if can be taken as an indication of where this band is heading, serves as an exciting start to a hopefully prolific and 
well received career for one of the few quality creators of pop rock in a sea of half assed image obsessed scenesters. (BMC) 
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Second album from this Brit band. The comparisons to LEATHERFACE and SOCIAL DISTORTION are perhaps obvious, but 
; for good reason. Rough yet melodic punk, with lots of hooks, and that raspy, whiskey-soaked voice. Some nifty lead guitar 
parts. Top notch really. Though I do think it’s a little odd that the first track is singing about wandering about with a baseball 
bat, and the singer has an American accent. But mebbe that’s just me being parochial. Not since the ENABLERS have I heard someone pull this pow- 
erful, driving sound off with such aplomb. Really rather impressive. (RK) 
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What an exciting release. While I have never found myself to be a huge fan of the individual bands of the members that 
compromise scene specific super group ISLES AND GLACIERS (EMAROSA, CHIODOS, PIERCE THE VEIL, UNDER- 
MINDED) I have always respected them as super talented musicians at the top of their respective games. I didn’t include 
RECEIVING END OF SIRENS in that list because I flip out for those dudes no doubt. When you bring the best of the best together to create a piece of 
work on this caliber you better bring you’re A game and sure enough l&A bring it hard. The guitar lines are top notch, the rhythm section sets great 
tempos to frame the vocals with, and all the bells and whistles brought by production and keys really top it all off. The part I find myself most drawn 
to is the vocal switching and the speed with which it comes, you find yourself eager to get through one vocalist and onto the next making for a very 
digestible and entertaining listen, never to find your attention wandering through a track as there is always something in the upcoming seconds you will 
want to catch with a great nervous energy. If you dig post hardcore pop from the bands that makeup the ingredients that l&A consist of, you would do a 
great disservice to yourself not to seek this EP out. The only bummer involved with The Hearts Of lonely People is when it ends. Time will tell if we ever 
get to hear what else these boys could come up with when combining their strengths together to make great music. (BMC) 















It’s been fourteen years since KILLING TIME’S sophomore release, The Method, and more than twenty since their classic 
hardcore debut, Brightside, but the guys from NYC are back together with their latest collection of new songs. Three Steps 
Back takes old school enthusiasts back to the early days of New York Hardcore with twelve crunching tracks that will have 
circle pits exploding and venues imploding. Released on Dead City Records, this newest full-length was a refreshing and nostalgic walk back to the 
second wave of the NYHC movement with modern production cleaning the final product. Formed by former members of BREAKDOWN along with TO- 
KEN ENTRY vocalist Anthony Communale in 1988, KILLING TIME had taken an extended hiatus and just recently started playing shows over the last 
few years. This rejuvenation in their collective passions for the sounds of the underground led to the creation of this unexpected album from the guys 
from the five boroughs. If you’re into the old-school sounds that dominated the streets in the late 80s/early 90s, grab a copy of Three Steps Back. And 
if you’re not, well, grab a copy anyways. Great stuff from top to bottom. (JW) 
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I must confess to knowing nothing about this trio, save this disc, but this is a fine introduction. 1 1 tracks of driving melodic 
hardcore (and one not so hot acoustic number) in that time-honored SoCal of FACE TO FACE. Some great guitar lines, plenty 
of harmony, some layered vocals, and more than a hint of SOCIAL DISTORTION add up to nothing particularly original, but 
altogether fundamentally pleasant listening experience! An unqualified recommendation for anyone who likes more than a little of the aforementioned 
references. (RK) 
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Getting a new MAN OVERBOARD is like Christmas on meth for me. I’ve never done meth before but I bet it’s a fucking head 
I rush like you couldn’t believe, and that’s the feeling I feel every time I listen to a new MAN OVERBOARD track. Lucky me 
yj that this is the bands 3rd release in the 1st quarter of 2010, and every goddamn song is just as skillfully crafted as the last. 
■■ Noise From Upstairs is the bands acoustic offering of completely new material, and these aren’t rushed “lets exploit a gim- 
mick” tunes but honest to god beautifully crafted compositions. And while they are acoustic songs in nature the heavy, low, haunting drums of “Dylan” 
and the angelic synth atmosphere of “Crybaby” shows that the Overboard boys sneak sounds into every nook and cranny left by an upswing or the 
distance in between two cymbal crashes. MAN OVERBOARD is not only one of the most exciting bands to watch in 2010, but for the damn decades to 
come. (BMC) 
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The thing with having a 14 year old screamer in a band is that at some point puberty will strike; there is no avoiding this or 
turning back the clock. You don’t know how someone’s voice is going to adjust through this time; best you can hope for 
is some semblance of what once was. In the case of young screamer Trevor Wentworth his bout with becoming a big boy 

turned the kid into a fucking monster. It was hard to listen at first to due to how drastic a change it has been, but now I couldn’ — . 

imagine this album without Trevor’s super deep snarls complimented by big brother Matt’s high register clean vocals. Imagine Mat Bruso from BURY 
YOUR DEAD replacing screamer Spencer Chamberlin in UNDEROATH and you get a good idea at what’s to be found on We Will All Evolve. High qual- 
ity production levels and some jamming albeit typical guitar work makes this a totally listenable addition to the genre. Not a contender for album of the 
year but easily a must listen for fans of THE DEVIL WEARS PRADA, I SEE STARS, and WE CAME AS ROMANS. (BMC) 


AFTER THE FALL 


AFTER THE FALL, are getting geared up to hit the studio for a new album. Pumped! This will be their fol- 
low up to their Fort Orange LP, and their most recent, and quite impressive new Collar City 7”. Find these 
guys, and fall in love. Recommended for people who like three-piece bands that fucking ROCK, or people that 
listen to bands such as KID DYNAMITE & PROPAGHANDI. Yer’ welcome. - Scooter 
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As far as I can tell, this band is from the Czech Republic. More bizarrely, they have bagpipies in the band. Fortunately, they 
don’t use the pipes as an excuse to play some bad Celtic infused folk music. Rather, they play an upbeat brand of driving, 
melodic punk, more akin to RANCID, or the SWINGIN UTTERS, than FLOGGING MOLLY, with nary a nod to ‘traditional’ 
music (whatever the hell that means in this- or any other- case). The pipes are used as a lead melody, much as a lead guitar would typically be. And it 
works! Real good. I’m converted. And now a believer! (RK) 
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Very witty title. Can’t say I’ve ever actually read Dave Eggers, though he seems like a nice chap. I have played this disc 
several times, and not only do they seem likewise nice chaps, but they produce a pretty decent racket. They perform pretty 
straight-ahead melodic pop-punk, a la SCREECHING WEASEL and BAD RELIGION. Plenty of drive, and a little grit, and no 
fluff. Alright. Decent CRIMPSHINE cover too. (RK) 




mSt ^ % You’ve got to like SMOKE OR FIRE because they have a history of pissing off southern Christian fundamentalists. That being 

MriiMr m said, their latest seven inch, Prehistoric Knife Fight, left me with blue balls. Like every man, I wanted more. “Speak Easy” is 

a great song about boozing and “Modesty” hits home with lyrics like “business holds people like hostages, locked away in bedrooms and offices,” and 
“think back to your happiest days back when you didn’t have a single cent.” I think I need to re-evaluate my cubicle and buy these guys a beer. (MS) 


THIRTY SECONDS TO MARS ! THIS IS WAR 


but Thirty Seconds to Mars seems to be doing just fine! The first single, “Kings and Queens,” has spent 3 weeks at the #1 ‘ v ~^ , 

spot on the Billboard charts. The album, itself, debuted at #2 on the Billboard charts. .so I’d say this album is a perfect follow 
up to their previous! There are over 2,000 different album covers. ..each with a different friend or fan who submitted photos. These guys are carefully 
toeing the line between rock, emo, prog rock, and alternative. Thirty Seconds to Mars has managed to carve their own incomparable little niche out! 
They are truly artists and about the art instead of the mainstream, and create their own world in their music! This Is War picks up where A Beautiful Lie 
left off, by propelling this band even further into the depths of their craft by giving us 12 more kick-ass tunes! This is a truly awesome album! (JCC) 


I grew up on COMEBACK KID and YELLOWCARD’s The Underdog EP while other kids grew up on RX BANDITS and SAVE 
FERRIS, doesn’t make anyone better than anyone else. WE ARE THE UNION seems to have grown up on everything though! 
You can see the hardcore love on tracks like “This Is a Farewell Kiss You Dog ! 


while drive thru era pop punk gets a quick res- 
■ ■■■■■■ HHHI urrection on songs like “Five Out Of Five Kids Who Love Slayer”, and the LESS THEN JAKE comparisons are hard to refute 
after you jam a song like “One Million Motors”. WATU jumped on the scene a couple of years ago with such a solid release in their first album Who We 
Are, that following it up was going to be a bitch, and the lower end production qualities and departure of drummer Trey Cook to young easycore outfit 
TAKE NOTICE have definitely taken their tolls on the bands sophomore attempt. I wouldn’t call this a sophomore slump in any light simply on the merit 
of the 14 amazing pop/ska/core fusion jams on Great Leaps Forward, but something is slightly off and it’s noticeable. Hopefully the boys push through 
this release with vigor and confidence and prove to the finicky scenesters what I already know, that this is a great band with tons of heart and a quality 
group of guys to keep your eyes out for. (BMC) *BRETT LOVES WE ARE THE UNION FOR NAME-CHECKING SLAYER 
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FEATURED REVIEW 


Who the heck doesn’t enjoy a cover album? You get to hear the bands that you love recording fresh versions of certified hit 
songs. The punk goes series has never let me down in the past and this album doesn’t start a new trend of crushing dreams. 
THE ALMOST give a rather true to form interpretation of “Free Failin’’, while VERSA EMERGE enhance “Paint It Black” with 
electronics and a call/answer vocal delivery. THE SUMMER SET contribute a rather lackluster performance of the KISS 
classic “Rock N” Roll All Night” trying to sugar up a rather ballsy song, whereas I SEE STARS take the classic “Your Love” and add layer upon layer of 
genius instrumentation and catchy structures. PIERCE THE VEIL and FOREVER THE SICKEST KIDS both bring the “Rock” in their versions of “Fear 
the Reaper” and “Crazy Train” updating the songs with super slick production and catchy vocals. The most uncomfortable rendition of a classic on 
the album comes from NEVER SHOUT NEVER as they butcher the heck out of one of the greatest moments in rock history “Bohemian Rhapsody” by 
QUEEN, They may have been trying to make a “cool hipster” version, but it just sounds like they are mocking the original with their over the top corny 
vocal performance over a note for note never stray from the path musical enactment. Overall it’s a great fun album as long as you steer clear of a few 
grenades. (BMC) 
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Each year, the rather fabulous No Idea records sponsors a big musical festival in their hometown of Gainesville. All kinds of 
fine bands go and play there, and this compilation brings together tracks from some of the acts that duly performed there a 
few months ago, in 2009. ‘Tis all previously released tracks, as far as I can tell, but has an atypically high quality content. And if you’ve never had the 


H 


pleasure of checking out the likes of KING FRIDAY, ASSHOLEPARADE, RINGERES, CHRIS WOLLARD, JUMPERS, DEFIANCE, OH and oh, 27 others, 
then this could be your lucky day (RK) 
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FACE TO FACE -CIRCLE JERKS 

THE ATARIS- ADOLESCENTS 

SATURDAY-MAY 8,2010 ■ FORT MASON 
SAN FRANCISCO -CA- ALL AGES WELCOME 


INVITATIONAL AMATEUR SKATE CONTEST 

PRESENTED BY WORLD CUP SKATEBOARDING 












SIX GALLERY 


BREAKTHROUGHS IN 
MODERN ART 


"The musical machine gun of Will Vokac and Ben Schreiber's finger-tapped guitars is still there , 
but the addition of Daniel Francis' fervent vocals has pushed the group 
into uncharted territory." -Absolutepunk 

If you are a fan of Minus The Bear, Maps & Atlases, RX Bandits, or mewithoutyou, 
ya' need to check these guys out! 

IN STORES AND ONLINE NOW! 

myspace.com/sixgallery 


CAESARS ROME 


AVAILABLE ONLINE NOW! 

The debut album featuring ‘High On The Nines’ and ‘Vegas And It’s Nightlife’. 
For fans of Thrice, Jimmy Eat World and Funeral For A Friend. 

www.myspace.com/caesarsrome 


■HOME & M I N 0 R * AVAILABLE ONLINE NOW 

A special 6-song EP featuring some of the band's more "settled" numbers. 
New full-length album coming Fall 2010! 

www.oceansize.co.uk • www.myspace.com/oceansizeuk if \ 
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www.superballmusic.com 

www.myspace.com/superballmusiclabel super** 
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